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Bu yazida, gelenekli Turk
haliciiginin kimlik 6zelliklerinin
‘dusiince temeli” Uzerinde kalin
Gizgilerle durulmaktadir. Bu amagla,
oncelikle, haliciigin ‘kimlik” olarak
tasidigi onemli 6zellikler degerlendirilmektedir. Ayrica, bu
yasayan sanatin drunlerinin, ‘gelecek icin de mesajlar
tasidig1” dustnilirse, bugiin halicihgi surdirenlerin
Uzerindeki 6nemli sorumluluklarin ana baslhklari
tanimlanmaktadir.

Digeryandan, Asyadan baslayan veAnadoluda Osmanli
imparatorlugu dénemlerinde de haliciigin kimligini
korumak we gelistirmek amaciyla, Topkapl Sarayrnda,
Dolmabahge Sarayrnda e Yildiz Sarayrnda, her zaman
en Ust dizeyde projelerin hazirlanmis bulundugu
bilinmektedir.

Bitin bunlarla baglantili olarak, giinimizdeki
halicihgin, yavas yavas kaybedilmekte olan ‘kimlik tasima
roliiniin korunup guclendirilmesi” icin ne gibi projelerin
hayata gecirilmesi gerektigi lzerinde ayrintilariyla
durulmaktadir.

Tarih Boyunca Halilar Uzerinde Dokunan Bir “Kimlik”

Turk halilarinin tarih boyunca oynadigi énemli
roller arasinda acaba hangisi en sasirtici 6zellikler
tasimaktaydi?

Bu sorunun yaniti, her halde su basliklar altinda
toplanabilir:

1- “Ekonomik ydnden, Uretiminde rekabet giucine
sahip bulunan bir malzeme” olan yin iplikleriyle, gelenekli
disinme sisteminin kulturel birikimini “simgeler”
biciminde ve bir anlamda “kodlayarak” halilar Gizerine
kayit edebilmek.

2- Bu simgelerin “gercekten dogru olmasini garanti
edebilmek”.

Resim/Picture 1
Turk hahcihginin gelistirilmesi icin, gecen yizyilda,
Dolmabahcge Saray tarafindan yaratilan ¢ok biytik destek
ve “Hereke” halilarinin gérinmeyen giici (1988).
Hereke'deki fabrikalarin biytk hali tezgahlari (1988).

The support for improving Turkish carpeting by
Dolmabahcge-Palace, and the povver of Hereke carpets
(1988). The large looms of the factory in Hereke (1988)

3- Ve bu yolla, “eski bir kimligin sirekliligini”
saglamak.

iste bu temel ilkeler, “hali diisiincesinin temelinde
her zaman 6ncelikle ve en gui¢li bicimde bulunmaktadir.
Hatta bir bakima, yazili bir belgede bile, ancak halilar
Uzerindeki kadar “acik bilgi’nin bulunabilecegi stylenehilir.

Aslina bakilirsa, eski halilari dokuyanlar da, boyle bir
“kayit yaratma siireci icinde” bulunduklarini bilirlerdi. O
nedenle de “en iyi bildikleri simgeleri bigcimlendirip”
halilarin Uzerine dokumaktaydilar. Zaten hali dokumanin
belki de en énemli yani da burasidir. Tarih igcindeki en
o6nemli halilar dokuyanlari, hi¢ kuskusuz “eniyi bildikleri
haliyr” dokumus olduklarini kabul etmek zorundayiz.
Dolayisiyla eski halicilarin, halilar Uzerinde bugunlere
ulastirdiklar “kayitlar ve bilgiler” gercekten dénemlerinin
“dogru” degerleridir.

Diger yandan, gecmiste dokunan halilarin, giinimiizde
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Prof. Onder Kiicikerman*

This article underlines "the basis of idea" for identity-
related characteristics of traditional Turkish art of carpet-
weaving. With this aim, primarily, important features hat
the carpet-weaving has carried as its "identity” have been
assessed. Moreover, in view of the fact that products of this
living art give such messages for the future, this article
describes main titles of momentous responsibilities of those
people who are continuing to perform this art of carpet-
making.

