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Tirkmenler’in en fazla deger verdikleri esyalarin
basinda hi¢ stiphesiz yari gigebe hayat tarzlari ile sembolik
bir bag kuran ve onlarin her tiirli ihtiyaclarina cevap veren
zengin dokuma drnekleri gelmektedir. Tirkmen kadini,
cadir icindeki batiin malzemeleri, kendi yetistirdikleri
hayvanlarin yininden yararlanarak biyuk bir 6zenle
dokumustur. Turkmen hahlarinda gorilen her motifin
kendine 6zgu bir anlami vardir. Dokudugu haliya sadece
duygu ve distincelerini katmakla kalmaz, giinlik hayatinin
vazgecilmez unsurlarini da aktarir. Ornegin Tirkmen
hayatinin can damarini meydana getiren su ve sulama

temasl, yaylak ve kislaklarda kurulan cadirlar, ekonomik

hayatin temel tasini olusturan hayvancilik, boylar arasi

micadeleler, dinT inanislar giinimuze kadar gelen eski

Turkmen halilannin kompozisyonunda hayat bulmustur.
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Turkmen-Salur torbasi, XIX. ylzyill. 17-22 Haziran 1993/7.
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Rich weaving samples are the most valuable possesions
of Turkoman people, vvhich respond to every need of
Turkoman people and form a symbolic link with their
semi-nomad life style. Turkoman vvoman vveaves ali
materials inside her tent with utmost care using wool
of the cattles and sheep they are breeding. Each motif
observed on Turkoman carpets has a unique meaning.
They not only reflect feelings and thoughts on the carpet
vvoven but also transfer the vital elements of daily life.
For instance, vvater and vvatering theme being the vital
point of Turkoman life, tents pitched at mountain pastures
called 'yaylak' and at 'kislak’' vwhere Turkomans live in
winters, stock-breeding being the milestone of economic
life, stryggles among tribes and religious beliefs have
been beautifully reflected on the compositions of old
Turkoman carpets reached until today.

Some part of Turkoman motifs are knovwwn with names
of the objects they have been shaped. in other words,
they carry names of the objects they represent in a
stylised form. According to Ponomaryov, those stylised
patterns, generally related to superstition, are symbolical
and showv such features as to magic and talismanl.
Furthermore, Turkoman vveavings have another motif
group that we may name as religious motifs, vwhich can
be observed on funeral carpets as well as those carpets
vvoven particularly for children2.

With regard to the motifs, each Turkoman tribe have
formed a various groups reflecting their ovwn character.
Hovvever, they have kept the same Turkoman style in
terms of colour, composition and some ornamentation
details. it is possible to determine original motifs used
by Turkoman tribes and their sub-groups through a
revsewv of residence areas of each tribe and based on
ethnographic and historical materials. Generally looking
at Turkoman carpets, it can be observed that their motifs,
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including those with specific tribe characteristics, contains
several common features. This both shows us the motif
exchange betvveen the tribes and makes us follovww
historical tracks of those tribes either divided into several
sub-groups or combined.

Since the majority of motif names of Turkoman
carpets have reached today, we can achieve the real
source tribe through determining wwhich motifs vvere
taken from wvhich tribe. For instance, motifs taken by
the Yomuts from the Tekes are called Teke motifs by the
Yomuts. Similarly, within the world of motifs of each
tribe, there are a lot of samples hamed same as the tribe
that created it. According to Moshkova, tribal motif
degeneration is observed mostly among the tribes lacking
organisational capacity and among those carrying foreign
elements. For instance, Ersaris, having lived under the
sovereignty of Buhara Khanate for three hundred years,
mostly lost their tribal characteristics. Accordingly, Ersaris
has had an understanding of vveaving consisting of
several foreign motifs, compared to other tribes3. Many
small vweavings for daily use such as bags, sacks, pillows
and saddlebags are pieces best reflecting the motifs
extraneous to traditional understanding of the tribe.
Since Turkoman vvoman, sometimes, added her own
Creative povver to the vveaving, they could lose their
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Tiurkmen motiflerinin bir bélimi bicimini aldiklari
objelerin adiyla taninmaktadir. Baska bir deyisle, stilize
bir formda temsil ettikleri objelerin adlarini tasirlar.
Ponomaryov’'a gore, bu stilize edilmis desenler, genelde
batil inanclarla ilgili olup, simgeseldir. Biiyii ve tilsimlara
ait Ozellikler gostermektedir.l Ayrica Turkmen
dokumalarinda, dint motifler olarak adlandirabilecegimiz
bir motif grubu daha vardir. Bu motifler cenaze halilarinda
oldugu gibi ¢cocuklar igin 6zel olarak dokunmus halilarda
da gorilmektedir.”

