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Hali, Turklerde tistiinde oturulan, namaz
kilinan gundelik bir esya oldugu halde
kulturimuzin bir ifadesi olarak sanat eseri
kalitesine yukseltilmistir. Turklerin yasadi
bir bélge olan Sibirya’da, Altay Daglari
eteklerinde, Pazirik kurganlarinin
besincisinde buzul icinde bulunan en eski
hali Tirk digumdi ile yapilmistir. Bu halinin
Asya Hunlarina ve M.O. 3-2 yiizylllara
maledilmesi genellikle kabul edilmistir.
Ayrica Tirkolog Osman Nedim Tuna’nin
kurganda bulunan kosum takimlarinda agag
Uzerine Gokturk yazisi ile Turkce kelimeleri
okumasi Hun Tirkleri ile baglantiya isaret
etmektedir.

Rudenko’nun Pazink Halisrni kesfinden
45 yil kadar 6nce 1906-1908de Aurel Stein
Dogu Tirkistan’da Lou-Lan’da 3. ve 4.
ylzyillardan kalma dugumli hal parcgalan
bulmustur. 1913'de A. Von Le Coq Turfan
arastrmalan yaparken Kuca’nin bausinda
Kizil’da diger bir dugimli hah parcasi
bulmustur ki, bu da 56. ylzyillara
tarihlendirilmektedir.

Abbasiler zamaninda Turklerle Hali
Sanati Bailya islam Diinyasrna getirilmis
olup, eski Kahire (Fustat) da bulunmus hali

parcalari arasinda Kahire Arap Miizesi’'nde bulunan kifi
kitabeli iki parcadan biri H. 202 (M. 817/8) tarihlidir. isveg
koleksiyonundaki diger parcalarla birlikte Lamm tarafindan
yayinlanan k{fi ldtabelj GCnncii parga Washington Textjle
Museum dadir. Bu hallar Abbasi devri érneklen olarak
gorilur. Dugum teknigi bakimindan, Dogu Turkistan'da

bulunan parcalarla benzerlik bunlarin Tirk menseine

baghligina isaret edebilir.
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Konya Seljukian Carpet, 13th century (3.20x2.40m.)
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Carpet, despite being a daily furniture of Turkish
people used for sitting or praying, has been raised to
level of a 'work of art’, a type of expression of our culture.
in Siberia, a region vvhere Turkish people used to live,
at the feet of Altay Mountains and at the fifth of Pazirik
kurgans, the oldest carpet found under glaciers was
wvoven using Turkish knot. it is a generally accepted idea
that this carpet is appropriated for the Asian Khuns and
for 3rd-2nd centuries BC. Furthermore, a connection
with the Khun Turks has been pointed out by Turkologue
Osman Nedim Tuna who read Turkish vwords vvritten in
Gokturk alphabet on wood of harness that had found
in the ‘kurgan’.

45 years before Rudenko explored the Pazirik carpet,
in 1906-1908, Aurel Stein had found knotted carpet
pieces dated 3rd-4th centuries in Lou-Lan in Eastern
Turkistan. in 1913, during his Turfan researches, A. Von
Le Cog found another knotted carpet piece in Kizil, in
wvest Kuga, vvhich dates back to 5th-6th centuries.

in Abbast period, Turkish people brought the art of
carpet-vveaving to the world of islam. One of the two
carpet pieces with kdfi inscription found in old Cairo
(Fustat), in Cairo Arabic Museum, dates back to 81 7-8
(202 in Muslim Calendar). The third piece with kofi
inscription published by Lamm along with othersamples
in Svveden collection is in VWashington Textile Museum.
Those carpets are considered as samples from Abbasid
period. The resemblance they have shovwn with those
in Eastern Turkistan in terms of knotting technique may
point out to their Turkish origin.

Considering that Samara, the centre of the Abbasid
people (838-883), was a city established for Turkish
military units, a connection with the art of vweaving of
9th century Abbasid period is easy to be formed.

Twvo small pieces of carpet found by Lamm in Fustat

mia

and appropriated for Stockholm museums are
characteristic for samara style. Those correspond to the
techniques of carpets pieces found in TUrkmenistan with
their short vwoollen yarns lined upon single wvefts. Their
geometrical compositions comprising of lozenge-shaped
figures are parallel to those of Turkish carpets. Other
interesting pieces found in Fustat are in New York
Metropolitan Museum. The Cufic letters on the bordures
made of yellovv-coloured Cufic letters on dark blue
coloured ground are more developed than those of
Abbasid pieces. Those may be from the period of Tulunlus
ve Ahsits. Carpet and vveaving quality of the Tulunlus
reached its peak at the time of Humeraveyh ruling dver
Egypt, Syria and Adana.

