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Arg. Gor. Sevim Arslan*

Konya Karapinar’da “Tiilii”, Giineybat1 Iran’da
“Gabbeh”, Finlandiya’'da “Ryijy” olarak adlandirilan hahlar
adeta ayni bélgede, ayni kiiltiiriin tiriinleriymis gibi benzer
dokumalardir. Bu halilar ayr1 ayr incelendiginde elde
edilen sonuclar her ii¢ iiriin icinde ortak noktalarda
bulusmaktadir. Bu halilar dokuma teknikleri, desenleri
ve kullanilan malzemeler agisindan birbirine es tiriinlerdir.
Ayrica, oncelikle islevsellikleri onemlidir; hepsi de kullamm
amacl iretilmis ve bir¢ok fonksiyon yiiklenmistir.

TOLO
Konya'nin Karapinar ilgesinde 80'li yillarda bir tesadiif

sonucu kesfedilen Tiilii halilari dokulari, renkleri, yalin

ve cagdas desenleri ile son derece ilging ve farkh bir hah
tiirtidiir. Yan1 gé¢ebe bir yasam siiren yore halk, pazara
cikarmak amaciyla degil; sadece kendi giindelik
yasamlarinda kullanmak i¢in Tiilii hallarini dokumaktadir.
Bu hahlar1 “Kusurgu” adin1 verdikleri sandik odalarinda
saklamakta ve gerektiginde buradan alip kullanmaktadirlar.
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| Kis aylarinda soguktan korunmak amaciyla, bazen kapi

bosluklarina asarak, bazen yatak ve yorgan, bazen de
yerde yayg olarak kullandiklari Tiilii halilarinin ebatlan
kiiciik olanlarini ise genellikle seccade veya minder olarak
kullanmaktadirlar. Yaz aylarinda yaylaya ¢ikan yore halki,
toplandig1 zaman ¢ok yer tutmamasi ve hafif olmasi
nedeniyle, kolay tasinabilirliginden dolay: Tiilii halilarini
beraberlerinde gétiirmeyi tercih etmekte ve yine aym
amagclarla kullanmaktadirlar. Ayrica, siit, yag, kiyma gibi
cesitli yiyeceklerini ¢émlek ya da kazanlara koyup,
tizerlerini Tiilii halilanyla orterek sicaktan korumakta ve
bu isleme de “Basiritk adini vermektedirler,

Tiilii halilarinda, yore halkinin kendilerinin
yetistirdikleri koyun ve kecilerden elde ettikleri yiin, tiftik
kullanilmaktadir. Cozgiiler genellikle yiin, ilmeler ise
cogunlukla tiftik, bazen de yiindiir. Yore halki eskiden
deve yiinii de kullandiklarin1 séylemektedir. Tiilii
hahlarinda kullanilan renk saytst oldukc¢a azdir. Cogunlukla
yiin ve tiftigin dogal renkleri kullanilmistir. Tiiliilerde
goriilen beyaz, gri, kahverengi yiin ve tiftigin dogal
renkleridir. Bunlar disinda kullanilan boyama renkler;
lacivert, kirmizi, sari, yesil ve mor olmak iizere birka¢ |
renkle sinirhdir. Yaptigimiz analizlerde bu renklerin
sentetik boya oldugu tespit edilmistir. Cozgiiler dogal
beyaz renkte, atkilar ise farkl renklerde kullanilmistir.
Atki; hali tiirii dokumalarda yiizeyi fonksiyonel olarak
etkilemez.

Tiilii halilan teknik 6zellikleri bakimindan iki grupta
siniflandirilirlar:

I- Diigiimlii Tiilii Halilar

II- Ceki Tiiliileri

* Marmara Universitesi, Giizel Sanatlar Fakiiltesi,
Geleneksel El Sanatlan Béliimii, Hali, Kilim ve Kumas Desenleri
Anabilim Dali.
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The carpet named as “tUla” in
Konya-Karapinar, “gabbeh” in Iran
angd “ryijy” in Finland are similar
wetlvings as if they are the products
of .wihe same culture of the same
region. Results obtained through a
separate examination of those
carpets meet at such common
points for all three products. Those
carpets are matching works in terms
of weaving techniques, patterns and
materials used. Furthermore, their
functions are also of great
importance. All are produced for
utilisation purposes and imposed
several functions.