Motifler konusunda, her bir Tirkmen boyu, kendine
0zgi karakteri ile farkh gruplar olusturmustur. Fakat renk,
kompozisyon ve bazi susleme detaylarinda, ayni Turkmen
UslGbunu korumuslardir. Etnografik ve tarihi materyallere
dayanarak, her bir boyun yerlesim bolgeleri incelenerek,
Tirkmen boylarinin ve bunlarin alt gruplarinin
kullandiklari 6zgiin motifleri bulabilmek miumkindur.
Genel olarak Turkmen halilarina bakildiginda, ¢cok belirgin
boy 6zelliklerine sahip olanlar dahil, hepsinin motifleri
bircok ortak unsurlari icermektedir. Bu durum bize sadece
boylar arasi motif alisverisini gostermekle kalmaz, ayni
zamanda birkac alt gruba ayrimis ya da birlesmis boylarin
tarihi izlerini takip edebilmemizi de saglamaktadir.
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Tirkmen-Teke halisi, XIX.
yuzyilin ortasl.

Ozel bir koleksiyon Oon
Thompson’dan).

Turkmen-Teke halisi, XIX.
yuzyilin ortasi.
Ozel bir koleksiyon (Jon

Thompson'dan).

Turkmen halilarinda, motif
adlarinin énemli bir bélimu
glnimize kadar geldiginden,
hangi motiflerin hangi boydan
alindigini tespit ederek, asil
kaynak olusturan boya
ulasabiliriz. Ornegin Teke
boyundan Yomutlar’a gegmis
olan motifler, Yomutlar
tarafindan Teke motifi olarak
adlandirilir. Bunun gibi her
boyun kendine 6zgli motif
dinyasinda, motifi yaratan boy
ile anilan cok sayida 6rnek
mevcuttur. Moshkovaya gore;
boylara 6zgu motif dejene-
rasyonu, 6zellikle yabanci
unsurlarin yogun oldugu boylar

ile organizasyon bozuklugu olan boylar arasinda
gorilmektedir. Ornegin, ugyizyil boyunca Buhara
Hanligrnin yénetiminde yasanan Ersanlar, 6nemli dlciide
boy geleneklerini kaybetmislerdir. Buna bagh olarak
Ersanlar, diger boylara nispeten bunyesinde pek (;ok
yabanci motifleri barindiran bir dokuma anlayisina sahlptlr
Torba, cuval, yastik, heybe gibi giinlik kullanima yonelik
pek cok kiigiik dokuma, boyun gelenekli anlayisinayabanci
olan motifleri en iyi yansitan parcalar olarak karsimiza
¢itkmaktadir. Kimi zaman Tirkmen kadini, kendi yaratici
glcini de isin icine kattigindan, boy geleneklerine olan
bagimhliklarini da bir nebze olsun yitirebiliyorlardi.
Dolayisiyla boyun karakteristik dokuma geleneginden de
uzaklasabiliyorlardi.
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dependence to tribe's characteristics a tiny bit and,
accordingly, become distant from traditional vveaving
style.

The most important motif of Turkoman carpets is
'‘gol' having the meaning of stagnant wvater in Turkoman
language, as in Turkish language. Lake, used as the main
motif of tribe, is considered as if an emblem. Those
lakes, forming the symbol and totem of a tribe, have a
great importance in ethnographic and ethnological
terms. Each tribe vveave their own lakes onto their
carpets. it is therefore that the lake becomes a
determinative element of the tribes. Moreover, some
sources claim that they were respected and used as flags
until the end of 18th century.4 Tribes that lost their
freedom, even if they continued their vveaving traditions,
vvove the lake motif not onto their carpets but onto
such small vveavings as bags and sacks as a simple
ornamentation figtre. Thus, this tribe deprived of using
and recreating its ovwn gol has used
gol motif of the tribe that has the
sovereignty, of which contours make
us determine to vvhich tribe it
belongs.5 Howvever, it is not possible
to realise it by looking at the
elements inside the gél. in other
wvords, outside contours of the motif
has formed another gol of their own.