No piece of carpets was left in Persia from the Seljukian
times. Despite the glorious renaissance experienced by
ali branches of art, the demolition of the Mogols led to
a destruction of such fragile goods as textile products,
carpets and miniatures.

Nevertheless, we have been clarified on this subject
by the Anatolian Seljukians perpetuating the art of Big
Seljukians. These are Konya Seljukian carpets of 13th
century, which constituted the basis of Turkish art of
carpet vweaving that vwould be in a constant development
in future. Those Seljukian carpets, explored by Martin
of Svveden in 1905 at Konya Alaeddin Mosque, might
have been placed there by Soltan Aldeddin Keykubat
after 1221 vvhen the Aldeddin Mosque was expanded.
Those carpets with 5-6 metres length are among the
most monumental samples of Seljukian period with their
Kufic vvritten bordures. Geometrical motifs and plant
motifs conformed to those geometrical motifs with a
strong stylisation are the most important characteristics

* Art Historian, Honor Member of Atatirk Culture Center.



Abbasilerin merkezi Samarramn (833-833) Tirk askeri
birlikleri icin kurulmus bir sehir oldugunu diistniirsek,
9. ylizyil Abbasi devri Hali Sanati ile kolayca baglanti
kurabiliriz.

Lamm tarafindan Fustat ele gecirilip, Stocholm
miizelerine maledilen iki kii¢iik parca hali Samarra Gslibu
icin karakteristiktir. Bunlar tek argaclar Gizerine siralanmis
kisa yin ipliklerle Dogu Tirkistan’da bulunan hah
parcalarinin tekniklerini andirmaktadir. Baklavalardan
meydana gelen geometrik kompozisyonlari da tamamiyla
Tirk hahlarindaki 6rneklere uygundur. Fustat’da bulunan
diger ilgi cekici parcalar New York Metropolitan
Miuzesi’ndedir. Bunlarin koyu mavi zemin Uzerine sari
kafi harflerden meydana gelen bordurlerindeki kafi harfler
Abbasi parcalarindan daha gelismis haldedir. Bunlar belki
Tulunlular ve Ahsitler devrine girer. Tulunlularin Misir,
Suriye ve Adana’da hakim oldugu Humeraveyh zamaninda
hali ve dokuma kalitesi doruguna varmistir.

Tiirk Hali Sanatinin Tarihi Geligmesi
PROF. DR. OKTAV ASLANAPA

Bundan sonra gelen iran’da Bilyiik Selguklular
déneminden hi¢ bir hali parcasi kalmamistir. Butin
sanatlarda parlak bir Rénesans yasandigi halde daha sonra
Mogollarin yikimlar yiziinden tekstil Grinleri, hal ve
minyatir gibi dayaniksiz eserler yok olmustur.

Fakat Blyik Selcuklu sanatini devam ettiren Anadolu
Selcuklulari bu konuda bizi aydinlatmaktadir. Bunlar, 13.
yuzyil baslarindan kalan Konya Selcuklu halilaridir. Bunlar
daha sonraki yillarda devamli gelisen Turk hali sanatinin
temelini olusturmustur. 1905'de isvecli Martin tarafindan
Konya Aldeddin Camiinde kesfedilen bu Selcuklu halilan,
Aldeddin Camiinin genisletildigi 1221 yilindan sonra Sultan
Alaeddin Keykubat tarafindan buraya vakfedilmis olmalan
gerekir. 56 metre uzunluktaki bu buyik halilar iri kaft
yazik bordirleriyle Selcuklu sanalinin en abidevi 6rnekleri
arasinda yer almaktadir. Geometrik motifler ve kuvvetle
Usliplanarak geometrik sekillere uydurulmus bitki
motifleri, iri, dik hatli kifi bordiirler yaninda Selguklu
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Konya Selcuklu Halisi
13. yy (0.90x0.74 m.)

istanbul T.i.E.M.