TULU

Tula carpets discovered in
1980s in Karapinar, Konya by
accident are a different and an
interesting group of carpets with
their textures, colours and their simple and modern
patterns.

Region’s people lead a half-nomad life and weave
those Tull carpets not for selling in markets but for
using in daily life. They keep those carpets in storerooms
called “kusurgu” and use when necessary. TUlU carpets
are used sometimes as floor coverings, as bed clothes,
as blankets and as hung over door spaces for being
protected from cold in winter time. The ones small in
size are used as praying carpets or cushion. People,
moving to plateau (a type of summer camping-ground)
in summer, prefer to have their Tili carpets with them
due their weight and use them for above-mentioned

Resim/Picture 1

| purposes. They also cover their boilers using Till carpets, |

full of milk, butter and meat, so that they protect their
food from the heat; a process which is called “basirik”.

For Tulu carpets, people use mohair and wool
obtained from sheep and lambs they themselves breed.
Warps are generally woollen. Whereas loops are mostly
mohair and partly woollen. People state that they,
previously, used to camel hair (wool). The number of |
colours used on Tulu carpets are limited. Mostly, natural
colours of mohair and the wool are used . White, grey
=

* Marmara University, Faculty of Fine Arts, Traditional
Handicraft division, Carpet, Tapestry and Fabric lllustration
main branch of Knowladge.
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Cizim/Figure 3 Cizim/Figure 4

[-Diigiimlii Tiili halilar da kendi iginde iki gruba
ayrilir; bunlardan birincisi “Yameih Tiililler”dir. Yameils
tiiliilerde yapagidan alinan bir tutam elyaf iki veya dort
¢ozgii lizerine Gordes diigiim teknigi ile baglanarak ilme
siralan olusturulmus ve her siradan sonra 3-4 cm. kilim
dokumasi yapilmmstir (Cizim 1-2). Cozgii ve atkida kullamlan
malzeme ince yiindiir. Kullanilan renkler kirmuzi, mavi, sari
ve yesildir. Bu halilarda geometrik diizen hakimdir.
Kompozisyonlar genellikle dikey renk bantlan halinde ya
da icice gecmis kareler biciminde diizenlenmistir. Ayrica
tek renkten diiz olanlan1 da vardir.

Ay goriiniimde, aym: malzeme ve teknik ile {iretilmis
bu tiir halilar Agr ve cevresinde “Geve”, Sivas ve Mut
koylerinde “Tiiliice”, Konya ve Kirsehir cevresinde “Filikli”,
Bati Trakya'da “Hopan”, Yugoslavya Vianofca’da “Yammulia”
olarak adlandirilmaktadir.

Ikinci grupta yer alan diigiimlii tiiliilerde yiin ve tiftik
iplik haline getirildikten sonra kullanilmistir. Gérdes diigiim
teknigi uygulanmustir. Diigiimler genellikle iki ¢6zgli tizerine
baglanmakta (Cizim 3), fakat birka¢ 6rnekte diigiimleme
iglemi biitiin ¢ozgiiler tizerinde uygulanmanustir. Birinci
diigiim sirasinda iki ¢6zgti iizerine diigiim baglanip, yandaki
iki ¢cozgii atlanmus, ikinci sirada atlanan bu ¢ozgtiler {izerine
diigiim baglanmustir. Tiilii halilarinda her diigiim sirasidan
sonra dort ya da sekiz sira atk: ipligi gecirilmistir (Cizim
4). Hav yiikseklikleri de 1,5 veya 4 cm. olup, ara atkilar
ortmektedir. Bu teknik 6zellikler halimin seyrek ve yumusak
olmasini saglamaktadir.

