Bu yazi Turk hali sanatinin 6nemini vurgulayan,
Bati'da Turk halilarinin ne kadar hakl bir yere
sahip oldugunu belirten ve bugiine kadar
Uzerinde durulmayan Savonnerie ve Aubusson
halilarina dikkat cekmeyi amaclamaktadir.

Erol Kalender**

Tirk hahlannin Bati'da taninmasi ve begeni toplamasi
en ¢cok Bati ile kurulan ticari iliskiler ve dénemin
ressamlarinin eserlerinde Turk hahlarina ayr bir yer
vermesi sonucunda olusmustur. Bugin bile bazi Turk
halilarinin tarihlendirilmesinde bu ressamlarin tablolar
Olcut olmaktadir. Turk hali sanatini ele alan bir cok yayinda
Savonnerie ve Aubusson halilari tGzerinde durulmayisi
buyuk bir eksiklik olmustur.1

Turk sanatinin ve halilannin Bati'da, 6zellikle Fransa'da
taninmasi Fransa'ya verilen kapitiilasyonlar sonucunda
Fransa'ya ihrag edilen halilann ¢oklugu ile olugmugtur.o
Bircok Avrupa sehrinde oldugu gibi Fransa'da da saray
ve kiliselerde ilgi goren Turk halilan Fransiz hak sanatini
dogrudan etkilemistir. 17. ylzyilda Fransa'da hah
dokumaciligi buyik gelisme géstermis ve Avrupa hali
dokumaciliginin merkezi olmustur. Hah yapimcilari
loncasinin 0 zaman mevcut oldugu bilinmektedir. Savastan
yorgun ¢ikan ve dini problemlerin yasandigi bir dénemde
tahta ¢cikan IV. Henry milli endiistiriyi gelistirmek icin
halicikga 6énem vermis ve 1598'de Protestan dokumacilan
Flanders'ten getirerek bu alanda ilk temelleri atmistir.3

1601 yiknda hak ticaretinin geksmesi icin bir Danisma
Kurulu bile olusturulmustur. 1608 yiknda Pierre Dupont
isimli bir Fransiz, Louvre'da hak imali icin onay alarak
caksmalara baslamistir. 1623 yiknda Pierre Dupont yiin
ve ipekten dogu teknigi ile altin iplik kullanarak Polonya
halilanna benzer hak yapim teknigini kesfettigini aciklar.
1627 yiknda ise Dupont, Louvre'daki atelyesinde sadece
hak dokumakla kalmayip koltuk ddésemesi ve perde de
imal etmeye baslamistir 4

13 Ekim 1644'te Pierre Dupont, Simon Lourdet ile
birlikte bir ortaklik kurarak Paris yakinlarinda terk edilmis
sabun fabrikasinda dokuma imalat ve ticareti icin patent
alarak bu atélyede yapilan mefrusat Uriinlerine Savonnerie
adini vermislerdir. Burada kalin digumlu haklar ve diger

ardnler ayni teknikle 18. ylzyil sonuna kadar tretimini
surdirmastir.5

1644'ten itibaren Savonnerie halilari Tirk halilari
olarak pazarlanmistir. Kadife gérinimli bu Savonnerie
halilarinda keten atki ile birlikte Turk digimu
kullaniimistir. 1660 yillarindan itibaren Savonnerie
halilarinda cicekli iran halilarinin etkileri gériilmeye
baslanir. Bu dénemde yapilan haklar XllI. Louis halilari
olarak adlandirilir ve bunlar olaganiistii incelikte olup
kahve veya mavi fon Uzerine ciceklerle bezenmigti?.