Konya Seljukian Carpet
13th century (0.90x0.74 m.)
istanbul T.i.E.M.
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Historical Development of Turkish Art of Carpet-\Veaving
PROF. OKTAY ASLANAPA

of Seljukian carpets, along with big and vertical-lined
Cufic bordures. Since they were produced for mosques,
no figures were made use ofl

By recent years, it was an unkonvvn fact that the
Seljukian used to produce rich animal-figured carpets
in the same period. in 1990, in Nepal, Fred Cagan
purchased an old animal-figured carpet on behalf of
New York Metropolitan Museum. it was announced that
this carpet was brought from a Buddhist monastery
destructed by the Chinese in Tibet. Additionally, four
other old animal-figured carpets vvere explored in Tibet,
with which the total number raised to 12. Those old
animal-figured carpets found in Tibet had brought from
Anatolia, carrying the same characteristics with other
Anatolian Seljukian carpets in terms of wvool type,
technique used and colours. Technical analysis revealed
that some of these carpets dated back to 12th-13th
centuries. Of those carpet, a vvell-conserved animal
carpet purchased by Kirchheim in Munich resembles to
a carpet laid dovvn under the feet of Mary during her
vvedding described on Sienna-school painting dated
1410, having been found in London National Gallery.

On one of the carpets, there observed such figures
resembling to a cat or a man's face embroidered on
ivory-coloured ground, a feature differing from other
carpets. in view of the ordering samples of those carpets
produced for Buddhist monasteries, they must have
been prepared using a composition of odd creatures.
Without having any order for production, it could not
be rational that those carpets had been produced in
Anatolia and then exported to Tibet.

Seljukian animal carpets experienced a development
phase in 14th century to animal-figured carpets which
had been, at first, recognised with the help of carpet
descriptions of European painters, particularly the Italians.
Later on, discovery of the original carpets ensured the
clarification of those descriptions. in Anatolian animal
carpets, those noble lines and mysterious concepts lasted
until 16th and 17th centuries, but lost completely in the
followving centuries.

The carpet of 15 found in Beysehir Esrefoglu
Mosque in 30 May 1932 by R. M. Riefstahl, who found
three other Seljukian carpets in the same Mosque, is
exhibited at Konya Mevlana Museum and considered
as a sample of Holbein type. Howvever, this naming given
for its description on paintings of Hans Holbein is not
true due to the fact that Holbein had never described
those two types of carpet included in this group. Those
types of carpets had been previously described by Italian
painters and dated back to 15th century.

Holbein name has been used for those compositions
seen also in 16th century with geometrical plant motifs
stylised, beginning from the age of the Conqueror in
1451, in a way that the original could not be realised.
Howvever, the real development in 16th century started
with carpets vwoven in Usak region. The most glorious
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Beysehir Selcuklu Halisi 13. yy (1.70x2.54 m.)

Konya Mevlana Miizesi

Beysehir Seljukian Carpet 13th century (1.70x2.54 m.)
Konya Mevlana Museum

period of Turkish art of carpet-vveaving is divided into
two groups: Usak Carpets in 16th-1 7th Century and
Ottoman Court Carpets. Of them, Medallion and Star
carpets of Usak are recognised names. Beginning from
early 16th century, Medallion carpets of Usak developed
into their classical shape and immediately exported to
Europe. There are samples with even 10 metres of length.
Star carpets of Usak are more common in terms of
quantity. Those carpets, medium in size, are rarely longer
than 4 metres2.

Besides classical development of Turkish carpets,
Ottoman Court carpets, a totally different group in terms
of technique and decor, emerged in the second half of
16th century. A brand newv style was created through
naturalist leaf and flovver decoration of Ottoman art

1Aslanapa, Turk Hall Sanatinin Bin Yill, istanbul 1987, p. 13.
2 Yetkin, Turk Hall Sanati, 2nd Issue , Ankara 1991, p.87.



halilarinin en karakteristik 6zelligidir. Bunlar cami igin
yapildigindan figr kullanilmamistir.1

Son yillara kadar Selcuklularin ayni ddnemde zengin
hayvan figurlu halilar da yaptiklari bilinmiyordu. 1990°da
Nepal'de Fred Cagan tarafindan New York Metropolitan
Miizesi adina eski bir hayvan halisi satin alinmistir. Bu
halinin Tibet’de Cinlilerce tahrip edilen bir Budist
manastirindan getirildigi bildirilmisti. Bununla beraber
Tibet’de hayvan figurli dort eski hali daha kesfedilmisti,
hepsi 12 kadardi. Tibet'de bulunan bu eski hayvan halilar
Anadolu’dan gelmedir. Bunlar yunin cinsi, teknik ve
renkleri bakimindan diger Anadolu Selcuklu hallari ile
ayni 6zellikleri gosterir. Teknik analizler bunlardan
bazilarinin 13. hatta 12. yy.dan kaldigini gostermistir.