Motif-related understanding of each
Turkoman tribe is determined
through a variety together with the
ornamentation elements inside
those contours.6 Animal figures
ornamented inside the gdls, stylised
plant figures such as trees and flowers
and spirals are not determinative
elements used for determining to
which tribe the lake belongs.

Salurs, considered as the oldest
and the most powverful tribe among
Turkoman tribes, have used Salur
lake as the main lake on their carpets
(Picture 1), whereas, Tekes vvove
Teke lake as the main lake motif
(Picture 2). Sariks, a small Turkoman
tribe, until the end of 19th century,
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Turkmen-Sank halisi, XIX. yizyil basi
Berlin Etnografya Mizesi Rickmers
Koleksiyonu (Robert Pinner’den)

Turkmen-Sarik halisi, XIX. yuzyil bas
Berlin Etnografya Mduzesi Rickmer:
Koleksiyonu (Robert Pinner'den)

made vveaving merely for responding to their own needs.
Motifs observed on Sarik carpets, early samples of which
rare, generally, are not unique to the tribe. Determinative
symbol of the tribe "demirci g6l" or "omurga gol"
named as Sarik gol (Picture 3). Yomuts, sub-grouped as
Atabey, Caferbey, Ata, i(jdlr and Abdal, is one of the
biggest Turkoman tribes having developed their own
carpet vweaving. Yomuts made use of such specific lakes
as "gepse gol" (Picture 4), "tirnak gol" and "cifte kartal".
Ersaris, knovvn as a big Turkoman tribe, vwove "gullt
golu" as the main gol on their carpets (Picture 5).

As knovvn, Turkoman people, like Turkish societies of
steppe culture in Internal and Mid-Asia, are societies
continuously moving betvveen their 'kislak’ and 'yaylak’,

4 V.G. Moshkova, a.g.m., London 1980, s.20.
5 V.G. Moshkova, a.g.m., London 1980, s.20.
6 Ulrich Schirmann, Central Asian Rugs, London 1967, s.24.



Turkmenler'de de, Turkiye Tiirkgesi’nde oldugu gibi
“durgun su birikintisi” anlaminda kullanilan “gél”, Turkmen
halilarinin en 6nemli motifidir. Boyun ana motifi icin
kullanilan gol, bir nevi amblem olarak nitelendirilmektedir.
Bu gdller, bir boyun sembolini ve totemini
olusturduklarindan, etnografik ve etnolojik bakimdan
blyik 6énem tasimaktadir. Her boy halilarina, kendi
gollerini dokumaktadir. Bu nedenle gél, boylarin belirleyici
bir unsuru haline gelmistir. Hatta kaynaklar, XVIIl. ylzyilin
sonlarina kadar bayrak gibi kullanilip, saygr gordiklerini
ifade etmektedir.4 Ozgurliginu yitiren boylar; dokuma
geleneklerini devam ettirseler de, g6lu halilarinda degil
torba, semer gibi diger kiigiik dokuma érneklerinde basit
bir siis unsuru olarak dokuyorlardi. Bdylece kendi golini
kullanma ve yeniden yaratma hakkindan yoksun birakilan
boy, egemenligi altina girdigi boyun gélini kullanarak,
onlara itaat ettiklerini gosteriyorlardl.5 Bir Tirkmen
golinun konturlanndan, hangi boya ait oldugunu tespit
edebilmek mimkindir. Fakat golin i¢indeki unsurlara
bakarak bunu gergeklestirmek imkénsizdir. Baska bir
ifadeyle motifin dis hatlari, bash basina bir gél
olusturmaktadir. Bunlarin icindeki siisleme unsurlari ile
birlikte ¢esitlilik kazanarak, her Tirkmen boyunun motif
anlayisini ortaya koymaktadir.6 Gollerin icini siisleyen
hayvan figirleri, ajac ve cicek gibi stilize edilmis bitkisel
motifler, helezonlar, gélin hangi boya ait oldugunu
gosteren belirleyici unsurlar degildir.

