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The upper celestial space is connected with the
concept of the cosmos, moon, sun and stars, the terrestrial
e being linked in its turn with the celestial one. And
of these expanses live in their own way and
cglrding to their own laws. To link these two expanses
the man creates images in the Earth that are assigned
to unite them. These connective links are believed to be
sacral living beigns : birds, trees, mountains and people.
Being the embodiment of sacral natural forces and acting
in accordance with the Islamic thesis "Everything must
be beatiful" carpet articles as ritual objets are widely
used for their utalitarian purpose in the Turkmen nomadic
spiritual/material life.

During its thousand-year life the carpet art has been
taking the path of philosophical generalization of earthly
realities and their concise expression, it later becoming
a striking feature of the whole national art. "Umur-
duman” as a work of art possesses all the features that
are inherent to the Turkmen national art but it all the
same exceeds, in our view, the conception of practical
purpose. It does not perform any practical function, that
is to say it neither keeps, nor fastens, nor curtains. It
serves only for a decoration of the jurt's dome.

"Umur-duman” is a carpet article of a rectangular
shape with a fringe at the bottom. The composition
similar to that of "umur-duman" is extremely seldom
found in the Turkmen carpet art. The upper part of
"umur-duman" is not closed, it differing it from other
carpet compositions. Still more seldom in the Turkmen
carpet art is found an object that has a striped
compositional structure based on a repetition of some
ornamental patterns that are arranged in a horizontal
position.

The composition of "umur-duman" consists of seven
ornamental stripes. The first stripe "gochok" borders the

entire composition from three sides without closing it
from above. It is formed against the white background.
The border with an ornament "dagdanly gochok" that
is the widest stripe is also formed against the white
background.

Three ornamental stripes consisting of patterns
"charkhy felek" and "burmaly kerpik" are placed against
the red background. They are divided with two strips
of a pattern "gochok" against the white background.
Other small strips with patterns "ok gezi" and "tegbent"
are simultaneously used as a component that divides
and connects the compaosition.

When in the evening, night and small hours the vast
starry world is opened up in the gap of the jurt's flue
"tujnuk™ and endless Turkmen steppes are linked with
the boundless starry sky forming thus the united life,
the Turkmen feels as if he were a particle of the whole
world, an integral part of nature, deriving everything
from it for his benefit and depending upon good and
ill forces of nature.

As it is known from ancient religions people
worshipped and deified forces of nature. The oldest
myth about the Mother-Earth and the Father-Sky that
had given birth to everything in the Earth had given rise
to another legend that once upon a time they were
linked and afterwards parted. The idea about the Mother-
Earth and the Father-Sky was widespread in Asia Minor
and Central Asia due to its simplicity and clearness. They
are still the main mythological characters.

‘ Specialist, Turkmenistan Academy of Sciences.
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Gogun Ust bdlgeleri kozmos, ay, gines ve yildizlar
kavramlari ile ilintilidir ve yer de bu dizi iginde gékyuzi
ile baglantilidir. Bu gok nesnelerinin her biri kendi
yollarinda ve kendi yasalarina gére yasarlar. S6zu edilen
bu Kavramlar dizisini birlestirmek i¢in, insan yeryiziinde
her birine kutsal tanidigi simgeler vermis ve kuslar, agaglar,
daglar ve insanlar bu amagla kullaniimistir. Hali sanatgilari
da, dogadaki kutsal gtiglerin betimlemesi olan bu simgeleri,
islam dininin “her seyin giizel olmasi kosuldur” ilkesine
dayanarak urettikleri halilarinda, manevi kutsal téren
donatilarinda, Tudrkmen gécebe maddi ve manevi
hayatlarinda yaygin bir bicimde kullana gelmislerdir.

Bin yillik ge¢cmisi icinde yerytzi gercgekleri ile onlann
gbkytzu betimlerinin dustnsel genellestirimi yolunda
yuruyegelen halicilik sanati tim millT sanat icinde kendine
onemli bir yer edinmistir. Bir sanat yapiti olarak “Umur-
duman” Turkmen milli sanatinin tim &zelliklerini tasidigi
gibi, kanimizca pratik amaglarini da ¢ok asmis durumdadir:
Herhangi bir pratik islev Gstlenmez; kapi, pencere ya da
ortd olarak kullaniimayip yurt cadirinin tepesini susler.

“Umur-duman” iki ucu puskdlli ve dikdortgen
biciminde bir halicihk triintdir. Uzerindeki sekiller bagska
Turkmen halilarinda pek az goraliar. “Umur-duman”in st
baska hali
kapatilmamistir. Tirkmen halicihiginda daha da az gértlen
bir baska 6zelligi ise, yatay olarak diizenlenen bezeklerin
surekli yinelenmesine dayanan seritlere dayali tasarimdir.

LsJmur-duman,lin tasannu yedi bezek serit bicimindedir.
“Gogok” adini tasiyan ilk serit halinin tg¢ yanini beyaz bir
fon Gzerinde "U" biciminde cevreler ve ust yanda agik
kalir. Yine beyaz fon tzerine oturtulan “dagdanli gogok”
bezek ise halinin en genis serididir.

“Carkifelek” ve “burmali kerpi¢” bezeklerinden
olusturulan g serit ise, kirmizi bir fon tzerinde olup,
birbirlerinden beyaz fon Uzerine islenmis go¢cok bezekli

kKismi tasarimlarindan ayri olarak
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iki serit ile ayrilirlar. “Ok gezi” ve “tegbent” bezekli 6teki
daha dar seritler de kompozisyonu yerine gore ayirmak
ya da birlestirmek icin kullanilmaktadir.

Aksam saatlerinde ve geceleri yildizlar parlarken yurt
cadirinin “tujnuk” olarak adlandirilan baca deligi agilir ve
sonsuz Tudrkmen bozkirlari ile yildizli evrenin sonsuzlugu
hayatin surekliligini vurgulayacak bicimde birlestirilir ve
Tidrkmen, kendisini, evrenin ve her seyi ondan aldigi, iyi
ve kotd guglerine bagl bulundugu doganin bir parcasi
olarak gorur.