Tirk Hali Sanalinin Tarihi Geligmesi
PROF. DR. OKTAV ASLANAPA
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Hayvan Halisi 15. yy
istanbul Vakiflar Hali Miizesi.

Carpet with animal figuire 15th century
istanbul Vakiflar Carpet Museum.

Resim/Picture 5

I1l. Holbein tipi hali 16. yy
@430x2m)
Berlin islam Eserleri Miizesi

lll. Holbein type carpet 16th
+ century (4.30 x 2 m.) Berlin
Museum of Islamic Arts.

Bunlardan Kirchheim tarafindan Miinih’de satin alinan
iyi durumda korunmus bir hayvan halisi Londra National
Gallery’de bulunan 1410 tarihli Siena ekoli Meryem’in
evlenmesi tablosunda ayaklar altinda yere serili haliya
yakin benzerlik géstermektedir.

Halilardan birinde digerlerinden farkh olarak fildisi
renk zeminde insan yuziine veya belki kedi cinsine
benzeyen sekillerin de yer aldigi gorilir. Budist
manastirlari i¢in yapilan biitiin bu halilarin siparis olarak
gonderilen o6rneklere gdre bu garip yaratiklar
kompozisyonu ile hazirlanmis olmasi gerekir. Siparis
olmadan bu halilarin Anadolu’da yapilip Tibet'e
gonderilmesi dusiinilemez.

10. Aslanapa, Turk Hali Sanatinin Bin Yili, istanbul 1987, s. 13
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with the use of such flowers as tulip,
hyacinth, carnation and bright
scarlet. For those luxurious carpets
with elegant and rich patterns,
Persian Sine knot was used instead
of classical GOrdes knot due to
closeness of the ends. Woollen and
cotton yarn knots are more closely
wvoven, which created a softer, velvet-
like impact.

At the end of 15th century, two
paintings of Crivelli dated 1482 and
1486 describing a carpeting scene
show three carpet descriptions. A
similar original carpet, exhibited at
Iparmilveszeti Museum in Budapest,
is also a half-star medallion model,
the use of which | observed on new
Kazak carpets during my visit to
Kazakistan in October3. Those
carpets had lasted until 18th century
and the development of Turkish
carpets continued until the late 19th
century.

in addition to vveaving looms
established by Abdulmecit in 1844
in Hereke, Abdulhamit I added
another 100 looms and production
of Hereke carpets was started. in
Hereke, the production of same
styled carpets have been continued
wvith the management and
supervision of the Sumerbank.
Furthermore, efforts are ongoing for
revivinig and conserving the art of
carpet vveaving in such regions as
Konya, Kayseri, Sivas and Kirsehir in
Middle Anatolia, isparta, Fethiye,
Dosemealti, Balikesir, Yagcibedir,
Bergama, Kula, Goérdes, Milas,
Canakkale and Ezine in VVestern
Anatolia, and Kars, Erzurum, Van,
Bitlis and Siirt in Eastern Anatolia.

The most important characteristic
of Turkish art of carpet vveaving is its
continuity. it is important not to
disregard the tradition vvhile
developing a newv source or receiving
any motifs or elements. Howvever, it
is important also to note that
freedom of expression is the basis of
innovation in art.

3$S. Yetkin, ibid., p.30.



Bu Selcuklu dénemi hayvanh halilarinin 14. yizyilda
hayvan figirlu hallar olarak yeni bir gelisme safhasi
kendini gosterir. Bu hayvan figurli halilar ilk defa basta
italyanlar olmak iizere Avrupall ressamlarin eserlerindeki
hah tasvirlerinde taninmis, daha sonra bu halilarin
asillarinin bulunmasi bu tasvirlerin belirlenmesini
saglamistir.

Anadolu hayvan halilarinda bu asil hatlar ve esrarli
kavram 16. ve 17. yuzyillar boyunca devam eder, fakat
sonra tamamen kaybolur.

Beysehir Esrefoglu Camisi'nde ¢ Selcuklu halisini
bulan R. M. Riefstahl'in 30 Mayis 1932'de ayni camide
buldugu, bugiin Konya Mevlana Miizesi’nde teshir edilen
15 m2 biyikligindeki hali sonralari Holbein adi ile
taninan hali tiplerinin 6rnegi olarak kabul edilir. Hans
Holbein’in tablolarinda gorildugi icin verilen bu isim
dogru degildir. Clinki bu gruba giren iki tip haliyr Holbein
hic resmetmemistir. Bu tip halilar ondan ¢ok énce Italyan
ressamlar tarafindan resmedilmis olup, 15. yizyila
tarihlendirilmektedir.