Savonnerie haklarinin kurucularindan biri olan Dupont,
istanbul'da kalarak hak dokuma teknigini incelemis ve
hak lizerine bir ¢ok ticari antlasma yapmistir. Dupont'un
Apollon galerisi i¢in Urettigi 13 kahverengi zemink haksi
istanbul déniisii sonrasina rastlar.7 Bu halilarda bir takim
kraliyet sembolleri bulunmaktadir. Savonnerie halilari
estetik degerlerinin yani sira politik degerleri ile de 6n
plana cikmaktadir. Diplomatik iliskileri gelistirmek icin
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The celebrity of Turkish carpets in the West is a result
of commercial relations with the West and their private
appearance on the paintings of most important artists
of the time. Even today, those paintings of the artists
have been used for historical assessment of some Turkish
carpets. it is big shortage that Savonnerie and Aubusson
carpets have been dishonoured by several publications

v~e~ing with Turkish art of carpet-vveavingl.
Celebrity of Turkish art and carpets in

especially in France, is a result of the amount of carpets
exported to France due to capitulation given to France2.
As in most of European cities, Turkish carpets vvere also
paid great interest in palaces and churches of France

the West,

and had a direct impact on French art of carpet-vveaving.

During 17th century, carpet vveaving

experienced a great progress and France became the
centre of European carpet-vveaving. The existence of a

in France

carpet vveavers' Corporation in that time is a knovwvn fact.

Henry IV, exhausted by the war and ascended

the throne

in a period of religious problems and inconsistencies,
gave great importance to carpet-wveaving for developing
national industry and he laid the foundation by bringing

Protestant vveavers from Flanders in 15983.
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support during the preparation of this article.
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This article intends to attract the attention to
Savonnerie and Aubusson carpets emphasising the
importance of Turkish art of carpet-vveaving,
indicating the place of Turkish carpets in the West

but disregarded up to today.

Resim/Picture 1

XIV. Louis Savonnerie halisi, 17.yy. ikinci yansi, Musee
du Louvre, Env. no.: OA 5432 (Floret 1994: 82).

Savonnerie Carpet, XIV Period, 17th Century 2nd half,
Musee du Louvre, Env. no.: OA 5432 (Floret 1994: 82).



-Sevr vazolarinda oldugu gibi- hali bir hediye araci olarak
kullaniimaktaydi ve bu halilarda kraliyet sembolleri tim
ihtisamiyla yerini aliyordu. Savonnerie halilari halinin bir
siyasi amag olarak kullanilmasinin giizel bir gostergesidir.
Uretilen Savonnerie halilannin diplomatlara hediye olarak
verilmesi bunun bir ispati olmalidir.

1743te Krallik Konseyi gelismeler tizerine, Aubussonda
bir hali fabrikasi kurulmasina karar verir. Fabrikayi
donemin maéliyesinden sorumlu Orry de Fulvy
gerceklestirir. Orry de Fulvy ayni zamanda Vincennes
porselenlerinin Gretimini gerceklestiren Kkisidir.
Aubusson'da fabrika kurulurken Tirk hahlarinin nasil
dokunduguna dair ayrintili bilgiler ile birlikte Tirk hah
ornekleri Paris'ten Aubusson'a génderilmistir.8 Fabrika'da
1744 sonunda 8 dikey dokuma tezgahi bulunuyordu.

Aubusson halilannin ilk desencisi ressam Jean-Joseph
Dumons, izmir ve diger Anadolu merkezlerinden getirtilen
halilar1 dogrudan dogruya kopya etmistir.9 Blyiik begeni
goren Anadolu desenli bu halilann kopya yolu tretilme
isleri birka¢ yil daha devam etmistir. Bundan sonra
istanbul, izmir ve diger Anadolu merkezlerinde uretilen
halilann renk ve desenleri birlestirilerek yeni tip hallar
Uretilmeye baslanmistir.

1797'de halkta para miktarinin artisi, onlari hali
tiketimine yo6nlendirmeye baslamistir. Renk ve
desenleriyle Turk halilarinin karigsimi olan bu yeni tip
haklar halk tarafindan da biyiik begeni ile karsilanmistir.
1760'larda ressam Perrot hak desenleri arasina, daha fazla
natdralist cicekler ile barok ve rokoko motifler katmaya
baslayarak bu haklan Chevillon ile birlikte Grek Modasi
diye tamtmisiir.10

19. yuzyildan itibaren papatya ve gul girlandlari ile

Tiirk Hali Sanati Tarihinde Savonnerie ve Aubusson Halilarnin Veri

EROL KALENDER

Resim/Picture 2

Turk ve Islam Eserleri Miizesi'ndeki
Feshane yapisi taban halisindan detay
(Arseven 1985:19).