1I- “Ceki Tiiliileri” olarak adlandirilan bu halilarda
diigiim yoktur. Halilarda hav, atki ipliklerinin ¢6zgii
aralarindan ¢ekilmesi suretiyle olusturulmus ve havlarin
uclart kesilmemistir (Cizim 5). Bu halilara dokunus
tekniginden dolay: “Ceki Tiiliisti” ad1 verilmektedir. Ceki
Tiiliilerinde de ara atki sayisi ve hav yilikseklikleri fazladur.
Bu teknikte havlarin uclan kapal oldugundan yiizeyde
olusan goriintii diigiimlii hal yiizeyindeki goriintiiden
farklidur.

Tiilii halilan, tek renk, desensiz 6rnekleri olmakla
beraber, cogunlukla iki renk ile yalin olarak
desenlendirilmistir. Desen zellikleri bakimindan Tiilii
halilarini alti grupta toplamak miimkiindiir.

I- Diiz ve Cerceveli Tiiltiler: Tek renk kullamlarak
desensiz dokunmus ya da ikinci bir renkle halinin etrafi
bordiirle ¢ercevelenmistir. Orta kisim dogal beyaz renkte
olup, bordiirde koyu gri, kahverengi ya da lacivert renkler
kullanilmistir (sema 1-2-3-4).

II- Kareli Tililer: Yiizey iki renk ile dama tahtasina
benzer sekilde karelerin yerlestirilmesiyle veya yiizey yatay
ve dikey cizgilerle parcalanarak kareler olusturulmustur.
Bazi 6rneklerde ince bir bordiir goriilmektedir. Iki renk
kullanilmig, ¢ogunlukla yiin ve tiftigin dogal renklerinin
yaninda ikinci renk olarak kahverengi, lacivert, sari ve
kirmuz: kullanilmistir (sema 5-6-7-8).

1I1- Zikzakly Tiiltiler: Bu halilarda zikzak hareketi biitiin
zemini kaplayacak sekilde dikey olarak iki renk ile
olusturulmustur (sema 9-10).

IV- Madalyonlu Tiiliiler: Bu halilarda ortada son derece
yahn geometrik bir motif kullanilmis ya da aym motif boyuna
dogru iki kez tekrarlanmigtir. Motifte kullanilan renk ile
hal etrafinda bir cerceve bordiir goriilmektedir. Zeminde
kullanilan renkler yiin ve tiftigin dogal renkleri; motif ve

Cizim/Figure 5
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Sema/Scheme 1

Sema/Scheme 2

and brown are natural colours of the mohair and the
wool used for Tuld carpets. In addition, other, dyed
colours used are limited to a few colours such as dark
blue, red, yellow, green and purple. Upon the analysis
that we have mode, it was observed that those colours
are synthetic dyes. Warps are of natural white colour,
whereas wefts are of different colours. In carpet-type
weavings, weft does not influence the ground functionally.
Till carpets are divided into two groups in terms of
their technical features:

I.  Knotted Tiilu Carpets
Il. Ceki Tulu Carpets

I.  Knotted Tull Carpets are also divided into two
sub-groups, first of which is “yamcili talia”. In yamgil
tuld, a pinch of fibre taken from the wool is knotted on
two or four warps using gordes technique and, following
the establishment of loop ranges, rug weaving of 3-4
cm after each range is made ( Drawing 1-2). Material
used for warp and weft is fine wool. Colours used are
red, blue, yellow and green. On those carpets, a
geometrical order is dominant. Composition are,
generally, organised as vertical colour bands or as
intertwined squares. Additionally, there are also other

Sema/Scheme 3 Sema/Scheme 4

types with single-colour and flat.

Those carpets, same in appearance and woven using
the same material and technique, are called “geve” in
Agn region, “tiiliice” in villages of Sivas and Mut, “hopan”
in Western Thrace and “yammula” in Vianaphcha
Yugoslavia.

