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Bu makalede; Kasgarli Mahmud’un

Prof. Dr. Resat Geng**

Eski soyleyisi ile “Tokimak” buginki styleyisle
“Dokumak™ sozli, tokmak kelimesinden kaynaklanan bir
fiildir.Herhangi bir seyi tokmaklayarak, tokmak ile déverek
imal etmek anlamina gelmektedir. Gercekten bizde
Osmanli déneminin asagdi yukari sonlarina kadar, tokmak
ile dovilmek suretiyle imal edilen kili¢ ve benzeri siléhlar
icin de hali, kilim vb. gibi tezgahta iplik dugimleri bir
tokmak ile sikistirilarak yapilan seyler icin de “dokumak’
fiili kullanilirdi. Bugun ise bu tabir yalniz hali, kilim ve
kumas imal etmek icin kullanilmaktadir. Ancak, su hususa
daisaret etmeliyiz ki tokimak (dokumak) stziiniin kaynagi
olan tokmaklamak sozu, sikistirmak, sikilastirmak
anlamina da gelmektedir.

XI. ylzyilda Turklerde dokuma isleri ile ilgili olarak
Kasgarli Mahmud’un verdigi bilgilerden anlasildigina
gore, dokuma islerinde kullanilan bir aletin (bu alet
muhtemelen bugiin mekik olarak adlandirilan élet
olmalidir) adindan dolayi, hem bu alete hem pamuklu,
ipekli vb. kumaslarin dokundugu tezgéha hem de meslegi
dokumacilik olan kimselere “kdzek”1deniliyordu. Dokuma
konusunda yapilan isleri sira ile; yiniin veya pamugun
atilmak, cubuklanmak ya da didilmek suretiyle
kabartiimasi, egrilmesi, yumak yapilmasi ve tezgahta
dokunmasi seklinde siralayabiliriz.

Kasgarli Mahmud’un eserinde dokumanin bu safhalar
ile ilgili pek cok kayit mevcuttur. Ancak, hemen sunu da
belirtelim ki, bu kayitlarin hepsi dogrudan dogruya
dokumacilik ile ilgili olmayip, siiphesiz biyiik cogunlugu
evlerde ve ozellikle kadinlar tarafindan yapilan 6rgu
isleriyle ilgilidir. Bununla birlikte, verilen 6rneklerin
dokumacih@i da ilgilendirdigi dikkate alinarak, érgi ve
dokumaile ilgili hususlar birlikte ele almay faydal gordik.

Koyun veya devenin kirkilmasi suretiyle elde edilen
yun yikandiktan sonra elle didilmek, ya da “yeten2veya
“yeteng”3denilen atimci yayi ile atiimak veya “cecge”4

Divani Lugati’t-Turk adll eserindeki
bilgiler 1s1§inda, XI. ylzyilda
Turklerin kullandiklari Dokuma ve
Yayq! isleri hakkmdaki terimler teker
teker ele alinarak incelenmigtir.
Ayrica Tiurklerde dokumacilik
tarihini arastiranlarin Kasgarl’nin
verdigi bilgileri gbzardi etmeme-
leri gerektigi de vurgulanmistir.

adi verilen dokumaci taragi ile taranmak suretiyle
kabartihyordu. Yun’in “sag”5 denilen cubuklarla
cubuklanarak kabartildigi da anlasiimaktadir. Bundan
sonra yin egrilmek lizere simek yapiliyordu.6 Stimek
yapilmasi sézkonusu olan yiin siiphesiz yapagi yiin idi/
Turklerin, kabartildiktan sonra halka gibi yapilarak
egirilmek Uzere kola gegirilen yin simegine "dava” 8
dedikleri de anlasiimaktadir.

Kola gegirilen veya dolanan yiin simegi, 0 zaman da
hemen hemen ayni adi tasiyan ig (ig, yig)9ile egriliyordu.
i§’in st kismindaki yuvarlaga XI. yiizyilda da agirsak
(argusak)10 deniliyordu. Egirme isinde kirman’in da
kullanildigi ve Tirklerin genellikle “u¢” adini verdikleri
bir agactan kirman yaptiklari anlagilmaktadir.11 iplik
egirme ve egritme ile ilgili olarak Divani Liigati‘t-Turk'te

* Bu makale, 27-31 Mayis 1996'da Kayseri'de yapilan Turk
Soylu Halklarin Hali, Kilim, Cicim Sanati Bilgi S6leni’nde bildiri
olarak sunulmustur. Bu yazinin Arig Dergisi’nin 1ll. sayisinda
yayinlanmasini saglayan mesai arkadasim Atatlrk Kultir Merkezi
Baskani Sayin Prof. Dr. Sadik Tural’a ve Yayin Kurulu’ndaki
geng arkadaslarimiza tesekkir ederim.