On the other hand, it is a knovwwn fact that there are
top-level projects prepared for Topkapi Palace, Dolmabahcge
Palace and Yildiz Palace to protect and develop the identity
of carpet-making during the lifetime of the Ottoman Empire
in Anatolia, including those prepared in Asia.

in connection with the above, this article emphasises
the importance of design and implementation of such
projects in order to protect and strengthen the role of
carrying an identity of today's art of carpet-vveaving which
is about to be faded.

An "identity” Woven on Carpets for Centuries

Which of the important roles played by Turkish carpets
for centuries have the most astonishing features? The
response to this question can be gathered together
under the follovving headings:

1. To record cultural backlog of traditional system of
thinking on the carpets through "coding" in the form
of "symbols" using yarns, "a material having a
competitive powvver for production in terms of economics".

2. To "vouch for the rightness" of those symbols.

3. And, thus, to ensure "the continuity of an olden
identity".

it is the above-mentioned principles lying on the
basis of "the idea of carpet” having top priority and
necessary powver. it is even possible to say that a vvritten

arg 1111997

document can hardly include "dear information” revealed
by the carpets.

in fact, the vveavers of old carpets wvere avvare of
being in such recording process. it is therefore they
shaped and vvove on their carpets "the symbols they
knew best". This, conceivably, is the most important
part of carpet-vveaving. We have to admit that the ones
who vvove the most important carpet in the history are
the ones who vvove the carpet that they knewv best.
Accordingly, "records and information" reached today
through carpets of old carpet weavers are the "precise”
values of their time.

On the other hand, in vievv of the fact that the olden
carpets, unlike today's, vvere not vvoven through a
sensitive drawving designed on a paper or using Computer
based on arithmetical values, the complexity of work
increases a bit more. Certainly, veaving any carpet in
any period is a process of complex procedures.

Conversely, although carpets are considered as the
products of a technical "knot technology”, there are
quite different aspects beyond. To illustrate, in old ages,
thinking scale of a weaver should have included a direly
"complex organisational logic". Moreover, it was
necessary to arrange ali those perplexing patterns on a
carpet each time in an arithmetical order and to apply
it vvithout any mistake up to the last knot. Needless to
say, during the vveaving process lasting for months,
vveaver was to apply this arithmetical order
"continuously"”, "vvithout any mistake" and any
corruption. Besides, any mistake encountered in the
process of symbol design could not be easily removed
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oldugu gibi, matematiksel dogrulukla hesap edilerek kagit
ya da bilgisayarda tasarlanmis hassas bir ¢izim izerinden
yapilmadigi da disundlirse, isin karmasikhigi daha da
artar. Aslina bakilirsa, her dénemde her tirli haliyi
dokumak, cok karmasik bir igslemler sirecidir.

Diger yandan, halilar, teknik yénden sadece bir “dugim
teknolojisinin Grind gibi goérilmekle birlikte, isin
arkasinda bambaska 6zellikler bulunmaktadir. Ornegin,
eski tarihlerde de, bir hally1 dokumaya baslayanin, disiince
6lgceginde, cok “karmasik bir organizasyon mantigina
sahip bulunmasi gerekmekteydi, Ustelik bir halinin
Uzerindeki ¢ok karmasik desenleri, matematiksel bir
diizen icinde her defasinda yeniden siralamak ve son
digime kadar hatasiz olarak uygulamak da gerekliydi.
Unutmamak gerekir ki, bir halinin aylar siren dokuma
islemi sirasinda, bu matematiksel diizenin hicbir bicimde
bozulmadan, “surekli ve hatasiz olarak” uygulanmasi
zorunlulugu vardi. Ustelik de dokunacak simgelerin
tasarimi siurecinde yapilacak kucik bir hata, haliyi
tamamlayan en son dugume kadar kolay kolay
giderilememekteydi.

Kisacasi, eski gunlerde bir hallyr dokumanin teknik
sorunlari yaninda, dev gibi blyuyen bir de “estetik kimlik
mesajlari sorunu” bulunmaktaydi. Hali dokuyucular
acisindan, isin en son adimina kadar siiregelen ¢ok 6zenli

Resim/Picture 2

Hereke Fabrika'sinin Dolmabahce Sarayi
bahcesindeki merkezi olan "Hereke Dokumahanesi'.

Hereke VWeaving shop in Dolmabahce Palace, which
can be considered to be the extension of Hereke Factory.

asamalarin yasanmasi gerekmekteydi.