For the second group of knotted Tull carpets, wool
and mohair is used after they are made yarn. Here,
gordes knotting technique is applied. Knots are generally
spliced over two wefts and skipping next two wefts,
knot is spliced over those two wefts previously skipped.
On Tild carpets, after each knot range, weft yarn is
passed for four or eight range (Drawing 4). Pile thicknesses
are of 1.5 or 4 cm. and cover the interlining wefts. Those
technical features ensure a soft and gauze carpet.

Il. Those carpets named as “Ceki Tiliisi” do not
have knots. Pile of the carpets is obtained through
contracting pile weft yarns between the warps and pile
ends are not cut (Drawing 5). They are called “ceki
tullsi” carpets, the number of interlining wefts and pile
thickness are also high. Since the ends of piles one closed
in this technique, the image on the surface is different
from the one on knotted carpet.

Tall carpets, though having single-coloured and

Sema/Scheme 5 Sema/Scheme 6 Sema/Scheme 7 Sema/Scheme 8
T e e
L npopop H +
0 Ol N
——— nn0pop || T
- ; __ ogbopoo -+ .
O0aplon - 1
e uliingslin — 1
L L] ] 0 ap T 1
) 00 C e T

anslmssso



Tiilii - Gabbeh - Ryijy

SEVIM 4RSLAN

Resim/Picture 2

Sema/Scheme 9
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GABBEH

Tiilii halilanna, kullanilan malzeme,
teknik ve desen ozellikleri bakimindan
benzerlik gosteren “Gabbeh Halilar”

giineybati Iran'da dokunmaktadir. “Gabbeh” |

bordiirlerde kahverengi, kirmizi ve lacivert renkleridir = hahlan gocebelerin kullandigy, taginabilir dikey tezgahlarda
(sema 11-12-13-14). dokunmustur. Bu halilarda Tiirk diigiimii ve Iran diigiimii

V- Mihraplh Tiiliiler: Bir 6rnekte karsimiza ¢ikan diiz | birlikte kullamldigh icin hig bir sinifa dahil edilmemektedir.
ve tek mihrap formu disinda diger 6rneklerde mihrap = Gabbeh halilarinda da Tiili halilarinda oldugu gibi atki
formu merdiven basamaklar seklinde ve icice iic ya da = siralar bes ya da oniki siradir. Kullanilan malzemeler yiin,
dokuz defa tekrarlanarak bir yiizey kompozisyonu  ftiftik, pamuktur; yalm ve geometrik desenler kullanilmustir.
olusturulmustur. Kullanilan renklerden birinci renk yiin = Kareli tiiliilerde goriilen kompozisyon 6zelligi Gabbeh
ve tiftigin dogal rengi, ikinci renk ise lacivert, kahverengi = halilarinda da aym bicimde goriilmektedir (Resim 1-2).
ve kirmizi renkleridir (sema 15-16-17-18). Zikzakl tiilii olarak adlandirdigimiz halinin benzeri aym

VI- Konulu Tiiliiler: Bu grupta ¢icek, cami ya da = kompozisyon ozellikleri ile Gabbeh halilarinda da karsimiza
hayvan desenleri goriilmektedir (sema 19-20-21). = cikmaktadir (Resim 3-4). Bu halilarda yiin ve tiftigin dogal

¢ansn:|m

s()'zcii dilimizde kaba sozciigiiniin kargiigidir. Gabbeh |



Tiilii - Gabbeh - Ryiiy

SEVIM ARSLAN

o)
Y

el

Sema/Scheme 11

Sema/Scheme 12

no-patterned samples, are mostly patterned simply by
using two colours. It is possible to sub-group the Tiilii
carpets under six titles in terms of their pattern-specific
features:

1. Flat and Framed Tiilii Carpets: They are woven
with no pattern using only one colour or bordered with
a second colour. Medium is of a natural white colour and,
grey, dark blue or brown colours are used for border
(Scheme 1-2-3-4).

2, Squared Tilii Carpets: Squares are placed on
the ground like draughts using two colours, or the ground
are divided into squares through vertical and horizontal

Resim/Picture 3
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Sema/Scheme 14

Sema/Scheme 13

lines. On some samples, a thin border is observed.
Generally two colours are used: brown, dark blue, yellow
and red as secondary colours to the natural colours of
wool and mohair.