** Atatirk Kiltur, Dil ve Tarih Yiksek Kurumu Baskani.

1Divaniu Liugatit-Turk, Kilisli Muallim Rifat yayini 1-1ll,
istanbul 1333-1335, C I, s. 327-Besim Atalay tercimesi I-lll, Tirk
Dil Kurumu Yayini, Ankara 1939-1H41; C., 1.5.391. Bundan sonraki
notlarda gereksiz birtakim bilgileri tekrarlamamak icin, Divani
Ligati t=Turkin yayinlayicisi ile geviricisinin unvanlan Kilisli-
Atalay seklinde yazilip, ilgili ifadelerin yer aldid cilt ve sayfa
numaralari gosterilmekle yetinilecektir.

2Kilisli 111, 16-Atalay 111, 21.

3Kilisli 111, 275-Atalay 111, 372.

4Kilisli 1, 359-Atalay 1,429.

5Kilisli 111, 114-Atalay 111, 154.

6 Kilisli 11, 190, 11l, 186, 215-Atalay Il, 241, 1lI, 248, 289.

7 Kilisli 111, 11-Atalay 111, 8.

8Kilisli 111, IR-Atalay 11, 237.

9Kilisli 1, 49,80-Atalay |, 48,85.

Kilisli 1,131-Atalay 1,149.

11 Kilisli 1,38-Atalay I, 35.



This article examines the terminology with regard to

vveaving works used in 11th century by Turkish people,

in the light of information stated in Divani Lugati't Turk

(Classical Turkic Dictionary) written by Kasgarli Mahmud.

it also emphasises that researchers of Turkish art vveaving

should not ignore this information provided by Kasgarli.

Prof. Resat Geng**

The verb vveaving, today pronounced as 'dokumak’
and previously pronounced as 'tokimak’, is a verb
igi lated from the word 'tokmak' (mallet). it means
prod jcing something through beating with mallet. in
ipproximately until the late Ottoman period, the

rb veaving ('dokumak’) used to be used both for such
vvgbons as sword produced through beating with a
fet and for carpets and kilims produced through
tightening up the yarns with a mallet. Today, this verb
is only used for carpet, kilim and cloth production.
Howvvever, it should be emphasised that ‘to beat with a

mallet' (tokmaklamak), the origin of verb 'to vveave'
(tokimak-dokumak), has also a meaning of tightening
up.

As understood from the information provided by
Kasgarli Mahmud as to the vveaving in 11th century,
the name 'k6zek'lwas given both to the people whose
profession was vveaving, to the loom where the cotton
or silk clothes vvere vwoven and to a device used for
vveaving which might be the device named as shuttle
today. The works done for vveaving can be ranked as
followvs: fluffing up, spinning, balling and vveaving of

the wool or the cotton.

The wvork of Kasgarli Mahmud includes
several records concerning those phases of
vveaving. Howvever, it isto be noted that those
records are not wholly related to vveaving, but
mostly to knitting works conducted by vwwomen
at their homes. Nevertheless, in view of the
relevance of this information to vveaving, we
have felt necessary to deal with both of those
issues together.

The wool, obtained through shearing of
a sheep or a camel wvere fluffed up through
picking into fibres by hand, through fleecing
with a spring called 'yeten'2 or 'yeteng'3 or
through carding with a carding machine called

* This article was presented in Festival on the

Art of Carpet, Kilim and Cicim of Noble Turkish
Societies held in Kayseri betvween 27-31 May 1996.
My appreciation goes to Prof. Sadik Tural, President
of Ataturk Culture Center, and myyoung colleagues
in the Center for their support in the publication
of this article.

** President of Atatirk Supreme Council for
Culture, Language and History.



pek ¢ok kaydin yer almis olmasi, bu tip islerin XI. ylzyil
Tirklerinin gunlik hayalinda ne derecede yer tuttugunu
da gostermektedir.12

Siiphesiz, atilarak kabartilip egirilmesi gereken sey
sadece koyun veya deve yini degildi. S6zkonusu yiizyilda
pamuk da dnemli bir 6rgi ve 6zellikle de dokuma
hammaddesi idi. Gercekten de biz, atilarak kabartiimis
ve egrilmek Uizere hazirlanmis pamuk simegine “pisti”
denildigini de Kasgarli’nin kayitlarindan égreniyoruz.13

Burada hemen su hususa da isaret etmek istiyorum.
Tirkiye Tirklerinin buyik ¢ogunlugunun atalari olan
Oguzlar pamuga “pambuk”, Karahanli sahasi Turkleri ise
“kepez” diyorlardi. Osmanli déneminde ise, bitkisinin
¢iceginin renginden dolayr pamuga daha ¢ok “penbe”
denilmigtir. Turkiye’de Selguklu ve Osmanli dénemlerinde
pamuk ve 6zellikle kepez ile ilgili yer adlarinin ¢oklugu,
bu bitkinin tariminin Anadolu’ya Tirkler tarafindan
getirildigini gosterecek mahiyettedir. Gercekten de biz,
daha Anadolu Selguklulari déneminde pamugdun, bugiin
oldugu gibi Turkiye'nin en 6nemli ihra¢ maddelerinden
biri oldugunu biliyoruz.