1451 Fatih devrinden baslayarak bu halilarda geometrik
ve aslh anlasilmayacak derecede UslOplanarak
geometriklesmis bitki motifli kompozisyonlar 16. yizyil
boyunca da stirmekte olup, hep Holbein adiyla taninmistir.
Fakat 16. yiizyilda asil gelisme Usak ve cevresinde yapilan
halilarda baslar. Tirk hali sanaiinm en parlak devri 16. ve
17. ylzyilda Usak haklan ve Osmanli saray haklan olarak
iki esas grupta toplanir. Bunlardan Madalyonlu ve Yildizk
Usak halilari ahisiimis isimlerdir. 16. ylizyil baslanndan
itibaren suratle geliserek klasik seklini almis olan
Madalyonlu Usak halilari, hemen Avrupa’ya da ihrag
edilmistir. 10 m.ye kadar uzunlari vardir. Yildizli Usak
haklan sayica daha biyuk bir grup olup, ortaboy halilardir.
4 m.’den uzunlan pek azdir.2

Turk hahlarinin klasik gelismesi yaninda teknik ve
dekor bakimindan tamamen farkk bir grup Osmank Saray
hallar1 16. yuzyilin son yarisinda ortaya ¢ikar. Osmank

Tiirk Hali Sanatinin Tarihi Geligmesi
PROF. DR. OKTAV ASLANAPA

Resim/Picture 6

Beyaz Zeminli Usak Halisi 13. yy
(1.70x254 m.)
Konya Mevlana Mizesi

Usak Carpet with white
background 13th century
(1.70x2.54 m.)

Konya Mevland Museum

sanatinda ortaya ¢ikan nattirakst yaprak ve cicek dekoru
lale, simbiil, karanfil ve nar cicekleri ile yepyeni bir Gsl(p
yaratlmistir. Cok ince ve zengin desenk bu liiks haklarda,
uclan birbirine daha yakin oldugu icin klasik Gérdes
digimii yerine iran Sine diigiimi kullanilmistir. Yin ve
pamuk iplik diigimler daha sik olup, kadifeyi andiran
yumusak bir etki birakir.

XV. yy sonunda Crivelli'nin 1482 ve 1486 tarihli
tablolannda resmettigi tefsir sahnesini gosteren iki resimde
U¢ hak tasviri gorilmektedir. Bunun benzeri orijinal bir
hali Budapeste Iparmiiveszeti Miizesi’nde yarim yildiz
madalyon 6rneginin ekim ayl basinda Kazakistan
seyahatinde yeni Kazak Haklarinda kutianildigini gérmem
gelenegin devamina isaret etmektedir.3

Bu haklar 18. yiuzyila kadar siirmis, bundan sonra 19.
yiuzyil sonuna kadar Tturk halisi gelismesine devam
etmistir.

1844°de Abdilmecit'in Hereke’'de kurdurdugu kumas
tezgéhlarina 1881°de Il. Abdilhamit 100 hali tezgahi
kurdurup, Hereke halilarinin yapilmasini baslatmistir.
Burada Sumerbank idaresinde ayni tslipta haklar bugtn
de yapiimaktadir. Ayrica Konya, Kayseri, Sivas, Kirsehir
bolgesi ile Bat Anadolu’nun isparta, Fethiye, Dosemealti,
Balikesir, Yagcibedir, Bergama, Kula, Gérdes, Milas,
Canakkale, Ezine, Dogu ve Giineydogu’da Kars, Erzurum,
Van, Bitlis ve Siirt’'de hali sanatinin canlandiriimasi ve
devami icin calisiimaktadir.

Tirk hah sanatinin en énemli karakteri devamli-
ligindadir. Yeni bir kaynak gelistirmek herhangi motif
veya unsur alma veya vermede gelenegin godzden
kaciriimamasi 6nemlidir. Bunun disinda her turli
ifade hirriyeti sanatta olacak butin yeniliklerin
esasidir. «

2S. Yetkin, Turk Hali Sanati, Il. baski, Ankara 1991, s.87.
3$. Yetkin, ag.e, s.30.
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Nemrud CollectionT™

Design #3310 Available in different color combinations and sizes.
Nemrud CoilectionTMis hand woven in Turkey using 100% handspun
wod and natural dyes.
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istanbul CollectionTV

Design #3653 Available in different color combinations and sizes.
istanbul CollectionTMis hand woven in Turkey using 100% hand&pun
wool and natural dyes.
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