Eski dinlerde insanlarin doga giglerine tapindiklari
ve onlari "Tanrilastirdiklari bilinmektedir. Tim canlilar
yarattiklari ileri stirtilen Toprak Ana ve Gék Baba miti
daha sonra onlann eskiden birlikte olduklan ve sonradan
aynldiklan inancina kadar uzanmistir. Toprak Ana ve Gok
Baba dustncesi yalinligi ve kolay anlasilirhdi bakimindan
Asya’da oldugu kadar Kiguk Asya’'da da yaygindi ve bugin
bile ana mitolojik karakterleri olustururlar.

Rigveda’da belirtildigi gibi bu ana-baba mitinin birgok
milletlerde ¢ok derin kékleri oldugu bilinmektedir. Plato
topragin insanlara hayat verdigini ve Tanri'nin da onlari
yarattigini soylerken eski Cin'de "Shu-kinghe" kitabinda
géglu ve yeri, baba ve ana olarak tanimlayan miti
animsatmaktadir.

Eski dinlerde giinese tapinmanin énemli bir yeri vardir.
insan hayatina giines ve yildizlarin devinmelerinin yén
verdikleri inanci da eski dinlerin bir kalintisidir. Bu inanis
daha sonralari islam dinince de benimsenmis ve kendi
distnce bigcimine uygun olarak yorumlanmistir.

Turkmen boylan giinesin birTann olduguna inanirlardi.
Kisi, glines dogarken doguya dogru doner ve dileklerini
soylerdi: “Gunes dogarken Ulu Tanri adina ...”. Bunun
gibi yildizlara tapinma da onlarin saati, giinduzu, geceyi,
haftalan, yillan ve mevsimleri kontrol ettiklerine inaniimasi
nedeniyle en eski dinsel téren uygulamalan arasinda yer
aliyordu.*

* Turkmenistan Bilimler Akademisi Uzmani



This double myth about two "parents" as they are
called in the Rigveda is known to have been widespread
and taken deep root among many nations. When saying
that the Earth has given birth to people and the God
has been their creator Plato must have meant the same
old legend. It is also found in ancient Scythia and among
ancient Chinese who used to call the sky and the Earth
"Father and Mother of all things" in the book "Shu-
kinghe".

It is worship to the sun that plays an important part
in the ancient religion. This belief in the sun and stars
that guide and influence the life and people's natures
is an echo of the ancient religions. It was until much
later that Islam has absorbed people's superstitions and
comprehended tham in its own way.

The Turkmen people believed the Sun to be the kind
divinity. It is the rising sun that the man sends his requests
and wishes at dawn after saying his prayer. "In the name
of Allah at the moment of the rising sun". Worship to
the stars is also one of the oldest religious views. The
stars are believed to guide hours, days, nights, weeks,
years and seasons.

The Turkmen people considered "Jedigen" or "Jedi
jyldy" to be influential stars, without their arranging in
afavourable way it was not recommended to get down
to work. The seven stars "Jedigen" revolved counter-
clockwise around the pole-star placed in the North. Each
of them is connected with a certain day of the week.

The first star-the Sun corresponds to Sunday
"jekshenbe";

The second star-the Moon corresponds to Monday
"dushanbe";

The third star-the Mars corresponds to Tuesday
"sishenbe";

The forth star-the Mercury corresponds to Wednesday
"charchenbe";

The fifth star-the Jupiter corresponds to Thursday
"penshenbe";

The sixth star-the Venus corresponds to Friday
"anna",

The seventh star-the Saturn corresponds to Saturday
"shenbe".

"These seven stars are suggested to gather strength
from the pole-star and send it back to the earth. These
forces are believed to have an influence on the vegetable
and animal kingdoms in the Earth. They are thought to
be "worthy" and "sacred", each of them being presented
in the image of an angel with a human face acting either
against the man or for him".1

Worship to the Sun and the Stars is brightly traced
in a superstition that the arrangement of the stars in the
sky has an influence on the productive and social activities
of the people.

In its turn the day is also divided into smaller periods
when the stars change their arrangement in the sky
affecting the people's life, that is to say whether it is
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possible or impossible to make a start, set off, make or
cut out clothes, marry and do deals. The very moment
the Sun appears in the sky especially on Sunday is
considered to be the most favourable spell for performing
vitally important affaires in the hope of success and luck.
If a baby is born at this exactly period it will be without
fail happy, beautiful, clever and rich.

Late on Sunday morning the star Venus appears in
the sky. At this time one can start its creative work, show
generosity, form marriage alliances but cannot plot bad
ideas in one's mind. A baby born at this time will be a
careless person who will be fond of nice things.

It may not be out of place here to speak about the
Turkmen's belief that the sky and the Earth are divided
into seven layers. Every celestial of terrestrial layer has
its own patron in the image of an angel. It is the great
Turkmen philosopher and poet Magtymguly Fragi who
wrote about it in his poem "Jashyl zumeret".2

Bearing in mind that the "umur-duman” is used for
a decoration of the jurt's dome and there must be at
least six of them one can understand the sense of
decorating the jurt's dome with such peculiar ornamental
things.

The jurt's dome is considered by the Turkmen to
represent a towering reproduction of a smaller size what
the turkmen sees all around. The seven layers that divide
the sky and the Earth are embodied in seven ornamental
stripes of the "umur-duman” fastened above the jurt.

An ornamental composition is thus formed on the
jurt's dome making a circle around the flue. Tracing the
course of the ornamental stripes that follow each other
one can see them form ornamental concentric circles,
a sort of an ornamental spiral. In the composition of the
"umur-duman" one can see the cosmos and the Earth,
their connection being represented with very concise
and clear patterns.

The ornamentap patterns are pertinent and logical
in the composition because they are believed by the
Turkmen people to express the connection between the
Earth and the cosmos and consequently to affect the
human life and his social activity (agricultural work,
successful matrimony and children's birth).