iplikler, egirilme sirasinda veya egirilmesi isi bittikten
sonrayumak haline getiriliyordu. Tirklerin ¢cogu, ipek ve
yun ipliklerinin yumagina umumiyetle “bezing14, Argu’lar
ise “tesriim”15adini veriyorlardi. Tirklerin iplik egirme
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teknigi ile ilgili olarak Kasgarlinin
vermis oldugu bilgiye bakilarak,
onlarin 0drecekleri veya
dokuyacaklar seyi gz onunde
bulundurarak ona gére iplik
egirdikleri de anlasiimaktadir.
Gercekten onun, “asrr’”’ kelimesini
kaplan olarak izah ettikten sonra,
iki renkli iplige de, kaplana
benzetilerek *“asri y.iIsig”
denildigini belirtmesi™ ", XI.
ylzyilda Tirklerde muhtelif
renkleri bir arada ihtiva eden
iplikler yapma isinin de varligini
acikca gostermektedir. Bu son
ifadeden, egitilmis iplige “yisig”
da dedikleri anlasilan Turklerin
umumiyetle bu anlamda “yip”
(ip)17 kelimesini kullandiklarini
biliyoruz. Asagida gorulecegi
tizere onlar, iki renkli ipliklerden
baska, ayni sekilde iki renkli
keceler de yapiyorlardi.
Yukarida da kaydettigimiz
gibi, elde edilen yun ve pamuk
ipliklerinin 6nemli bir kisminin
elde 6rilerek18muhtelif giyim ve
kusam esyas!i yapildigi
muhakkaktir. Bununla beraber
Kasgarli Mahmud’un bez
dokuma-sindanl9, adamin bez
dokutmasindan20ve bir baskasinin da bez dokumasindan2L
bahsetmesi, elde edilen ipliklerin belki de daha ¢ok
dokunmak suretiyle dederlendirildigi anlamina gelebilir.
Suphe yok ki, bez ve sair seyler tezgéhlarda
dokunuyordu. Kasgarli Mahmud, o dénemde tezgah’a ne
denildigini maalesef yazmamistir. Buna karsilik, o,
glinimizde oldugu gibi tezgaha sarilmis olan ve
uzunlamasina atilmis bulunan iplere “eris” (aris)22
enlemesine atilan iplere ise “arkag” (argag) 2denildigini
bildirmek suretiyle dokuma tezgahina isaret etmis
bulunmaktadir. Dokumacilikta kullanilan bir alet de,

12 Ayrica bk. Kilisli I, 96,210-Atalay 1,105, 248.

13Kilisli 1,395-Atalay |, 467.

14Kilisli 111, 276-Atalay 111, 373, Bezing.

15Kilisli 1, 402-Atalay 1,485, Tesriim.

16Kilisli 1,113-Atalay 1,126.

17 Kilisli 111, 2-Atalay 111, 3.

18 Kilisli 1,160-Atalay 1,183.

19Kilisli 11,102-Atalay 11, 129. Boz tokidi, Oguzca.

2 Kilisli 11,248-Atalay 11, 308. Ol boz tokitdi.

Kilisli 111,200-Atalay 111, 268. Er boz tokidi.

2 Kilisli 1,59-Atalay 1,61., (aris) ve Aris Arkag. Besim Atalay,
kelimenin harekelenisine bakarak erig’i aris seklinde okumus
ise de, bugiinkt kullanihsi daha ¢ok eris seklindedir. Bati
Anadolu’da bugiin tezgaha uzunlamasina sarilan iplere eris,
enlemesine sanlanlara da arga¢ denilmektedir..

23Kilisli 1,107-Atalay 1,118,
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‘cecge’'4. We also understand from the records that the
wool was also fluffed up through striping with sticks
called 'sag'3. After that, the wool was become siimek
to be spun6. The wool to become simek was the type
of vwool7. Turkish people also used to use the vvord
‘dava ~ for wool siimek twisted in circles and put onto
the arm to be spun.

Wool simek twisted around the arm used to be spun
using a spindle ('ig" in Turkish) pronounced similarly in
olden times as 'ig' or 'yig'9. The circle on top of the
spindle was also called as 'agirsak’ (argusak)10 in 11th
century. it has been understood from the records that
hand spindle (‘kirman') was also used for spinning, which
Turkish people used to produce from a vvood called
'u¢'11. That several information as to yarn spinning was
included in Divanu Lugati't Turk reveals the importance
of such works in the daily lives of 11th Turkishmenl2.

Unquestionably, sheep or camel vvool/fur were not
the only to be fluffed up and spun. in 11th century,
cotton was also another important raw material used
for knitting and vveaving. We leam from the records of
Kasgarl that cotton sumek fluffed up and prepared for
spinning is called 'pisti'13.

Here, | vwant to point out another issue. Cotton was
called as 'kepez' by Turkish people living in Karahanli
region, whereas it was called as 'pambuk’ by the Oguz,
the ancestors of most of the Turkish people of Turkey.
in Ottoman period, the cotton was generally named
‘penbe’, that is pink, due to the colour of its flower. The
variety of site names related to cotton and particularly
to 'kepez' in Seljukian and Ottoman periods is an
indication that the agriculture of this plant in Anatolia
was the initiative of Turkish people. in truth, we recognise
that the cotton has been one of the most important
export goods of Turkey since Anatolian Seljukian times.