A Detail from a Feshane Carpet exhibited
in Museum of Turkish and Islamic Arts.

barok ve rokoko kivrimlari halilarda
gorulmeye baslanmistir. Basta Turk halilari
olmak uzere Dogu halilarinin desenlerinin
yaninda Fransiz motifleri de bu halilarda
birlikte kullaniimistir. 11
Turk hak sanati tarihinde gerekli 6nemi
gbremeyen Savonnerie ve Aubusson haklarinin
bugin dinyadaki pazar pay! oldukca
yuksektir. Sausi artirmak icin ilk basta Tirk
halilari olarak pazarlanan bu halilarda
hem Tirk digimd, hem Turk motifleri
kullaniimistir. Zamanla Barok ve Rokoko
modasina uyan Savonnerie ve Aubusson
haklan "bir siyasi gli¢ gostergesi” olarak tim Avrupa'ya
yayilmigtir.

18 ylizyillda Osmank Devleti'nin Fransa ile yakinlasmasi
her alanda kendini hissettirmistir. Bozulan endustriyi
diizeltmek icin tipki Fransa'da IV. Henry'nin yaptigi gibi
Osmank Devleti de dokumacilija 6nem vermis bu amagla
Bati’dan tezgahlar getirtmistir. 1l. Mahmut Feshane'de bu
amagcla bir fabrika kurarak ilk adimi atmis,12 Sultan
Abdulmecid, Sultan Abdulhamid ve Sultan Abdilaziz
Hereke Dokumahanesi'ne gerekli 6nemi vermislerdir.13
Gerek Feshane, gerek Hereke haklannda o dénemde tiim
sanat dallanm etkileyen barok, rokoko ve ampir tsldplann
izleri acikga gorulur. Bu etki, donemin genel bir tslibu
olmakla birlikte daha ¢cok Savonnerie ve Aubusson
halilarinin bir etkisidir.

Sonug olarak Bailklasma déneminde Fransaile kurulan
iliskiler sonucunda Savonnerie ve Aubusson haklannda
gorilen matifler 19. yiizyilda Tirk hak sanatini dogrudan
etkilemistir.

Bu etki 6zellikle drnekleri ¢cok az olan Feshane
haklanndal4 acik¢a gorilmektedir. Ginimuz hahcih@inin
desenleri de bu yeni anlayisin sonuglaridir. «»
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The Place of Savonnerie and Aubusson Carpets in Turkish History of Carpet-Weaving
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in 1601, a consultative committee was established
for the development of carpet trade. in 1608, a
Frenchman named Pierre Dupont received an approval
for carpet production in Louvre and started his work.
1623 is the year vwhen Pierre Dupont claimed that he
formulated a carpet-vveaving technique similarto Polish
carpets through an eastern technique with wool and
silk and by using golden yarns. in 1627, Dupont started
manufacturing of curtain and upholstery fabrics, along
with carpet vveaving, in his vvorkshop in Louvre4.
On 13 October 1644, Pierre Dupont formed a joint
venture with Simon Lourdet and received Copyright for
vveaving manufacturing and trade in a deserted soap
factory near Paris. They named the furnishing products
created in this vvorkshop as Savonnerie. Here, there
continued the production of thick-knotted carpets and
other products with the same technique until the end
of 18th century5.
Beginning from 1644, Savonnerie carpets were marketed
as Turkish carpets. On these
Savonnerie carpets having a
velvet-like appearance, along
with flax weft, Turkish knot was
utilised. Starting from 1660s,
there observed influence of
Persian flovver carpets on
Savonnerie carpets. These
extraordinarily elegant carpets
of the time have been named
as Louis XIlII carpets, with flowers
ornamented on brown or blue
background6.
Dupont, one of the founders
of Savonnerie carpets, examined
carpet vveaving techniques in
istanbul and signed several trade
agreements on carpets.
Dupont's production of the
carpet wvvith 13 brovvn
backgrounds for Apollon Gallery
dated follovving his arrival
from istanbul 7. These carpets
included various royal symbols.
Savonnerie carpets have been
first of importance due to their
political values as vvell as