Turkmen boylari arasinda en eski ve en gicli boy
alarak nitelendirilen Salurlar, halilarinda Salur gélini ana
g0l olarak kullanirlarken (Resim 1), Tekeler’de Teke
g6lini ana gol olarak halilarinda dokumusglardir (Resim
2). Kiiguk bir Tirkmen boyu olan Sariklar ise XIX. yizyilin
sonlarina kadar, sadece kendi ihtiyaclarini gidermek icin
dokuma isiyle ugrasmislardir. Erken tarihli drneklerine
pek rastlanmayan Sarik halilarinin motifleri biyik olgtde
kendilerine 6zgu degildir. Boyun belirleyici semboli ise
Sarik gol adi ile taninan “demirci g6l” ya da “omurga
gol”dir. (Resim 3) Atabey, Caferbey, Ata, igdir, Abdal gibi
¢cok sayida alt kollara ayrilan Yomutlar, kendi hali
dokumaciligini gelistiren en bilytk Turkmen boylarindan
biridir. Yomutlar “gepse gol” (Resim 4), “tirnak goél”, “cifte
kartal” gibi belli bash gdlleri kullanmiglardir. Biyuk bir
Tirkmen boyu olarak bilinen Ersanlar da, halilarinda ana
g6l olarak “gulli golu” dokumuslardir (Resim 5).

Bilindigi gibi, Ic ve Orta Asya’da bozkir kiltiriine
mensup T irk topluluklarinda oldugu gibi Tirkmenler de,
konar-gdcer hayat bicimlerinin bir geregi olarak yaylak
ve kislak arasinda sirekli hareket halinde olan
topluluklardi. Bu nedenle kolay kurulup sokiilebilen yatay
dokuma tezgahi kullanirlardi (Resim 6). tik énceleri yerel
hali dokuyucularinin kullandiklari ve dokuma tezgahi
olarak adlandirdiklari ilkel alet; kalinlik ve uzunluklari
birbirinden farkl boyutta olan, hatta kimi zaman cadirin
bazi ihtiyaclari icinde kullanilan ahsap degneklerden
ibaretti. Yatay durumdaki tezgahlar biri dar, digeri genis
olmak tzere iki kiriglidir. Genis kirisli tezgahta halilar,
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dar kirisli tezgéhta cadir kolanlari dokunmaktadir.
Tezgahlarin verimli olarak calisabilmesi igin kimi zaman
yasanilan ¢cadirdan ayri olarak, bahgeye kiciik kece cadir
kurulmaktadir. Bazen de birer glineslik insa ederlerdi ki,
Turkmenistan’da tercih edilen budur. Daha kiiguk
tezgahlar ise gg\dlrln icine, erkeklerin oturdugu bdlime
konulmaktadir .

Dokuma tezgahinin yani sira, dokuma isleminde
kullanilan makas, bicak gibi aletler de son derece basittir.
Aletlerin bu ilkelligine karsilik dokunan halilarin yiiksek
kalitesi oldukca sasirticidir. Orta Asya Turkmenleri de
Anadolu’da oldugu gibi diigiim atildiktan sonra, ucu yukari
dogru bakan ve keser adi verilen bigak kullanir. Bitiin
sira bittikten sonra, diizgun bir hali havi temin etmek icin
dagumler “sind” yani makasla dizeltilir. Tirkmenler’in
dokuma esnasinda kullandiklari tarak, ilging bir 6zellik
tasimaktadir. Moshkova’'nin da teyid ettigi gibi mahalli
nalbantlar tarafindan yapilarak, kasaba pazarlarinda satilan
taraklarin disleri demirden, sapi da sert agactan olup, dis
tarafina ve dislerin Uzerine genellikle kiicik demir
halkaciklar ve cemberler takilmaktadir. Tarak ¢cozgiye
her vurdugunda bu halkacik ve gcemberler zil gibi ses
¢cikarmaktadir8. Havin uzunlugu dokumanin kalinlidi ile
baglantilidir. Teke gibi digim yogunlugu fazla olan ince
dokuma Urinlerine sahip boylarda, hav yiksekligi daha
kisa iken, Yomut, Ersan gibi boylarin diigiim yogunlugu
az olan kalin dokumalarda, hav yiksekligi daha uzundur.
Dokuma islemi bittikten sonra, tezgéhtan kesilen halinin
altve ustiindeki ¢zgu iplerinin uclan serbest kalir. Bunlar
bir sacak olusturacak sekilde ufak digimler halinde
baglanir. Sacaklarin baglanma sekli, boylara gore gesitlilik
kazandigindan, bir dlciide ayirt edici bir ozelliktir.