Yarns vvere vwound into a bali after the completion
of spinning process. Ball of silk or wool yarns wvere called
'bezing¢'14 by most of the Turkish people and ‘tesrim'l5
by Argu people. in view of the information given by
Kasgarli with regard to spinning techniques of Turkish
people, we know that, before spinning the yarn, Turkish
people used to take into consideration the type of
vveaving they vwould produce. Kasgarli explains the word
‘asri' as tiger in his work and then he states that two-
coloured yarn is called 'asn yisig' due to its similarity to
a tiger16. Those statements also clarifies the existence
of producing yarns consisting of various colours in itself
in 11th century. Turkish people, named the spun yarn
as 'yisig', have also used the vvord 'yip' (rope-'ip' in
modern Turkish)17 for this purpose. As you will see
below, Turkish people also used to produce two-coloured
felts as well as tvvo-coloured yarns.

it is certain that majority of wool and/or silk yarns
obtained is used for producing various hand-made13
dressing clothes. Furthermore, that Kasgarli Mahmud
speaks of his vveaving clothes19, a person's vveaving

1/ ?

clothes20 and another person's vveaving clothes2l can
be an indication showving that the yarns wvere generally
utilised through vveaving.

Naturally, clothes and other similar things were woven
on the looms. Kasgarli Mahmud, unfortunately, has not
vvritten vvhat the loom was called in those times. But,
he points out to the vveaving loom by speaking of the
meaning of ‘erig' (‘arig'-vertically ejected yarns twisted
around a loom)22 and of 'arkag' (‘argag'-horizontally
ejected yarns twisted around a loom)23. 'Kézek', another
vveaving device, consists of yarns knotted one 6ver
another and is used for separating top and bottom yarns
on the loom24. in our understanding, this device may
be a kind of vveaving shuttle. We have just mentioned
above that the same name is given to craftsmen vveaving
silk and other clothes.

Kasgarli explains the word 'az' as ‘anything like cloth
or any work of art similar to cloth'25. it can be understood
from those expressions that cloth vveaving used to have
a unique place vvhich was considered as producing a
work of art.

Another technical word used in Divanu Lugati't Turk
is 'yer'. According to explanations of Kasgarli, 'yer' is
the surface of a cloth or an 'argac¢’. As a model, during
the process of vveaving a silk cloth, if the dominant
colour upon 'eris' or 'argag' is green, the dominant
colour of the cloth vvoven is also green and it is called
‘vasil yerlig bargin' (green local silk)26. That, today, this
word is used with its same definition stated by Kasgarli
meaning the colour and particularly the quality of a
cloth is quite important in terms of showing the cultural
sustainability of Turkish people in the art of vveaving.

in 11th century, Turkish people used to weave a cloth
made of a wool-cotton mixture taking the ‘eris' as wool
and the ‘argac¢' as cotton, which was called 'yatuk'27.
Also, there was a cotton vveaving called '¢cek’'28 which
Yimek tribe used to vvear on as dresses vwhereas Turkish
people used to use as table or sofa clothes. Additionally,
Kipcaks used to make raincoats from a kind of striped
and embroidered vveaving29. On the other hand, Divanu
Lugati't Turk points out to Turkish vweaving of silk through
the records speaking of rawv silks30, silk yarn balls3L and
weaving of silk clothes32. Looking at the names of clothes
marketed in Turkish markets in 11th century, we see
that Turkish people made use of Chinese silk but also
produced their own silken clothes.

Before ending with vveaving and knitting works, we
vvant to point out address to embroidery frames
ornamented by Turkish vwomen in 11th century. Kasgarli,
in his Dictionary, interprets the sentence 'kiz ¢ikin ¢iknedi'
as 'the girl embroidered motifs on a silken cloth with
golden threads'33. This information refers to that Turkish
vwomen and girls in 11th century also embroidered with
golden threads, as today. Additionally, Kasgarli points
out that '¢ikin' means silk and that '¢ikin yipi' means
silken thread. He also emphasise that the same vvord



yukarida isaret edildigi gibi, ‘kdzek” olup, birbiri Uzerine
dugimlenen iplerden miitesekkil oldugu anlasilan kézek'in
tezgahtaki Uistve altiplikleri birbirinden ayirmada kullanildigi
belirtiimektedir4 ki, kanaatimize gore bu bir tir mekik
olmaldir. Ayrica, ayni kelimenin ipekli ve sair kumas
dokuyan sanatkérlara isim olarak verildiginden de yukarida
bahsetmistik.

Kasgarlrnin “az” kelimesini, “kumas ve kumasa benzer
sanat eseri olan her sey” seklinde izah edisindenZ5, onlarin
kumas dokuyuculuguna ayri bir é6nem vermekte ve bu isi
bir sanat eseri meydana getirmek seklinde degerlen-
dirmekte olduklari anlasiimaktadir.