A fir-shaped pattern "buglaj bogut" placed at the
external edge opens up an ornamental composition
similar to that of carpet bags. These compositions
symbolize cereals and bean-pods. People believed their
depiction to ensure a good harvest of cereals. In southern
Turkmenistan the people practised mixed economy,
i.e.they were engaged both in agriculture and stock-
breeding, good natural and economic factors of this
area being conducive to it.

11.Muchiddinov, Obrazy i obychaji pripamirskich
narodnostej, svjazannych szyklami selchozrabot, Moscow 1986,
p. 72

1 Fragi Magtymguly, Ashgabat, 1983, vol. 2, p. 132.
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"Umur-Duman”
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Zoo-and anthropomorphic type of the pattern
"gochok™ encloses the composition from three sides. On
either side of the "gochok" there are tiangles placed
opposite each other and a diamond-shaped connective
element. The composition of the patterns "gochok" is
everywhere traced from the neolithic Age till the 20th
century. In our case the "gochok" is depicted against
the white background. "It is the white background that
plays an important part in religious views of too many
peoples. White animals are worshipped and considered
to be representatives of those gods who create either
genus of animals".3

"In India similar signs ("gochok"-shaped) are related
with female rituals and worsip to goddesses. During
ritual holidays women paint the walls of their houses.
The depiction of rhombs with hooks or full rhombs
alternating with half-rhombs represents a comprehensive
image : Mother-Earth-plant".4

The tribes inhabiting the land of Turkmenistan are
known to have worshipped the goddess of fertility
Anahita since olden times. This cult was widespread
among the ancient agricultural population of the whole
Central Asia. The composition of the "umur-duman”
enclosed into a "U-shaped" framework that consists of
the pattern "gochok" symbolizing the fertility of the
Earth-plants, i.e. a symbol Mother, represents nothing
but the Earth with all its living beings real life on it. The
white background of the pattern "gochok" forms the
composition of the "umur-duman" and underlines its
integrity.

The pattern "charkhy pelek" or "fortune wheel" in the
form of an 8-pointed star with a cross-shaped ornament
inside it is inserted into a helio-shaped medallion. It was
characteristic for agricultural and stock-breeding tribes
to worship celestial bodies long since. This cult is traced
on the drawings of material objects as far back as the
Neolithic Age. They have embodied in symbolic stars,
the main forms of these signs and their meaning being
similar everywhere where astral beliefs played an
important part. Thus as far back as the Bronze Age
wheels, circles, stars and swastikas were used for depicting
the Sun.5

A cross is a symbol of the divinity of the Sun because
in olden times there used to be beliefs abuot the celestial
origin of a terrestrial fire. Later people began indicating
their worship to the Sun anf the fire by means of a
unified symbol-the Cross.6

The Turkmen people considered circles, rhombs and
crosses placed within squares to be "sacred". During
wedding ceremonies camels' backs were covered with
cloths embroidered with crosses dividing the surface of
a carpet pattern ("gel") into four parts or crosses placed
within squares with small circles on external sides of the
squares. They were believed to protect a bride and a
camel from spells. Using small diamond-shaped pieces
of a fabric the Turkmen people embroidered them
swastikas that were meant to be a symbol of the Sun-
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fire. They were also considered to be a protection from
a wicked tongue or malicious intentions and were
widespread in the mentality of the Turkmen. The division
of the surface into four parts symbolized four parts of
the world, wishes of well-being and prosperity, four
seasons and four elements (Earth, water, air and fire).
The cross was very frequently turned into a four-or eight-
pointed star as it was in our "umur-duman". Various
modifications of this pattern such as "charkhy pelek",
"sagdyk", "naldag" and "chejkel bagy" are honoured by
all the Turkmen tribes. These patterns are usually found
in Ersary things, in old articles of the Jomud tribe, in
Tekke and Salyr wares as well. They enable us to trace
their transformation from the cross into the eight-pointed
star. Separate cross-shaped patterns are frequently found
in the Turkmen art and this ornament must be one of
the first depictions of the Sun-fire. By merging the two
ornamental patterns into an integral image people
imagined the celestial origin of the earthly fire and this
generalization reflected upon the Earth and people's
life.

Once obtained on the Earth fire was maintained and

became unquenchable. People honoured it, purged
with it and protected themselves from evil eye. By
depicting braziers, ovens and pincers people believed
them to be sacred.

"Many peoples including Tungus, Mongolian and
Turkmen tribes do not start eating without throwing
some food into a fire".7 Braziers are depicted on the
monuments of Old Chorezm. It may be accounted for
Zoroastrian idea of fire as one of the four elements.8

In his work "Pervobytnaya religiya" Shternberg B.
writes about a traveller named Hanway who saw ancient
stone temples in 1740 near the Caspian Sea, close to
the town of Baku. They looked like arched vaults of 10-
15 feet high where an unquenchable fire had been
maintained.9

The "Charkhy pelek" - a wheel of fortune is a peculiar
model that represents link of the Sun, radiance of the
stars and sunny fire with the people's life. To be drawn
to the heavenly life the Turkmen used to embroider this
shining depiction of the 8-pointed star on the top
("depe") of all without exception boys', men's, women's,
girls' and infants' scull-caps (tyubeteikas).

3 Ya Shternberg, Pervobytnaya religiya v svete etnografii,
Moscow 1936, p. 200.

4 AK. Ambrez, Rannij zemledelcheskij kultovyj simvol SA,
1965, No. 3.

5 Tailor, Pervobytnaya Kultura, Moscow 1989, p. 320.

6 S.P. Tolotov, Drevnij Choresm, Moscow 1948, p. 243.

7 Tailor, Pervobytnaya Kultura, Moscow 1989, p. 320.

8 S.P. Tolotov, OIld Choresm, Moscow 1948, p. 243.

9 B. Shternberg, Pervobytnaya religiya v svete etnografii,
Moscow 1936, p. 368.
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Turkmen; “yedigen”inya da “yediyildiz’m etkili yildizlar
olduklarinave bir ise baslamak icin onlarin dogru bigcimde
siralanmasini beklemek gerektigine inanmaktaydi.
“Yedigen” kuzey yildizi cevresinde saat kollarinin
deviniminin karsiti yonde déner ve her biri haftanin bir
guna ile ilintilendirilir:

Birinci yildiz - Glnes
Pazar ‘Yeksembe”

ikinci yildiz - Ay
Pazartesi “Dusembe”

Ugtlincu yildiz - Mars
Sali “Sesembe”

Dordinci yildiz - Merkuri
Carsamba “Ciharsembe”

Besinci yildiz - Jupiter
Persembe “Pencsembe”

Altinci yildiz -Venus
Cuma “Anna”

Yedinci yildiz - Satlrn
Cumartesi “Sembe”

Muhiddinov'a gére “Bu yedi yildiz kutup yildizindan
guc alarak yeryuzine aktardiklari, bitkilerin ve hayvanlarin
hayatlarini kontrol ettikleri icin “degerli” ve “kutsal”
saylilirlar. Her biri insana karsi ya da onun i¢in calisan
insan yuzlu birer melek bigciminde betimlenmistir.1

Tann'ya ve yildizlara tapinma, yildizlarin gékytzinde
siralanis bicimleri ile insanin toplumsal ve ekonomik
etkinlikleri arasinda kurulan bu baglanti ile kolayca
ilintilendirilebilmektedir.

Ote yandan gin de, yildizlarin konumlarini
degistirmeleri sonucunda, kisilerin hayatlanni etkileyen,
bir ise baslamayi, onu bitirmeyi, bir giysi bicmeyi,
evlenmeyi ya da bir mal almayi imkanh ya da imkansiz
kilan daha ufak periyotlara ayrilmaktadir. Gunesin dzellikle
pazar ginleri dogdugu an 6nemli islere baslamak ve
basarili olmak i¢in en uygun dénem sayilmaktadir. Tam
bu anda dogan ¢ocuklar bu inanca goére kesinlikle mutlu,
guzel, akilli ve zengin olacaklardir.

Pazar sabahi daha ileri bir saatte sabah yildizi Venus
gokyuzinde belirir. Kisiler bu andayaratici islere baslarlar,
iyilik yaparlar, evlenme s6zlesmelerine girerler; ama koti
amagli distincelere kapilmazlar. Bu anda dodan gocuklar
da rahatina duskin bencil kisiler olurlar.

Burada Turkmenlerin yeri ve gégu yedi kat olarak alan
inanclarini biraz incelemek uygun olacaktir. Gégin ve
yerin her katinin birer melek olarak gosterilen birer iyesi
vardir. Buyuk Turkmen dasundrid ve ozani Mahtumkulu
Pragi bunu “Yesil zimrdt” bashkli dizelerinde
anlatmaktadir.2

SsdJdmur-duman,’in yurt ¢adirinin tepesini suslemek
icin kullanildigini ve bu amacla en az alii adedinin gerektigi
dastnudlirse neden bu denli yogun bir bezemeye gidildigi
kolayca anlasilabilir.

Yurdun tepesi Turkmen bakimindan iginde yasadigi
g6k kuresinin kuctk cicekli bir kopyasidir. Géguin ve yerin
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yedi kati da yukarida asili ,umur-duman,in yedi bezek
seritinde betimlenmektedir.

Boéylece yurt cadirinin bacasi c¢evresinde bir sus
kompozisyonu meydana gelmistir. Birbirlerini izleyen
seritler incelendiginde esmerkezli bir yapi ve bir tar sis
spirali olusturduklari goéraldr. "Umur-duman "
kompozisyonunda gdék ve yer belirgin oldugu gibi
birbirleriyle baglantilari da net ve kesin modellerle belirtilir.

Bu stisleme modeli Tirkmenlerin yer ile gok arasindaki
baglantiyi iyi bir tarimsal trtin, mutlu bir evlilik ve saglikh
¢ocuklar gibi olgularla ilintilendirdikleri i¢cin anlamh ve
akilcidir.

‘Buglaj bogut” olarak adlandirilan ve dis kenara
yerlestirilen ¢am bicimindeki bir motif heybelerde de
kullanihir. Tahillari ve fasulye kabuklarini betimleyen bu
kompozisyonlar iyi Grin alma beklentilerinin bir
sonucudur. Guney Tarkmenistan'da ekonomi, karma bir
0zellik tasidigi, tarim ve hayvancilik birlikte yaratalduga
icin insanlar bollugun 6zlemi icindedirler.

Zoomorfik ve antromorfik ozellikler tasiyan "gochok"
modeli bu kompozisyonu Ug¢ taraftan ¢evrelemektedir.
»Gochok,un her iki yanindaki karsilikli olarak yer alan
ucgenler bir elmas modeli ile birlestirilmistir. "Gochok"
modelinin kompozisyonu Neolitik Cag'dan 20. yluzyila
kadar izlenebilmektedir. Elimizdeki érnekte "gochok"
beyaz bir fon Uzerinde yer alir. Beyaz fon pek ¢ok insanin
dinT inanglarinda énemli bir yer tutmaktadir. Oteki
hayvanlari yarattiklarina inanildigi icin Tanrilastirilan
beyaz hayvanlara tapiimaktaydi.3

Hindistan'da da "gochok" benzeri modeller Tanrigalara
tapinmanin 6geleri olarak goésterilmektedir. Térenler
sirasinda kadinlar evlerinin duvarlarini boyarlar. Yarim ve
tam yamuklar birbirlerine kancalanmakta ya da yarim ve
tam yamuk dizelemesi Toprak Ana bitkisi imgesini
yinelemektedir.4

Turkmenistan'da yerlesik Turkmen boylarinin gok
eski ¢caglardan beri bolluk tanricasi Anahita'ya taptiklari
bilinmektedir. Bu inan¢ Orta Asya’nin tarimla ugrasan
toplumlarinin biyuk bir cogunlugunda gegerlidir. "U"
bicimindeki bir ¢ergeve i¢inde yer alan "umur-duman"
modeli yer bitkilerinin, bir baska deyisle yerytuzinud ve
Uzerindeki tim canlilarin verimliligini betimlemektedir.
Beyaz fon "umur-duman" Kkompozisyonunu
bigimlendirmekte ve batunluk niteliginin altini ¢cizmektedir.