Gelenekli Turkmen hallarim degerli kilan en énemli
unsurlarin basinda, parlakligindan birsey kaybetmeksizin
glinimiize kadar dayanabilen solmaz renkleri gelmektedir.
Tirkmen haklan arasindaki boy farkliliklanni belirleyen
karakteristik motif anlayisindan sonra, renk unsuru
gelmektedir. Tidrkmen halilarinda motif ve
kompozisyonlarin dizenli ve istikrarli kullanilmasi,

4 VV.G. Moshkova, a.g.m., London 1980, s.20.
5 V.G. Moshkova, a.g.m., London 1980, s.20.
6 Ulrich Schiirmann, Central Asian Rugs, London 1967, s.24.
7 Peter A.Andrews, “The Tirkmen Tent”, Turkmen-Tribal
Carpets and Traditions, Washington D.C. 1980, s.47.
8 Hali tezgadhi ve dokuma malzemelerine ait bilgiler,
27.08.1994 tarihinde Askaabat’a 45 km. mesafede bulunan
Goktepe koyundeki hali dokuyucularindan alinmistir.
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Turkmen-Yomut halisi, XIX. yuzyil. 17-22 Haziran 1993/7.
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tarihlendirmede giiclik ¢ikarmasina ragmen, renk
unsurunun devreye girmesi ile bu konu énemli élciide
aciklik kazanir. Bir Trkmen boyunun halisinda, bir rengin
farkli renk varyasyonlarinin kullanilmasi, o boyun zaman
icinde yer degistirerek, farkli bolgelere go¢ etmesinin bir
kanitidir. Bu veriler, tarihi bilgilerin 1s1g1 altinda
degerlendirildigi takdirde, halinin ne zaman dokundugunu
tespit etmek mimkun olmaktadir.

Turkmen halilarinda gelenekli olarak kullanilan temel
renk kirmizi olup, bu rengin akla gelebilecek her tonu
kullanilmistir. Ciger kirmizisi, kiremit kirmizisi, sarap
kirmizisi, kahverengine donik kirmizi, turuncuya calan
kirmizi gibi bu rengin birgok varyasyonu, Turkmen insani
ile adeta biituinlesmistir. Stphesiz bu renkler, farkli boyama
metodlan, mordanlar ve diger katki maddelerinden elde
edilmektedir. Kirmizi renge karsi duyulan baglilik, belki
de cok eski bir gelenegin varligini kanitlamaktadir. Aslinda
bu durum, genis bir renk yelpazesine sahip olan oryantal
hali diinyasi ile buyuk bir geliski icindedir9. Turkmen

KT

Resim/Picture 5

Turkmen-Ersan halisi,
XIX. yiizyilin bagi. Ozel
bir koleksiyon (Jon

Thompson’dan).

Turkmen-Ersar1 halisi,
XIX. yiizyilin basi. Ozel
bir koleksiyon (jon

Thompson'dan).

halilarinda baslica rengin kirmizi olmasi, tek renk izlenimi
yaratsa da, her bir ana rengin kullanildigi gorilmektedir.
Mavinin gesitli tonlari, koyu yesil, beyaz ve fildisi kullanilan
diger renklerdir. Yapilan arastirmalarda en az renk
kullanilan boylar Teke, Salur ve Sariklar iken en fazla renk
kullanan boylar ise Cavuldur ve Yomutlar’dir.

Turkmen ailesi 6zellikle ceyizi meydana getiren
dokuma urunlerinde, bitkisel boyalar kullanarak,
geleneksel renk anlayisini korumak igin buyik gayret
gostermelerine karsilik , 186011 yillardan itibaren Orta
Asya pazarlarinda goriilmeye baslayan sentetik boyalariQ
bitkisel boyalara olan talebi hizla disirmustir. Zamanla
sentetik boyalarla tretilmeye baslanan Turkmen halilari,
bitkisel boyalarla dokunan halilara nazaran dogal ve
karakteristik niteliklerini kaybetmistir. «»