Divanu Lugatit-Turk'te dokumacilik ile ilgili olarak
kaydedilen teknik terimlerden biri de “yer” kelimesidir.
Kasgarl'mn izahinagoére yer, kumasin veyaargag’in ylziddr.
Meseld, ipekli kumas dokunurken, eris veya argactan birine
hakim olan renk yesil ise, elde edilen kumasin rengine de
yesil hakim oluyor ve buna “yasil yerli§ barcin” (yesil yerli
ipek) deniliyorduZl Yer kelimesinin ginimiz Turkiye
Tirkcesinde kumasin rengi veya daha ziyade kalitesi
anlaminda, yani hemen hemen Kasgarl’nin yasadig
dénemdeki anlami ile ayni anlamda kullaniimasi, Turklerin
dokuma sanatindaki terminolaji ile ilgili kiiltir devamhhgini
gostermesi bakimindan da dikkate degerdir.

XI. ytizyilda Turklerin erig’i yun, arga¢’l pamuk olmak
Uzere dokuduklari bir yiin-pamuk karisimi kumasa ‘yatuk’Z7,
Yimek boyuna mensup olanlarin elbise yaparak giydikleri
ve diger Turklerin ise ortiler yaptiklari pamuklu bir
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dokumaya “cek"28 dediklerini goriyoruz. Ayrica, bir cesit
cizgili ve nakish pamuklu kumastan Kipgaklar yagmurluk
yapiyorlardi2, Diger taraftan Divanii Lugatit-Turkte, heniiz
egirilmemis ham ipekten30, ipek iplik yumagindan "1ve
ipek kumasin dokunmasindan3 bahseden kayitlarin
bulunusu, Turklerde ipekli dokumaciliga isaret etmektedir.
Gercekten de Xl. yuzyil Tiurk piyasalarinda pazarlanan
kumasglarin adlarina baktigimizda, Tirklerin Cin’den gelen
ipekli kumaslari ¢cokca kullandiklarini, ama kendileri
tarafindan imal edilen ipekli kumaslarinda var oldugunu
gormekteyiz.

Dokuma ve drgu isleri konusuna son vermeden dnce
XI. yiizyilda Tirk kadinlarinin gergefislediklerine de isaret
etmek istiyoruz. Kasgarlrnin “kiz cikin ¢iknedi” cimlesini,
“kiz nakis yapti, altin tellerle ipek kumas Utzerine tasvirler
yapti"“T seklinde izah edisinden, gtinimiizde oldugu gibi,
sOzkonusu ylzyil Turk kadinlarinin ve bilhassa genc
kizlarinin altin sirmal ipliklerle nakis yaptiklarini
gostermektedir. O ayrica ¢ikin kelimesinin ibrisim, bundan
alinarak “cikin yipr’nin ibrisim teli, ibrisim ipligi anlamina
geldigini kaydettigi gibi ayni kelimenin ipek kumasi
kilaptanla, yani altin sirmali ibrisimle islemek ve dikmek
anlamina geldigini de kaydetmektedir.34 Boylece, millt
kiyafetlerde ginimuiizde de rastlanan bu tip el islemelerinin
kokenlerinin de en az XI. yiizyila kadar gittigi anlasilmis
olmaktadir.

Hali, kilim ve kege ile ilgili birkag konuya temas edecek
olursak; Kasgarli Mahmud’un eserinden yazim
kelimesinin3 dosek ’1 ve genel olarak yaygi ve sergi
anlaminda kullanildigim gérmekteyiz. Bundan alinarak
XI. yuzyill Turkleri haliya “tulig yazim” (tlyli yaygr)
diyorlardi. Yazik ki, miteakip dénemlerde Tirkler kendi
dillerindeki Tilig Yazim kelimesini birakarak Hali
kelimesini benimsemigsler ve kullanmaya baslamislardir.
Bu ise, hal’'nin orijin itibariyle Tirklerden degil de
iranlilardan, Ermenilerden vb. kaynaklandigi seklinde
birtakim spekilasyonlarin yapilmasina sebep olmustur.

24 Kilisli 1,327-Atalay 1, 391.

SKilisli 1,75-Atalay 1, 79.

26 Kilisli 111,104,5-Atalay 111,142. Yer, yasll yerlig barcin.

27 Kilisli 111,11-A=lay 11, 15.

2RKilisli 111,116-Atalay 111, 155.

2 Kilisli 1,328-Atalay 1, 392.

A Kilisli 1,349-Atalay |, 416.

3L Kilisli 111,276-Atalay 111, 373.

R Kilisli 111,104-Atalay 111, 142,3.

L Kilisli 111,203-Atalay 111, 301. Kiz ¢ikin giknedi.

JAKilisli 1,347-Atalay |, 414.

FHKilisli 111,15-Atlay 111, 19.

3®Dosek adi désemek kokiinden gelmektedir. Xl. yiizyilda
Turkler, icine yatip uyuduklari seye de dések diyorlardi. Yatak
ise, yatilan yer anlamini ifade ediyordu. Ancak zamanla yatak
s0zi dosek’in yeri almis ve bu anlamda ddsek ¢ok daha az
kullanilir olmustur. Ancak, ifade etmeye calistigimiz gibi désemek
fiili X1. ylizyilda evlerin tabanlarina veya duvarlarina hali, kilim,
kece, renkli carsafvb. sererek yahut gererek donatip, stislemek
anlamini da ifade ediyor ve bu manada dések bazen de mefrugat
demek oluyordu. Ayrica dosek, yastik vb. gibi seylerle birlikte,
konfor malzemesi olarak da kullanihyordu.
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has the meaning of sewing and embroidering a silken
cloth with gold silken threads34. Thus, it is understood
that the origin of such handicrafts that we see even
today on our national dresses goes back to at least 11th
century.