3. Zigzagging Tiilii Carpets: On those carpets,
zigzag movement is provided to cover the ground vertically
and using two colours (Scheme 9-10).

4. Medallion Tiili Carpets: A simple geometrical
motif is used or the same motif is repeated twice on those
carpets. The colour used for the motif is also used on the
frame border surrounding the carpet. For the motif,
natural colours of the wool and mohair are used; whereas

Resim/Picture 4
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Sema/Scheme 15 Sema/Scheme 16 Sema/Scheme 17 Sema/Scheme 18

Resim/Picture 6

renklerinin yanisira canli, parlak renklerde kullanilmustir.
Her iki hali tiirii de 6ncelikle kisisel kullanim amaciyla
tiretilmistir.

Ayn ayn yerlerde yasayan topluluklarm bu denli benzer
dokumalar iiretmeleri aralarinda bir kiiltiir bagi olabilecegini
diisiindiir-mektedir, Karapinar'da yerlestiklerini tespit
ettigimiz boylardan Avsar ve Salur boylarina Iran’da
da rastlanmast bu diistinceyi dogrulamaktadir.

RYIJY

Tiilii halilarina, kullanilan malzeme, teknik ve desen
ozellikleri bakimindan benzerlik gosteren bir diger érnek
de Finlandiya’da dokunan “Ryijy halilar1”dir. Ryijy hahlar
Orta Cag’dan beri Finlandiya'nin bat: bolgelerinde yatak
ortiisii olarak kullanilmustir. 15. yiizyil dokiimanlarinda
uzun diigiimli, yiinlii yatak ortiisii olarak tanimlanan Ryijy
halilari, Finlandiya satolarinda yatak ortiisii, battaniye,
duvar halisi, masa ortiisii, yastik olarak kullanilmustir.
Ryijy halilan, post yerine kullanim amaci ile dokunmustur.
Hava gecirgenliginin daha fazla olusu ve seyrek

Resim/Picture 5

dokunmasindan dolay: posttan daha kullanishdir.
Seyahatlerde sudan daha az etkilenir ve zarar gormez.
Hatta 1slakken posttan daha sicak tutar, post gibi kisin
donmaz. Genellikle koyun postunu andiran sekilde uzun
havh ve beyaz renkte olusturulmustur. Son yiizyila kadar
Aland ve Turku’da yatak ortiisii ve gemi halis1 olarak
adlandirlmustir. Gemilerde kullanilan Ryijy halilart 19.
yiizyila kadar Norve¢’in kuzey kiyilarinda, isve¢’in dogu
sahillerinde, 6zellikle Uppland, Smaland, Blekinge ve
Aland adalarinda kullantilmustir.

Finlandiya takim adalarindaki Ryijyler 65-80 cm.
enindeki dar tezgihlarda dokunur. Uzun ve yiinlii ilmeleri,
kalin ve ¢ift biikiimli yiin ¢ozgiiye Gordes diigimii ile
baglanir. Pamuk, kitik, kendir bazen de ince kumas seritleri
yiinle biikiilerek ilme olarak kullanidmistir. Ge¢ Ryijy
halilarinda atki ve ¢6zgii ¢ift biikiim beyaz yiindiir. Atk
cekilerek sivri ve diigiimlii gibi bir goriintii elde edilmistir.
Bu teknik 6zelligi Ceki tiiliilerinde goriilen teknik ozellikle
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brown, red and dark blue are used for the motif and borders
(Scheme 11-12-13-14).

5. Niche Tiilii Carpets : Except for one sample with
a flat and single niche form, all other samples have a ground
composition with three or nine-times repetition of a niche
form in the shop of the stairs. First colourist natural colours
are dark blue, brown and red (Scheme 15-16-17-18).