Carkifelek modeli ise sekiz koseli bir yildizin i¢cinde
hag biciminde bir sts ve en ortasinda da bir giines semboll
tasir. GOk cisimlerine tapinma uygulamasi tarim ve
hayvancilikla ge¢inen toplumlarda ¢ok yaygindir. Bu
toplumlar bildikleri 6nemli yildizlara ekonomik etkinligin
bellibaslh islevlerini vermislerdir. Tun¢ ¢agindan bu yana
tekerlek, cember, yildiz ve gamali hag glinesi betimlemek
icin kullaniimistir.5

Eski caglarda yeryltzindeki atesin kokeni glneste
arandidi icin hag giinesin semboll olarak kullaniimaktaydi.
Daha sonraki dénemlerde ise insanlar glinesi ve atesi
tanrilastirmalarini ha¢ sembold ile belirtmislerdir.6

w at
A K



The next pattern is a "burmaly kerpich" or as it is now
called "kerpich". A concentric rhomb with a loose ringlen
pointing above is inserted into an oval with stepped
edges resembling stairs. Similar patterns are often found
in the ornaments of the Salyr curtains that decorate the
door-way and in some Merv carpet bags. They go back
into the ancient ornaments that are found in some
Jomud, Igdyr, Teke and Salyr floor carpets known as
"darak”, "balyk gulogy" and "kerpich" patterns.

In the work "The Turkmen carpet" Gogel F. speaks
about the evolution of a similar ornamental pattern in
the Jomud carpets where taking an example of the
modification of "a climbing shrub™ he tries to show a
geometrical development in depiction a real life taking
as a basis different modifications of this ornamental
pattern.

One may agree with the author's opinion concerning
the general thesis that "the same form of an ornamental
motif is being developed". It is Gegel's way that "a
prototype of ornaments may be revealed by means of
a gradual analysis” that led us to writing this article.

The pattern indicating stepped edges of geometrical
forms has been known a long time ago. Such is the form
of the classical carpet pattern ("gel”). Three-stepped
forms were wide-spread throughout southern
Turkmenistan as far back as the Neolithic Age, where-
as stepped, saw-shaped ones found on the surface of
Kara-Depe pottery date from the fourth millenium B.C.
The ornament "kerpich" borders a strip with the pattern
"charkhy pelek" from two sides placed in a parallel
direction to each other. Red, dark-red and orange colours
being alternated a rhythmical succession of ornamental
stripes of the same pattern "kerpich" is thus formed
representing rows of repetition. These rows of repetition
and locations of the symbols "Sun-fire" around them
enable us to distinguish certain geometrical forms
reminding mountains on the one hand and ancient
religious structures similar to the towers of Zikkurath10
on the other hand.

Pointed tops of mountains lean against the sky and
this configuration has inspired people to think of their
might and eternity. The forms of the towers of Zikkurath
really imitate the forms of mountains pointed high into
the sky. It was streams of water falling from the heavens
and mountains as well that farmers considered to be
the cause of their good fortune.

Small ornamental stripes "ok gezi" and "tegbent"
occurring repeatedly are based on the principle of
recurrence that is characteristic of compositional structures
of the Turkmen art.

The composition of the patterns "umur-duman” and
"tegbent” vividly reminds us of a brickwork built with
the aid of pebbles rolled in rapid mountain streams and
used in house-building in mountainous parts of
Turkmenistan. The pattern "ok gezi" is a slightly modified

* 10 V. Sarianidi, Tajny ischeznuvshego iskusstva Karakumov,
Moscow 1967, p. 72.
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circle with four small rays. At present similar ornaments
are believed to be good-luck charms that have magic
power.

Ancient people believed all objects existing in the
Earth to have been linked with heavenly bodies. On this
occount ornamental pictures that give a certain piece
of information may be considered to be a kind of
"pictograms". But there was a certain pecularity in the
formation of "information” rows.

It consists in a numerous repetition of the same motif.
Such system of repetitions is found in the national art
of embroidery, jewellery, Turkmen folk music, national
games, folk verbal art and narrative literature. This
principle of repetition is found in the composition of
the "umur-duman"”.

A border of the pattern "umur-duman” is believed
to be a land with a "tree" that has been grown on it.
This "tree" must have symbolized an idea of fertility. The
"three" of the "umur-duman" represents patterns
"gochokly dagdan" standing one over the other. By
rising upwards they form an idea of the "tree" with small
cross -and bow- shaped ornaments placed at the bottom
of each "tree". Its tops end in a Isrge double pair of
ringlets. In this way a peculiar idea of the "tree" has been
formed growing to the heavens and linking the earthly
world of people with the cosmos.

Seven spreading branches of the "tree" of our "umur-
duman" are not accidental and they are sure to be
connected with the Turkmen's superstitions about seven
layers of the sky and the Earth. They symbolize a quantity
of upper and lower worlds. The "tree" has seven branches
from either side on the right and on the left. It has some-
thing in common with a horizontal location of ornamental
stripes of the "umur-duman". Of symbolic is a colourful
depiction of the "tree". It is only three colours that are
used here : red, dark-red and orange.

In works of the national Turkmen art (national
embroidery) the motif "gochok" is always depicted on
a triangular piece of cloth and sewn in side slits and
lower edges of women's gowns. This motif looks as if it
rose upwards, one pattern growing from the other and
always turning into the "tree" with three, five and seven
branches. It is hallowed with ornaments-amulets inside
a trunk that symbolize a full-blooded and valuable life
inside the "tree" in the "umur-duman”. It makes the
"tree" look more richly ornamented.

The composition of the "tree" motif that is similar to
the one mentioned above is found in other carpet articles
of the Turkmen people such as borders of carpet bags
(the Jomud tribe) pileless bagd (The Tekke tribe) and
doorway curtains of all Turkmen carpet-making groups.
Variants of this motif often decorate lower edges of Salyr
and Ersary doorway curtains. They are ornamented with
high or small depictions of the "tree", they being flanked
with stepped patterns from either side.