Corning to a few issues as to carpet, kilim and felt,
Kasgarli notes that the vvord 'yazim'35 is used for
mattress3 and covering in its general meaning.
Originating from this vvord, 'tilug yazim' (tiylu yaygi-
feathered covering) used to be spelled out for carpet by
11 th century Turkish people. Unfortunately, in the
follovwving periods, Turkish people left this expression
and embraced the word ‘hall’, also being used today,
for carpet. This led to several speculations claiming that
the carpet was originated not from the Turkish but from
the Persian or the Armenians. As clearly seen, not
conserving our language and filling our language with
foreign-originated words and expression have led to a
situation of others' taking possession of our own culture.
This is a fact which is valid for today, as was yesterday.
At present, that we are using VVestern-originated words
and expressions instead of Turkish one will, no doubt,
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cause similar problems in the future.

We knowv from the records that, in 11th century,
most of the Turkish people used to cover the floor with
kilims and felts. With regard to this issue, Kasgarl
Mahmud speaks of a word ‘kiwiz' as ‘covering; that is
anything like carpet or kilim'37. He also gives the meaning
of 'kuviz' as 'covering; that is anything like carpet, kilim
and covering made of vwool'38.

Thus, in 11th century Turkish language, 'kiwiz' or
'kiiviz' were also used as the name of 'yaygl' (covering)
just as 'yazim'; but those vvords, and so, used to express
mostly felts and similar covering types. As a matter of
fact, that Kasgarl explains the word ‘kiziz' (or 'kidhiz")
as 'felt used by Turkomans for making tent coverings
and kerchiefs during migrations'3 and that the similarity
in pronunciation and meaning of this word with 'kwiz'
and 'kuviz' has revealed that floor coverings in Turkish
houses and tents vere mostly felt-like coverings instead
of 'tulug yayg!' (feathered coverings).

With regard to felt-related information given by
Kasgarll, it is important here to note that, instead of the
wvord 'kiziz' used by Turkish people living in Karahanli



Gorulmektedir dili korumamak, dili yabanci kelimelerle
doldurmak, 6z kiltirimizin baskalarina mal edilmesi gibi
bir durumla karsi karsiya kalmamiza sebep olmustur ki,
bu diin oldugu gibi bugtin icin de gegerlidir. Bugiin de bazi
Turkce kelimeleri birakarak yerlerine Batili dillerden
kelimeler kullanyor olusumuzun gelecekte basimizabenzer
sikintilar getirecegi stiphesizdir.

S6zkonusu yiizyilda Tirklerden pek ¢ogunun, evierinin
tabanlarina daha cok kilim ve bilhassa kece gibi seyler
yaydiklar anlasiliyor. Bu climleden olarak Kasgarli Mahmud,
eserinde “Kiwiz” kelimesini “yaygi; yani hali ve kilim gibi
seyler’37 olarak tarif ettikten sonra “kiviz”t de “yaygt;
yunden dokunmus dosek, hali, kilim ve yayg gibi seyler”38
diye aciklamaktadir.

Goriulmektedir ki XI. yuzyll Turkgesinde yazim
kelimesinden baska kwiz veya kiiviiz kelimesinin de “yaygr”
cins ismi olarak kullanildigi, ama bu sonuncularin daha ok
kece, dosekve sairyayg turlerini ifade ettigi anlasiimaktadir.
Nitekim yine Kasgarlrnin “kiziz” (veya “kidhiz”) kelimesini
de “Turkmenlerin gadir ortulerinin veya gé¢ zamani
birgulerinin yapildi§1 kegce”® olarak izah etmesi ve bu
kelime ile kwiz ve kiiviiz kelimeleri arasindaki ses ve anlam
benzerligi; ifade etmeye calisuigimiz gibi, sézkonusu dénem

Turk ev ve cadirlarindaki taban yaygilarinin, genellikle
“TUlGg” yaygrdan ¢ok kege tiirii yaygilar oldugunu gosterir
durumdadir.

Kasgarll Mahmud’un kece konusunda verdigi diger
bilgilere gelince: Daha ¢ok Karahanli sahasi Tirklerinin
kullandiklari “kiziz” kelimesi yerine, Oguzlar’in
(Tiarkmenlerin) daha Xl. yiizyilda bugiin oldugu gibi
“kece”40kelimesini kullandiklar gorilmektedir.

Sozkonusu ylzyilda Turklerde, diz renkli kecelerin
yani sira, nakisli ve renkli kecelerin varligi da anlasiimaktadir.
Bu cliimleden olarak Kasgar’da yapilan ve “kimiske”4L
denilen nakisli bir kegenin meshur oldugunu yine Kasgarli
Mahmud’dan 6grenmekteyiz. Ayrica, bazi kegelerin kaplan
derisi gibi iki renkli olarak nakislanip sislendigi de Divanii
Ligati‘t-Turkin kayitlar arasinda yer almaktadir.