6. Tili Carpet With a Theme: In this group, flower,
mosque or animal patterns are observed (Scheme 19-20-
21).

GABBEH

“Gabbeh Carpets”, resembling to Tull carpets in
terms of material, technique and pattern, are woven in

Resim/Picture 7

Southwest part of Iran. “Gabbeh” means coarse in our

| language. Gabbeh carpets are woven on movable vertical

weaving machines used by nomads. Those carpets
cannot be classified and included under a group due
that Turkish knot is used together with Persian knot. On
Gabbeh carpets, as on TiilU carpets, weft ranges one of |
five or twelve ranges. Materials used are wool, mohair
and cotton. Simple and geometrical patterns are
observed. Composition features seen on squared TalG
carpets are also observed on gabbeh carpets (Picture 1-
2). Similarly, it is also possible to see the same
compositional characteristics on zigzagging TUlu carpets

~ and on Gabbeh carpets(Picture 3-4). Besides the natural

Resim/Picture 8
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Sema/Scheme 19

Sema/Scheme 20

Sema/Scheme 21
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Resim/Picture 9

aynidir. Ryijy’ler genellikle cift endir ve her iki tarafi ilmeli
olanlan da vardir. Tiilii halilarinda oldugu gibi tek renk,
desensiz 6rneklerle Ryijy halilarinda da karsilasiyoruz
(Resim 5-6). Ayrica, yine kareli tiiliilerde goriilen dama
deseni Ryijy halilarinda da aym kompozisyon ozelligi ile
kullanilmisgtir (Resim 7-8).

Ryijylerin biitiin bu ézellikleri g6z oniine alinarak
tiiliilerle karsilas-tinldiginda kullamlan malzemelerin yiin
ve dogal renklerde ve diigiimlerin Gordes diigiimii olmasi,
kullanilan desenlerin yalinligi ve kullanim amach {iretimleri
bakimindan benzerlikler kurulmaktadir. &»

Resim/Picture 10
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Resim/Picture 12

colours of wool and mohair, vivid and bright
colours are also used for Gabbeh carpets. Both
carpets are woven firstly for personal use.

Such similar weavings of such groups of people
living in different places remind one of a cultural
link between those groups. That Avgar and Salur
clans determined to live in Karapinar are also found
in Iran confirms this supposition.

RYI)Y

Another group resembling to Tulu carpets in
terms of material used, technique and pattern is
“ Ryijy Carpets” woven in Finland. Ryijy carpets
have been used as bed clothes in western Finland
since the Middle Age. Ryijy carpets, described as
long knotted woollen bed clothes in 15th century
documents, were used as bed clothes, blankets,
wall carpets, table clothes and cushions. Ryijy
carpets were woven to be used instead of tanned
skin. High air-permeability and gauze weave makes
it more comfortable than the tanned skin. During
travels, it is less influenced by water and is not
damaged easily. Even it provides more heat taken
it is wet and it does not freeze in winter like a
tanned skin. It is generally woven as long-piled
and white-coloured, resembling to a sheep’s skin.
Until the last century, it is called “bed cloth” and
“skip carpet” in Aland and Turku. Ryijy carpets
used in ships were used until 19th century in
northern coasts of Norway and eastern coasts of
Sweden, particularly in island of Upland, Smaland,
Blekinge and Aland.

Ryijy carpets are woven an narrow looms of
65-80 cm. in Finland archipelago. Long and woollen
loops are knotted to thick and double-twisted
woollen warp using gordes knotting technique.
Cotton, tow, hemp and sometimes thin cloth
ribbons have used as loop, twisting with wool.
Warp and weft of late Ryijy carpets are double-
twisted white wool. A sharp pointed and knotted
image has been achieved through contracting
weft. This technical feature is the same ¢eki tiiliisci.
Ryijy carpets are generally double width and there
are several samples with loops on both sides. As
in Tull carpets, observed among Ryijy carpets
(Picture 5-6). Furthermore, is used on Ryijy carpets
with the same composition characteristic (Picture
7-8).

Taking all those features of Ryijy carpets into
consideration, compared with tili carpets, it is
easy to observe such similarities as woollen and
natural coloured materials, gordes knotting
technique, simple patterns and production for
utilisation purposes. «»

Resim/Picture 13
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