O  nedenle, yizlerce yil 6énce bir hali dokumaya

baslayan kisinin, bu kadar karmasik bir isi ¢cok
basitlestirecek, ve “sonucu garanti edecek deneylere
sahip bulunmasi” gerekmekteydi.

iste bu “garanti’nin buginki adi “kimlik™tir.
Baslangici bdylesine ¢cok dnemli ve karmasik olan
bir isin sonucunda dokunup tamamlanan bir hali,
mutlaka “dogru” olmahydi. Cunki, dokunmasi
tamamlanmis ve ama dogru olmayan bir haliyi
sonradan sokip yeniden dizeltmek imkéansizdir. O
yuzden, hali dokuyanlar, her zaman “tarihe mesaj
biraktiklarini ¢ok iyi biliyorlardi” ve 6zellikle usta
isi Urtinlerinde, kesin ve yalin bir sistem gelistirmek
zorundaydilar.

Aslina bakilirsa, “halinin gelenekli kimlik
acisindan tasidigi bu olaganisti énemli rol,
glinimiizde de hemen hemen hi¢ degismemistir.
Dokunan halilarin guniimizdeki bir “gazete” gibi,
kolayca tuketilen endistri Grinine déniusmesini
Onleyecek en yaratici yollarin gelistirilmesi bugiin
icin de gereklidir.

iste bu “gercek”, ginimizde sirdirilen hali
dokumacihginin gelecegi agisindan, Uzerinde en

biyuk duyarllikla durulmasi gereken yonudar.

Halrya “Kayit Edilmis” Eski Kimlik
Mesajlarini “Okuyabilmek”

Yukarida kalin gizgilerle tanimlandigi gibi, glinimiiziin
karmasik ¢cozumlerine alismis bir goz icin bile, eski halilar
Uzerindeki, Tirk kimliginin simgeleri olan “en sakl
mesajlari”, kolaylikla okunabilmektedir. Hele bu eski
simgeleri dogru olarak tanimlayabilen deneyimli bir goz
icin, en kiicuk bir eski hali parcasi bile zengin anlamlar
tasimaktadir. Kuiglk bir pargadan, o halinin gerek kiiltiirel
kaynagi, gerekse zaman icinde gecirdigi degisim en kiiglik
ayrintilaryla ortaya ¢ikartabilmektedir.

iste halilarin bu 6nemli 6zellidi, gercekte “baska bir
dil"i yazip okuyabilmek gibidir. Onun dogru olarak “yazilip
okunabilmesi, 6gretilmesi ve unutulmamasi, gelenegin
sirekliligi” agisindan ¢ok biyik dnem tasimaktadir.

Osmanh Déneminde Nigin Sarayin
En Usta Sanatgilarina Hah Tasarimi Yaptiriimisti?
Anadolu’da Selguklular’dan baslayarak, Osmanl
imparatorlugu déneminin, cesitli tarihlerinde dokunmus
bulunan halilar, bugiin mizelerin en énemli eserleri
arasindadir. Bu nasil saglanmistir?
Bu konudaki ilging noktalan ortaya ¢ikarabilmek igin

ans



"Conservation of identity" On Turkish Art cfCarpet-Weaving
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prior to the last knot finalising the vveaving.

Concisely, in old days, besides technical problems of
carpet-vveaving, there was the "problem of aesthetic
identity messages", getting increasingly bigger and
bigger. in terms of carpet vveavers, it was essential to
encounter very painstaking processes ongoing from the
beginning to the end.

Consequently, centuries ago, the person commenced
vveaving a carpet should have "experienced several
experiments that vvould guarantee the result" and
facilitate such a complicated task.

Today, name of this "guarantee” is "identity". The
carpet vwoven as the result of such an important and
complicated process should be "the right". By reason
of that, it is not possible to undo and then correct a
vvrongly woven carpet. it is therefore that the carpet
vveavers vvere alvvays "avvare of their message to the
history" and were to develop a certain and plain system
particularly for master products.

in fact, this exceptionally significant role of "carpet”
in terms of traditional identity has not faced much
changes today. Even today, it is necessary to develop
most Creative methods that will prevent the carpets from
turning out to be an easily consuming industrial product
as a nevvspaper.

it is this "reality" that we must follow up with interest
and sensitivity in consideration of the future of carpet-
vveaving ongoing today.