Diger taraftan Tirklerin “oyma”4 adini verdikleri ve
Turkmen kegesi” olarak meshur olan kegeden c¢izmeler

37 Kilisli 1,305-Atalay 1, 366.
3eKilisli 111,123-Atlay 1,164,
WV Kilisli 1,418-Atalay 1, 507.
40Kilisli 111,165-Atlay 111, 219.
41 Kilisli 1,406-Atalay 1, 490.

£ Kilisli 11,81-Atalay 11, 100,
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Turkish Weaving Works in 11th Century According to Kasgarh Mahmud
Prof. RESAT GENG

region, Oguz people (Turkomans) preferred to use the
word ‘kece'40 for felt in 11th century, as we do today.

in 11th century, besides single-coloured felts, there
were embroidered and multi-coloured felts. We learn
from Kasgarli Mahmud the reputation of an embroidered
felt made in Kasgar and knovvn as ‘'kimiske'41.
Furthermore, Divanl Lugati'tTurk records a two-coloured
embroidery of some felts like a tiger's skin.

On the other hand, Turkoman people used to produce
boots from the felt knovvn as 'Turkoman felt', named
by Turkish people as ‘oyma'42. They also made use of
a thin felt named 'caydam'43 both for making raincoats
and for filling the mattress. it is important to put in
remembrance that the coverings in houses of Turkish
people were mostly of felt, a material vwhich they used
for producing kerchiefs, sandals and caftans. That today's
Mid-Asia Turkish society also makes use of colourful felts
both as floor coverings and also as wall coverings should
be assessed as the continuity of a tradition and life style
from the period of Kasgarli.

Although Kasgarh points out that vvool felt used to
be made through kicking with the feet: 'He helped me
kicking the Turkoman felt for making boots'44. He also
speaks of the wool prepared for obtaining felt45 but has
not detailed it.

| feel necessary to point out another issue with regard

to the coverings in 11th
century. in this period, Turkish
people used to ornament the
walls with red-coloured ‘asu’
soil46. They used to cali
this ornamentation as
'bezek'47 and the work of
ornamentation as 'bezemek'.
Besides this ornamentation
with ‘asu’ sail, the walls were
also ornamented wvvith
embroidered sheets, felts or
carpets. They used to cali
those wall coverings as ‘tam
kerimi' (vvall covering)
combining tvvo vvords:
'kerim' and ‘'tam’ (wall in
11th century Turkish
language)48. Thus, it is clear
that the origin of using wall
coverings or wall carpets,
which is a common Turkish
tradition, goes back to 11th
century.

As seen, before coming
to Anatolia, Turkish people
had had a rich vveaving
culture of which roots vvent
back to the depth of Turkish
history.

in view of those information, please take a look at
page 71 of a luxuriously printed book called Turkish
Harndicrafts (Turkish Institution of History Publications,
Ankara 1993) prepared by the General Directorate for

Research and Planning of Public Cultures ofthe Ministry
of Culture, reading as follows: "Turkish people coming to
Anatolia (1071 A.D.) found an advanced-level weaving
business the basis of which had been established by the
civilisations settled in Anatolia centuries ago".

Yes! Howv unfortunate we are to read such a sentence
in a book published by the Ministry of Culture, particularly
after learning several things from Kasgarli on Turkish art of
weaving... And, what should be said to those art historians
who have not been able to respond to this claim?

Despite the complexity of meaning, the idea is quite
clear: Turkish people had known nothing about weaving
before coming to Anatolia where they learned the art of
weaving. Howvever, it is Turkish people who brought cotton
vveaving to Anatolia, along with cotton agriculture, silk
wveaving and sericulture.

The most important proof of this claim is Divanu
Lugati't Turk. On behalf of scientific honour and of the
realities of Turkish history, | believe, it is our most natural
right to wish that those people who dare to speak of the
history of Turkish art of vweaving will take the information
given by Kasgarli into consideration.«»



yaptiklarim ve “caydam”43 adli ince bir keceden de hem
yagmurluk yapmak hem de yataga i¢ olarak doldurmak
suretiyle istifade ettiklerini anliyoruz. Kegeden ayrica bork,
kaftan, carik vb. imalinde de faydalanan Turklerin
evlerindeki yaygilarin dnemli bir kisminin sézkonusu
dénemde keceden oldugunu bir defa daha hatirladiktan
sonra, giinimiiz Orta Asya Turk aleminde de, 6zellikle
kirsal kesimde gerek yaygl malzemesi gerekse duvar 6rtust
olarak renkli kegelerin pek bol bir sekilde kullanildigini
gormek, Kasgarll donemindeki gelenegin ve yasayisin bir
uzantisi olarak degerlendirilmesi gerekmektedir.