Various ornaments are placed at their base such as
small crosses on a long stem, star-like motifs, etc. Though
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Ates yeryuzine geldikten sonra artik séndidridlmesi
imkansiz olarak algilanmistir. insanlar atese saygi duymus,
ateste arinmis ve kendilerini koétulikten onunla
korumuslardir. Ote yandan ocak, finn ve masa gibi atesle
ilintili cisimlerde de kutsallik 6zellikleri gérilmektedir.

Tungus,
baslamadan dnce atese bir tutam yiyecek atmaktaydilar.7

Mogol ve Tirkmen boylari yemege

Zerdustun dért elemanindan biri de animsanacagi gibi
atestir.8

“ilk Cag Dint inanglar1” adh yapitinda B. Shyenberg
Hanway adli bir gezginin 1740 yilinda Hazar Denizi
kiyisinda Baki'ye yakin bir yerde eski tas tapmaklar
gérdaguni ve bu tapmaklarda iclerinde strekli ates yandigi
sanilan 3 -5 metre yukseklikteki tas ocaklarla karsilasigini
anlatmaktadir.9

"Carki felek" modeli gtines i1sinlarini, yildizlarin
parlamasini ve atesin insan yasamina getirdigi yarari
betimler. Sonmeyen atesi géstermek icin Turkmen bitin
geng, kadin ve erkeklerin baslhiklarinin (tyubeteika)
yukarisina (“depe”) sekiz koseli yildizi yerlestirmistir.

Bir sonraki model ise, bugiin “kerpig¢” olarak anilan
“burmal kerpi¢” modelidir. Yukari dogru bakan bir ok
cevresindeki esmerkezli halkalar merdivene benzer kenark
bir ovakn igine yerlestirilmistir. Benzer modeller kapilarda
kullanilan Salir perdelerinde ve kimi heybelerde de
goérulmektedir. Bu model “darak”, “balik gélu” ve “kerpig”
olarak ta adlandirilan kimi Yomut, igdir, Teke ve Salur
halilarina kadar uzanir.

“Tdrkmen Halilari” adli yapitinda F. Gogel Yomut
halilarindaki benzer stisleme modellerinin evrimini
incelerken bir sarmasik bitkisinin de§isime ugrayarak
gectigi ele almis, geometrik bicimlere
ulasilmasinda gecgilen asamalan ortaya koymustur.

Yazarin “ayni sds motifinden evrimlenme” genel

evreleri

tezinde belli bir gercek payi gorilebilecektir. Gogel'in
“stslerin prototipine asamali bir analizle ulasma olanagi”
bulundugu savi bizi bu arastirmayi yapmaya yéneltmistir.

Geometrik formlara basamakli kenarlar yerlestiren
bu model uzun zamandan beri bilinmekte ve klasik
halilarda kullanildig:r bicimiyle “gel” olarak
adlandiriimaktaydi. U¢ basamakl tir Tarkmenistan’in
giineyinde Neolitik Cag'a kadar uzanirken M.0. 4000
yillarinda yapilan ¢émleklerde testere agz tipi basamaklara
yer verildigi gorilmektedir. Kerpi¢ bezemesi her iki
yaninda carkifelek suslerinin birbirlerine paralel olarak
yerlestirildigi bir serit Gzerinde yer almakta, kirmizi, koyu
kirmizi ve turuncu renkler kerpi¢ modelinin yinelendigi
siralar olusturmaktadir. Bu siralar ve iclerine “glines alev
topu”nun yerlestirilmesi Zigurat kulelerinde goérulen
modelle de ilging bir benzerlik tasir.10

Daglarin sivri doruklarinin gége yaslanmis géruntisi
insanlari dag olarak bilinen olgunun glctne ve
sonsuzluguna sayglr duymaya yoneltmistir. Zigurat
kulelerinin bi¢cimi de goklere uzanan daglarin bir
betimlemesidir. Goklerden inen ve daglardan tarlalara
yonelen su da, ciftcileri daglarin verimlilikle ilgisini
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distnmeye dogru itmis bulunuyor.

“Okgezi” ve “tegbent” olarak adlandirilan ve sik sik
yinelenen daha kiclik bezeme seritleri de Tirkmen
sanatinin tipik sureklilik ve yineleme uygulamasinin birer
ornegidirler.

"Umur-duman" ve "tegbent" modellerinin
kompozisyonunu Uzerinde verimi betimleyen bir agag
yetismis toprak simgelemesi olarak gérmek mumkundar.
"Umur-duman'daki agac simgesi birbiri Gizerine bindirilmis
“gocokk dagdan” modelini bekrler. Yukari dogru ¢ikarken
her “agac”in altina yerlestirilen ok ve yay bezekleri aga¢
didsuncesini dogrulamakta, yerden gége dogru uzanan
agacla 6lumIG hayat ile 6lumstzlik arasinda bir baginti
kurmaktadir.

"Umur-duman"imizdaki agacin yedi dal olmasi bir
rastlantidan ¢cok Tuirkmenler arasinda yaygin olan yedi
kat gok ve yedi kat yer inanci ile ilgilidir. Bu dallar st ve
alt acunlarin sayisini bekrler. Agacin her iki yanindan ¢ikan
yediser dal "umur-duman”in bezeme seritleri ve onlarin
yatay konumu ile ilgilidir. Agacin betimlenmesinde kirmizi,
koyu kirmizi ve turuncu olarak salt ti¢c renk kullaniimistir.

Milli Turkmen sanatinda (oya islerinde) "go¢hok"
motifi kumas Uzerinde tGg¢gen biciminde bir kumas ile
betimlenir ve kadinlarin giysilerinde yan yirtmaclarin alt
uclarina dikilir. Ardi ardina ve yukari dogru yukselir
bicimde kullanilan bu motif Gg¢, bes ya da yedi dall bir
afaca donusir. Gelinlerin geyiz sandiklan icine yerlestirilen
muskalar Uzerine de islenen bu motif "umur-duman"da
mutlu ve saghkl bir yasam beklentisini dile getirmekte,
afacl daha zengin ve daha suslu kilmaktadir.