"Reading" Old ldentity-Related Messages
"Recorded" onto the Carpet

As underlined above, "the most secreted messages"
on the olden carpets, that are the symbols of Turkish
identity, can be easily read even by eyes familiar to
today's complex solutions. For an experienced eye, able
to describe those symbols in their correct form, even a
smallest piece of an old carpet carries the richest
meanings. This small piece of work reveals the details
concerned ranging from cultural source of the carpet
to the transformations it experienced within centuries
passed.

This significant characteristic of carpets is like a foreign
language literacy. Reading and vvriting of this language
in the correct form, along with teaching and protecting,
has a great importance in terms of "continuity of
tradition".

Why Master Artists of the Ottoman Empire Were
Responsible for Carpet Designing?

Today, museums exhibit their most important and
valuable works of art as the carpets vwoven in Anatolia,
for a duration beginning from the Seljukian period and
continuing with the Ottoman Empire. How wvas it

Resim/Picture 3

Hereke'deki tarihi fabrikanin sergisi olan tnli kosk (1988).

The famous place in Hereke used for exhibiting carpets,
from historical factory.



Resim/Picture 4

Gelenekli Turk Haliciliginin, Anadolu‘da kendi kendine
yasamaya ugrasan kicik atolyeleri, uygun destekler
saglanirsa, cok etkin bir duruma doéndsebilir.
isparta yakinlarinda hah dokuyanlar (1987).

oncelikle su gibi sorularin yanitlarinin bulunmasi gerekir:

Acaba bu 6zel halilar nigin tretilmisti? Nicin bunlardan
hicbirisi, birbirinin esi degildir? Nicin bu ¢zel halilar, temel
kimlikleri degistirilme-den, ama yeni “kimliklerle
zenginlestirilerek’ dokunmus-tur? Nigin devletin en tst
diizeyindekiler, saraylarin en Ust dizeydeki sanatcilari ve
ustalar bu isle ilgilenmislerdi? Nicin bu halilar, teknolojik
olarak gelistirilmis, ve “en biiyligi”, ya da “en incesi”
gibi amaclarla tanimlanip dokunmustu?

Ornegin Topkap! Saray! icinde calisan en usta
“nakkaslar” bu islerle nicin bu kadar 6zenle
ugrasmaktaydilar? Ya da 19. yizyilin ortalarindan sonra,
Dolmabahcge Sarayr'nin destegiyle, yepyeni bir kimlige
sahip olan Hereke halilari ni¢in en st dizeyde ve ¢ok
biyuk desteklerle yaratiimistir?

Butlin bunlarin tek bir agiklamasi bulunmaktadir: Clinku
halilar, gelenekli kimligin canli tutulabilecegi ve “herkesin
gunlik hayatinda yeri bulunan” en 6énemli Urandu.

Turk Halilari, Gelenekli ‘“Turk Evinin
Mekan Kimligini”de Yaratmis Bir Temel Ogedir
Yiizlerce yil boyunca halicihga gdsterilen bu duyarhihgin
tek bir hedefi bulunmaktaidi. Cunkd, hahlar, “Turk

Tirk Halicihginda "kimlik korunmasi"
- R ONORKIQ KRV

kimliginin en énemli Griinlydi” ve bu nedenledir ki, “hali
dusiincesi” Anadolu’da yaratilan yeni bir mimari kimligin
gelenekli kaynagi olarak yeniden yorumlanip kullaniimisti.
Bugiin ‘“Turk evi” olarak isimlendirdigimiz mimari mekan
tirinin kaynaginda, “hali en 6nemli birim olarak” gérev
yapmistir. Ye bilinen kdlturler arasinda, halinin béyle
onemli ve etkin bir rol oynadigi baska bir 6rnek de yoktur.

Nitekim dikkat edilirse, Tirk evinde kullanilan halilarin
timu, mimar isimler tasimaktadirlar. Bu nokta ¢ok
Onemlidir. Cinku halilar, bir anlamda mimari mekanin da
standartlarini belirlemekteydi. Ctinki bu halilar, dogrudan
dogruya bu mekanlar olusturmaktaydilar. Zaten devletin
hali kimliginin standartlarini korumak amaciyla, yizlerce
yil boyunca “iplikten, renge, boyuttan fiyata kadar”
duzenledidi sistemler de bu disincenin gercek
gostergesidir.