Kasgarli Mahmud, kecenin ylnii ayakla tepmek suretiyle
yapildigini, “o bana cizme yapilan Tirkmen kecesini
tepmekte yardim etti’44 seklindeki kaydi ile bildirmis ise
de, bu konuda fazla bilgi vermemistir. O, kece yapilmak
Uzere hazirlanan yuni de bir cimle ile kaydetmis4s, fakat
bunun nasil hazirlandiini da agiklamamistir.

S0z konusu yiizyilda yaygl konusu ile ilgili bir baska
hususa da burada isaret etmekte yarar gorilyorum. Bu
donemde Turkler evlerinin duvarlarini kirmizi renkli asu
topragi6ile sisliiyorlar, bu sislere “bezek4/, stislemek
isine de bezemek diyorlardi. Ancak, asu topragi ile yapilan
suslemeden baska, duvarlara nakisl carsaf, kege veya hali
gibi seyler asmak veya germek suretiyle de evlerinin
duvarlarini siislediklerini gériyoruz. Bu tiir duvar értilerine
onlar “kerim” veya XI. yiizyil Turk¢esinde duvar demek
olan “tam” (dam) kelimesinden alarak “tam kerimi” (duvar
ortisi) diyorlard|.m Bu vesile ile, duvar halisi veya 6rtust
kullanmak seklindeki yaygin Tirk geleneginin kéklerinin
de en az X|. yiizyila kadar uzandi§i anlasiimaktadir.

Gorulmustar ki Turkler heniiz Anadoluya gelmeden
once, kokleri Turk tarihinin derinliklerine inen zengin bir
dokuma kiiltirine sahip bulunuyorlardi.

Hal boyle iken, Kultir Bakanlhigimizin Halk Kilttrlerini
Arastirma ve Gelistirme Genel Midirligi tarafindan

Kaggarli Mahmud a Gote XI. Yiizyilda Tiirkleide Dokuma ve Yayg Isleri
Ad. Dr. REATAN;

hazirlanan Turk El Sanatlari (Turk Tarih Kurumu
Basimevi, Ankara 1993) adli, bliytk masraflarla hazirlanmig
llks baskili bir kitabin 71 sayfasinda bakiniz neler yazilidir:

“Turkler, Anadoluya geldiklerinde (M.S. 1071)
kendilerinden ytzyillar dnce bu topraklara yerlesen
uygarlklarin temelim atmis olduklari ileri seviyede bir
dokumacilik bulmuslardir.

Evet! Kasgarl’'nm Turklerde dokumacilik hakkinda
verdigi bilgileri 6grendikten sonra, Kiiltir Bakanligi adina
yayinlanmis bir kitapta bdyle bir bilgiye rastlamak ne hazin.
Sanat tarihgilerinin bu ifadelere bugiine kadar gereken
cevabi vermemis olmasina ne demeliyiz?

ifadesi karisik olmakla beraber, niyet hemen hemen
aciktir ve denilmek istenen sudur: -Turkler dokumacilik
falan bilmezlerdi. Bunu Anadoluya gelince 6grendiler.— Oysa
yinli ve pamuklu dokumaciligini da, pamuk tarimini da,
ipekli dokumacihgini da ipek bécekgiligini de Tirkler
beraberlerinde Anadoluya getirdiler.

Bunun en blyiik kaniti da Divani Lugatit-Turk'tdr. Hig
olmazsa bundan boyle Tiirklerde dokumaciligin tarihinden
stz etmeye cesaretedeceklerin, Kasgarl'nin verdigi bilgileri
de g6z 6niinde bulundurarak hareket etmelerini dilemek,
ilmi haysiyet adina da, Turk tarihinin gergekleri adina da en
tabit hakkimizdir diye distiniyorum. «

43Kilisli 111,133-Atdlay 111, 176.

44 Bkz. 42 numarali notta gosterilen yerler.

45 Kilisli 1,418-Atalay 1,164.

46 Kilisli 1,83-Atalay I, 89. Asu (ast) topladigi bugiin de
Anadolu’nun muhtelif yerlerinde ayni ad ile bilinmekte ve
duvarlari stslemekte kullamlagelmektedir.

47 Kilisli 11,256, 111, 197-Atalay 11,318, 111, 263'te Bezet; Kilisli
I, 107-Atalay 11, 131'de Bezeldi; Kilisli 11, 112-Atalay 11, 142'de
Bezedi. Bezemek s6zi bugiin de ayni anlamda ve oldukc¢a yaygin
bir bicimde kullaniimaktadir.

ARKilisli 1,334-Atalay |11, 398'de “kerim” kelimesi ve izahi.
Burada gorildigi Uzere “tam” kelimesi stz konusu yiizyilda
duvar anlaminda kullaniliyordu (ayrica bkz., Kilisli 111, 84-Atalay
111, 119). Bu kelimeyi bugiin Turkiye Turkgesi’nde dam seklinde
telaffuz etmekteyiz. Dam ise, dort tarafi duvarlarla cevrili ve
Ustii de ortili mekanlar (ev, ahir hapishane vb.) ifade ettigi
gibi, evlerin Ustinu 6rten Ortd veya bu drtinun Ust yizu igin
kullanildigr da malGmdur.
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