Yukarida belirtilene benzer bir aga¢c motifi
Turkmenlerin heybe kenan bezeklerinde (Yomut), havsiz
torbalarda (Teke) ve genel olarak da tim Tidrkmen kapi
perdelerinde gorultur. Bu motifin cesitli degisik tarleri
Salur ve Ersari kapi perdelerinin eteklerinde de yer
almaktadir. Motif burada biytk ve kii¢ik agaclar biciminde
olup her iki yaninda basamakli modeller vardir.

Motifin uzun govde Uzerine yerlestirilen haclar ve
yildizlar bigiminde turleri de vardir. Bunlar az veya ¢ok
sematik olarak sunulmakla birlikte,
indirgenebilmektedir.

Hayat agacinin eski ve modern ciftciler arasinda yaygin
motifinden tiretilen bezeklerin kompozisyonu eski tarim
toplumlarinin hayat gérisleri ile dogrudan ilgilidir.

Yakin Dogu bélgesinin toplumlan arasinda gérilen bu
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tir mitler ve inanclar bayuk élgide evrensel sayilabilir.
Acun agaci Miti bunlar arasinda en yaygini sayilabilir. Orta
Asya’'da Kirgizistan'in Tun¢ Cagi'ndan gelen Sacmak Tas
yazitlari her iki yaninda dérder at bulunan bir aga¢ motifi
tasir. Baktriya'da bulunan bir tun¢ damgaya da karsilikh
iki agaca konmus iki kus kazinmistir. Bircok uzman bu
motiflerin eski ¢aglarin diistinis bicimini yansittigi inancini
tasimaktadir. "



they are presented more or less schematically they
structurally belong to one type.

Ornaments corresponding to the "tree of life" have
been wide-spread among ancient and modern farmers.
There are reasons to believe that the structure of the
composition "tree of life" contains some essential features
of ancient farmers' world outlook.

All landowners' peoples of the Near East are known
to have believed the same myths and legends for these
superstitions were to a certain extent universal.

The myth about the world tree is one of the most
widespread ones. "In Central Asia in the place called
Sawjmaly-Tash (Kirghizia) petroglyphs dating from the
Bronze Age depict a tree and four horses on its either
side. A bronze seal from Baktria depicts two birds sitting
on branches of a tree and facing each other. Many
experts consider that the structure of this depiction
expresses essential features of the ancients' ideas".11

Other authors see "the main sense of the depiction”
in the "tree of life" and believe that it illustrates the myth
about the world tree.

The "tree of life" or "heavenly tree" is a conception
that determines a life model of human societies.12

The general sense of this conception lies in the
existence of a gigantic tree sending out its roots deep
into the ground and reaching the sky with its top. Its
main function is that one can climb the tree reaching
the sky and climb down under the ground. The role of
this tree is often performed with plants, mountains,
towers, temples, ropes or stairs.

It was a rope that Turkmen shamans fancied as the
"tree of life". And in some cases it wae a stick "ore" that
was placed in a jurt for fixing its roof.13

The "tree of life" is one of the bright personifications
of world spiritual culture. Ancient people believed the
tree crown to be connected with the next world where
the souls of the dead were transformed into real nature.14

Toporov V. determines it (the "tree") as a perfect
model of dynamic processes taking place in a vertical
line.

"It (the conception about the "tree") contains traces
of religious and cosmogonical ideas that have been
reflected in all sorts of texts, in the planning of settlements,
choreography, ritual, games, etc.15

It should be noted that the existence of the article
"umur-duman" with its somewhat romantic name and
its peculiar composition are not quite accidental, its
amazing ornaments are neither fruit-less nor declarative
but vital, logical and approved. It has a far broader
function and is satiated with meaningful conteht.

Its unusual composition (a horizontal arrangement
of the ornament, an open composition in the upper
part and a coloured representation) in comparison with
a traditional formation of compositions of the Turkmen
carpet art enables us to speak about deep spiritual
cosmogonical culture of the ancient Turkmen.

The world outlook of the ancients enables us to speak
about complex and highly developed spiritual culture.
But the great thing is that it has exactly been recorded
in the human mind and up to now it presents one of
the most important elements of culture.

The ancient attitude to the world and world outlook
is of cosmic origin and that is why every cosmic
phenomenon brings harmony to the cosmic system.
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And such units as the man and society do not only
take up their place in space but they themselves make
an analogy of the cosmic structure.

Every object in nature performs its certain function
and takes up a place in the picture of the world that has
been created by people. An ancient Chinese monument
gives such a statement: "Objects of one type set each
other in motion".16

That movement similar to the world cosmic one is
seen in the composition of the "umur-duman”. It is the
image of the mythologicak god of the Sun-Star and its
profound meaning that are used in one row and in one
situation.

The development of the representational row built
on a mythological view is clearly traced in the composition
of the "umur-duman”. The developed row of the
representational motifs of the "tree of life" such as crosses-
circles and horn-shaped rhombic patterns are grouped
in one row where the connection of the myth and cult
has been preserved. They are grouped in two parts : the
sky is shown in the upper part whereas the earth with
the tree is represented in the lower one.

Similar structural compositions are found in the
Turkmen carpet art in numerous cases. They are the
"umur-duman”, "germech" "due duzlik", "due asmalyk"
and other articles of a ritual nature. Correspondingly to
it their representational/ornamental row is of sacred
nature. They are close to the signs "pictograms" and
were comprehensible in a homogeneous cultural
environment that possessed a traditional well-known
information.

The carpet and its ornaments demonstrate that a
certain order has been realized in old times. "A demand
for an order"” is a base of mythological mentality"”, says
K. Levi-Stross.17

Things made by primitive craftsmen had a special
language. Men of different culture experience difficulties
in understanding both their meaning and ideas they
convey. In our case we can make errors that are
characteristic of researchers by ascribing our ideas to
the ancients from the point of view of our times. Having
said that the "umur-duman" is a monument of the
spiritual life of the ancients we shall not sin against the
truth.

The discussed topic is too complex to be solved on
the basis of an analysis of only one ornament. But it
seems to us that it needs a special study in combination
with archeological and ethnographic data.