Gelenekli Turk Haliciliginin ve Kimliginin
Sirekliliginin Saglanabilmesi icin Oncelikle Nelerin
Yapilmasi Gerekmektedir?

Yukarida kalin cizgilerle belirtilen bitin bu sorularin
Isiginda, bugun Turkiye’deki halicihgin durumuna
bakilinca, bazi cok temel degisimlerin yasanmakta oldugu
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achieved? In order to reveal interesting points on this
issue, firstly, such questions as the followings have to be
responded:

Why wvere those special carpets vvoven? Why none
of those carpets look like each other? Why vvere those
carpets vvoven vvithout any change in their basic identity
but enriched through new identities? Why this task
attracted the attention and interest of top-level statesmen,
top-level artists and masters of the palace? Why those
carpets were developed technologically and vvoven
aiming at "the largest” or "the thinnest"?

To illustrate, what was the reason behind that the
master artists (nakkas) of Topkapi Palace shovved their
best efforts for this task? Or, follovving mid-nineteenth
century, why Hereke carpets, having a brand new identity,
were created with great support of Dolmabahce Palace?

Ali these questions have one explanation: Because
those carpets were the most important products that
had a place in everyone's daily life and that vwould ensure
keeping the traditional identity alive.

Turkish Carpet is a Main Element that Created the
"Residence identity of Traditional Turkish House"
Sensitivity shovwed to art of carpet-vveaving for
centuries had only one purpose. Since the carpets vwvere

"the most important products of Turkish identity", "idea

of carpet” was reinterpreted and utilised as the traditional
source of a newv architectural identity created in Anatolia.
Carpet is "the most important element"” in the emergence
of this architectural site type vvhich we named as "Turkish
house" today. And among recognised cultures, there is
no such sample having an important and efficient role
played by carpet.

Besides, if one pays attention, it is easy to realise that
ali the carpets used in-house of Turkish people carry
architectural names. This point has a vital importance,
since those carpets have determined standards of that
architectural site by directly structuring that site. in fact,
the real indicator of this understanding is the systems
"ranging from yarn to colour and from size to price"
organised by the State to protect the standards of carpet
identity for centuries.

What Are the Priorities to Ensure the Continuity of
Traditional Turkish Carpet-VVeaving and Its identity?
in the light of ali those questions indicated boldface
above, some very basic changes have been experienced
by Turkish art of carpet vveaving. Under the impact of
Resim/Picture 5
Bugdiz Hali Atdlyesinin destek bekleyen
¢ok biyik birikimi.
The great accumulated capacity of
Bugdiiz Carpet Shop, vvaiting for support.



goriulmektedir. Bu degisimlerin etkisi altinda, gelenekli
Turk hahlarinin sirekliliginin yeniden saglanabilmesi igin,
karsi karsiya bulunan sorunlar 5 temel grup olarak soyle
Ozetlenebilmektedir:

1-Turk halicihk geleneginde goériilen degisimlerin en
basta geleni, halicihgi bir “kimlik Grini olarak
degerlendirip, onun bu 6nemli roliinin gelistirilmesi icin
ugrasmasi gereken” kesimlerin daginikhigi ve azhgidir.
Bu 6nemli sorun ortaya konulup, tanimlanip, ¢6zim yollan
bulunmadikga, Tirk halicihginin binlerce yillik gegmisinin
son halkasi, bir anlamda kendi basina terkedilmis gibi
olacaktir.

2-Halicilik, Tarkler icin “dogal bir tirin” gibi kabul
edilmis ve gelisimi kendi haline birakilmis gibidir.

3-Hal dokumacihgi, sadece bir “istihdam yaratma”
kaynagi olarak gorilup, “kimlik Griini olan”y6ni sahipsiz
birakilmis gibidir.