9 Stefan A. Milhofer, Die Teppiche Zentralasiens, Hannover
1968, s. 78.

I0Mark Whiting, “The dyes of Turkoman Rugs”, Hali, Vol l,
No.3, London 1978, s.281-283.
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a necessity of their nomad life styles. Therefore, they
used to use horizontal vweaving looms that vvere easy to
mount (Picture 6). This primitive device previously used
by local carpet vveavers and named as 'vveaving loom'
was made of wooden sticks of which length and thickness
differ and which vvere sometimes used for the needs of
the tent. Horizontal looms have one narrovw and one
large joists. Looms with large joist are utilised for vweaving
carpets, whereas, looms with narrowv joist are for vweaving
tent belts. A smaller tent of felt is set up at the garden,
besides the living tent, in order to ensure productivity
of the looms. Sometimes, a sunshade is built, vhich is
preferred by Turkomans. More smaller looms are placed
inside the tent, into the part vwhere men are sitting7.
Besides vveaving loom, such devices as scissors and
knife used for vveaving are also quite simple. Despite
primitive nature of those devices, high quality of the
carpets vvoven is interesting. Mid-Asia Turkomans, as in
Anatolia, use a knife called 'adze' (cutter) point of which
is upwvards. After completing vvhole line, knots are
rectified using a 'sind’, a scissors, to ensure a smooth
carpet pile. The reed used by Turkomans for vveaving
has an interesting feature. As confirmed by Moshkova,
those reeds, produced by local blacksmiths and marketed
in town bazaars, have iron cards and a hard-vvooden
handle. Small iron rings and circles are put on outvvard
part and on the cards. Each time the reed hits the warp,
these rings and circles make a beli noise8. Pile length is
directly related to thickness of the vveaving. Pile length
is shorter in such tribes as Teke vvhere thinner vveavings
with high knot density are preferred. On the contrary,
it is longer in thick vveavings with less knot density of
such tribes as Yomut and Ersari. Upon the completion
of vweaving process, ends of warp yarns, at the top and
bottom of the carpet released from the loom, are freed.
They are attached with small knots to form a fringe.
Knotting type of fringes is a determinative feature since
it differs betvveen tribes.
One of the most important elements valuing the
traditional Turkoman carpets is their bright
colours surviving up today without fading.
Characteristic motif understanding which
determines the tribal differences betvveen
Turkoman carpets is follovved by the
element of colour. Orderly and consistent
use of motifs and compositions on
Turkoman carpets makes the dating
process difficult, vwhich is clarified with
the colour element. Use of different colour
variations of one colour on a Turkoman
carpet is a argument shovving the
migration of that tribe to different regions
within a certain period of time. These
data, in case assessed in the light of
historical information, make it possible
to determine the vveaving date of a carpet.

Traditionally, the basic colour used on Turkoman carpets
is red with various tones. Such variations as royal red, tile
red, terra rosa, wine, brownish red and orange red are, as
if, become integrated wvith Turkoman people.
Unquestionably, those colours are obtained from different
dyeing methods, mordants and other additional substances.
Addiction to red is, perhaps, a confirmation of the existence
of an olden tradition. in fact, this situation is in a great
dilemma wvith oriental carpet world having a wide spectrum
of colours9. While that the main colour for Turkoman
carpets is red creates a single-colour image, it is observed
that ali main colours are used on those carpets. Other
colours used include various tones of blue, dark green,
white and ivory. Researches indicate that Tekes, Salurs and
Sariks are tribes using less colours, whereas Cavuldurs and
Yomuts have made use of more colours.

Although Turkoman families had shovved great effort
for conserving traditional understanding of colour by
using vegetable dyes especially for dovvries, the
emergence of synthetic dyesl10 in Mid-Aisan markets
from 1860s decreased the demand for vegetable dye.
Zamanla sentetik boyalarla tretilmeye baslanan Turkmen
halilari, bitkisel boyalarla dokunan halilara nazaran dogal
ve karakteristik niteliklerini kaybetmistir. »

' Peter A.Andrews, "The Turkmen Tent", Turkmen-Tribal
Carpets and Traditions, VVashington D.C. 1980, s.47.

8 The information with regard to vveaving looms and
weaving instruments was taken from carpet weavers in Goktepe
village, 45 km. away from Askaabat, on 27 August 1994.

9 Stefan A. Milhofer, Die Teppiche Zentralasiens, Hannover
1968, p.78.

10 MarkVVhiting, "The dyes of Turkoman Rugs”, Hali, Vol.1,
No.3, London 1978, pp.281-283.

Resim/Picture 6

Askabat’a 45 km. mesafede bulunan Goktepe kdyilinde
hali dokuyan kadinlar. (N. Turkmen).

Askabat'a 45 km. mesafede bulunan Géktepe kdytinde
hali dokuyan kadinlar. (N. Turkmen).