11 V.V. Evsyukov, Mifologia kitajskogo neolita Novosibirsk,
1988.

12 ZV. Antonova, Ocherki kultury drevnich zemledeltsev
Perednej i Srednej Azii, Moscow 1984.

13 V. Basilov, O perezhitkach totelizma u Turkmen, Ashgabat
1963.

14 N Veletskaja, jazycheskaja simvolika archaichnych ritualov,
Moscow 1978.

15 V.N. Toporov, "O strukture nekotorych sootnosimych
archaichnych tekstov s kontseptsiej* Mirovogo Dereva, Tartu
1971.

16 I.S. Lisevich, Literaturnaja mysl Kitaja, Moscow 1979,
p. 35.

17 EVV. Antonova, Ocherk kultury drevnich zemledeltsev
Perednew i Srednew Azii, Moscow 1984, p. 29.
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Kimi yazarlar da yasam agaci motifinde temel temayi
verimlilik kavramina baglamaktadirlar.

Hayat agac! ya da gdksel agag insan toplumlarinin
hayat bicimlerini belirleyen bir etmen olarak
degerlendirilmistir.12

Koklerini topragin derinliklerine génderen ve dallariyla
gdge uzanan dev aga¢ kavraminin genel anlami bireyin
g6gde cikabilecedi gibi yeraltina da gidebilecegi
distncesidir. Bu agacin rolu genellikle bitkilere, daglara,
kulelere, tapinaklara, iplere ve merdivenlere verilmektedir.

ip Turkmen samanlarinca hayat agacinin simgesi idi.
Kimi yerlerde de yurt cadirinin orta diregi (“ore”) bu
islevi Ustleniyordu.13

Hayat agaci spirittel kdlttrtn bir betimlemesidir. Eski
toplumlar agacin tepesini ruhlarin gergek dogdaya
salindiklan 6teki hayat ile ilgili gormekteydiler.14

Toporov'agére agac dikey bir ¢izgi Uzerindeki dinamik
siireclerin kesin bir modelidir: “insan inanclarinda yer
alan aga¢ kavrami térenlerde, oyunlarda, koreografide ve
yerlesim planlamasinda goérilen dinit ve kozmogonik
dustncelerin izlerini tasir”.15

zJdmur-duman,in bu romantik adi ve kendine 6zgu
kompozisyonu ile ortaya ¢cikmis olmasi bir rastlanti degildir.
insani sasirtan bezek diizeni de kisir ya da anlamsiz
olmayip hayatin icinden alindigini onaylayan dzellikler
tasir, cok ileri bir islevi yerine getirir ve anlam dolu bir
icerigi vardir.

Saslemelerinin yatay bir diizenleme niteligindeki olagan
disi konumlan, Ust tarafin agik birakilmasi ve renkli sunum
Turkmen hali sanatindaki geleneksel kompozisyon ile
karsilastirdiginda bize eski Tirkmenlerin derin spiritiel
kozmogonik kultirleri konusunda konusma olanagini
vermektedir.

Eskilerin evren gorusleri karmasik ve ileri derecede
gelismis bir spiritiel kaltaran Grand olarak insan bellegine
yerlesmis ve kulttriin en dnemli 6§eleri olarak ginimuze
kadar gelmistir.

Bu evren gérisu tum gbékyuzu olaylarinin sisteme bir
harmoni getirmesi nedeniyle kozmik bir kékene dayanir.
insan ve toplum gibi 6geler de uzam icinde yer tutmakla
kalmayip kozmik yapinin bir benzesimini olustururlar.

Dogadaki tim nesneler belli bir islevi yerine getirirler
ve insanlann yarattigi tabloda belli bir yer alirlar. Eski bir
Cin anitinda soyle bir timce yer aliyor: “Ayni tir nesneler
birbirlerini devindirirler”.16

Kozmik devinmeye benzer bir devinme "umur-duman”
motiflerinde de gorulmektedir. Mitolojik Gunes Yildiz
Tanrisi'nin tasidigi derin anlam her serit sirasinda dile
getirilmektedir.

Bu mitolojik gérise dayanan serit siralarinin gelismesi
"umur-duman" motifinde aciktir. Haglar, yuvarlaklar ve
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boynuz bicimindeki eskenar dértgen motifler mitile din
arasindaki bagintinin korundugu sirada iki grup bigciminde
yer almaktadir. ilk grupta gékyiizii vardir. Hayat agacinin
konumlandinldigi ikinci grup ise alta oturtulmustur.

Benzer yapisal kompozisyonlar Turkmenistan
halicihgindayer alan "umur-duman
ve “di asmalik” ile gesitli térensel hali tirleri gibi baska
birgcok drneklerinde de goérulebilmektedir. Bunlarin
betimleyici ve bezeyici siralarina kutsal bir anlam verilir.
Cizisbzcuk turune yakin olan bu dizi téresel yapi iginde
elde edilen bilgilerin homojen kultir ortamini olusturur.

Hah ve bezekleri eski ¢aglarda belli bir dizenin
olusturuldugunu géstermektedir. K. Levi-Strouss’'un
bildirdigi gibi “Bir diizen istegi mitolojik distince yapisinin
temelinde yatar”.17

ilkel sanatcilarin trettikleri yapitlarin 6zel bir dili vardir.
Degisik kulturlerden gelen insanlar bunlarin anlamlarini
ve aktarmak istedikleri kavramsal dusunusu anlamakta
zorluk cekerler. Bizlerin de arastirmacilar olarak eskilerin
disuncelerini ginumize yansitma konusunda yanilgiya
dusebildigimiz bilinmekteyse de "umur-duman"in eski
insanlann spirittel yasamlanna iliskin bir anit oldugunu
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, “germecg”, “dt diazlak”

sdylemekle yanilmis olacagimiza inanmiyorum.

Ele alinan konu tek bir bezemenin analizi
¢dzimlenemeyecek derecede karmasik oldugu igin
arkeolojik ve etnografik verilerden de yararlanan 6zel bir
arastirma gerekeceg@i dustntulmektedir.
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