TukHialigroh "Kimik kaumes™
R [R (IMFRKI (I KRVW

4-Tirk haliciligi, oncelikle ticari bir Gretim amaci
olarak kabul edilip, hali dokuyan diger tilkelerin ‘{iretimden
ve kimlik rekabetinden kaynaklanan projelerine” karsi
koruyamamanin gelecekte yaratacagl sorunlar, tam ve
acik olarak tanimlanmamis ve ¢ozimlenmemigtir.
5-“Hali gerc¢egi”, kendi basina birakilabilecek bir
dretim alani degildir. Bu énemli konuyu her yénden
koruyabilecek en (st dizeydeki bir gicin yeniden
yaratilmasi gerekmektedir. Boyle bir koruyucu ve
destekleyici gliciin varhgi olusturulmadigi stirece, Turk
haliciiginin 6nce gelenekten gelen giicii sahipsiz kalarak
zayflayacak, daha sonraise buna bagli olarak, hi¢ kuskusuz
tasidigi cok yonlu degerler ortadan yok olabilecektir.
Unutmamak gerekir ki, Osmanli imparatorlugu’nun
her doneminde bile, halicilik cok 6zel ilgi ile korunmus
ve en Ust dizeyden cok glicli destekler saglanmisti.
Gelenekli hahicihigin, bircok kez, “ddnemlerin
degisimlerine” bu yolla uyumlu
duruma getirilmis oldugu da gézden
uzak tutulmamalidir. Bu amagla,
bazen dokuma, iplik, tezgéh
teknolojileri gelistirilmis, bazen
gelenekli motiflerin korunarak
yeniden yorumlanmasina bile
gidilmistir. Hatta bazen de lkenin
yasadigi degisimlere uyumlu olarak
“gelenekli kimligi kaybetmeksizin
yepyeni hali tirleri” yaratiimistir.
Isin ilging tarafi, yizlerce yil
boyunca, devletin en Ust diizeyinden
destek gormis olan batin bu
projelerin cok basarili sonuclara
ulasmis bulunmasidir. O dénemlerin
halilarinin, bugin en 6nemli
miizelerin en 6nemli koleksiyonlari
arasinda bulunmasi, bu girisimlerin
ve desteklerin basarisinin en acik

gostergesidir. «»
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Resim/Picture 6

Isparta‘da hali dokuyan bir kadin.

A vvoman vveaving carpet in isparta.



these changes, in re-ensuring the continuity of traditional
Turkish carpets, the problems encountered are
summarised belovv:

1. The first change experienced in Turkish tradition
of carpet vveaving is the disorder and scarcity of those
people who has to consider the carpet-vveaving as "a
product of identity and to struggle for developing this
very important role of it". Unless this important problem
is described and unravelled, last chain of the thousand-
year history of Turkish art of carpet-vveaving wiill,
figuratively speaking, be left alone.

2. Carpet-wveaving is, as it were, accepted as a "natural
product” and its development is on its ovwn way.

3. Carpet vveaving is considered merely as an
"employment resource” and its "product of identity"”
aspect is disregarded.

4. Turkish art of carpet-vveaving is regarded primarily
as a commercial production means, and problems to
be caused in the future due to not protecting our art
against other countries' projects for production and
identity protection have not been clearly described and
resolved.

5. "Reality of carpet" is not a production area to be
left alone. it is essential to create a top-level authority
to safeguard this very important issue. Unless the
existence of such a protector or supporter is provided,
traditional povver of Turkish carpet-vveaving will be
vveakened and, consequently, its multi-faceted values
will be lost forever.
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Resim/Picture 7

Isparta‘daki hali pazari, Tirk halicihginin gelistiriimesi
acisindan hayata gecirilmis 6nemli bir destek olmustur.
Bu gibi yerel hali pazarlarinin desteklenmesi ¢ok blyuk
O6nem tasimaktadir.

Carpet Bazaar in isparta, demonstrates an important
contribution to the development of Turkish carpeting.
To support such local bazaars is critical.

Not to forget, even in every period of the Ottoman
Empire, art of carpet-vveaving was conserved with a
great care and supported by top-level authority. it is
important here to note that, several times, traditional
carpet-vveaving was harmonised in conformity with the
changes of the time. With this aim, from time to time
vveaving, yarn and vvorkbench technologies wvvere
developed and even traditional motifs vvere reinterpreted.
At times, in conformity with the changes experienced
by the country, "brand newv carpet types" were created
"wvithout losing the traditional identity".

The most interesting aspect of the issue is the
accomplishments of those projects supported by top-
level state authorities for centuries. The most apparent
indicator of this initiatives and supports is the place of
those carpets at today's most important and valuable
collections of the most important museums. »
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