aesthetic values. Carpet used to be utilised as a gift to
develop diplomatic relations, as observed wvith Sevr
vases, where royal symbols had their place with their
full magnificence. Savonnerie carpet is a good illustration
showing the use of carpets towards political aims. That
produced Savonnerie carpets were presented to diplomats
should be the confirmation of this idea.

Upon the developments as to Royalty Council in
1743, it was decided to established a carpet vveaving
factory in Aubusson. Establishment of the factory was
realised by Orry de Fulvy, responsible for finance of the
time. Orry de Fulvy, at the same time, was the person
who accomplished the production of Vincennes
porcelains. During the establishment process of the

4 Bennett 1988:280.

5 Elisabeth Floret,"French Carpets:La Savonnerie", Hal,
Vol.78, December 1994, pp.84-85.

6 Floret 1994:85.

7 Floret 1994:85.
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Goblen denilen ¢
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Large prayer
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XV-XVI. Louis donemi Savonnerie halisi
18. yy. (Hal, December 1994: 38).

Savonnerie Carpet, XV-XVI. Louis
Period ( 18th century). (Hal,
December 1994: 38).

factory in Aubusson, detailed
information on Turkish carpet weaving,
including samples of Turkish carpets,
vwvere transferred from Paris to
Aubusson8. As of 1744, there wvere
eight vertical vveaving looms in the
factory.

Jean-Joseph Dumons, the artist and
the first designer of Aubusson carpets,
directly imitated the carpets brought
from izmir and other Anatolian towns9.

Those carpets with Anatolian patterns
encountered great admiration and
production of carpets through direct
imitation continued for a few years.
A few year later, new carpets vvere
begun to be produced through
combining colours and patterns of the
carpets woven in istanbul, izmir and
other vveaving centres of Anatolia.

Increase in the incomes of people
in 1797 led them to consume carpets.

Those new type carpets, a

combination of Turkish carpets with

various colours and patterns, were extremely admired by
the people. in 1760s, Perrot, through adding more
naturalistic flowers and baroque and rococo motifs among
the carpet patterns, introduced those carpets, with
Chevillon, as the Creek Fashion1O.

Beginning from 19th century, there observed camomile
and rose girlands, along with baroque and rococo curls,
on the carpets. Those carpets also included French motifs
together with Eastern carpets patterns, particularly of
Turkish carpets1l.

Savonnerie and Aubusson carpets, neglected in the
history of Turkish art of carpet-vveaving, today, have a
bigger portion of world market. Turkish knot and Turkish
motifs vwere used on these carpets marketed as Turkish
carpets at first. As time passes, Savonnerie and Aubusson
carpets follovwed the Baroque and Rococo fashion and
expanded ali Europe as "a political indicator".

in 18th century, closer relation betvwween the Ottoman
Empire and France made itself felt in every area. The
Ottoman Empire, just as Henry IV in France, gave top
priority to carpet-vveaving in order to develop the
deteriorated industry and, with this aim, imported weaving
looms from the West. The first step was initiated by
Mahmut Il, who established a vveaving factory in

Feshanel2. Sultan Abdulmecid, Sultan Abdulhamid and
Sultan Abdulaziz gave top importance to Hereke Weaving
House13 Both Feshane carpets and Hereke carpets reflect
the tracks of baroque, rococo and empire style having
had a great impact on ali kinds of fine art. This impact,
while being the general style of that time, is the impact
of Savonnerie and Aubusson carpets.

Consequently, as a result of relations with France in
the Westernisation period, motifs observed on Savonnerie
and Aubusson carpets directly influenced Turkish art of
carpet-vveaving in 19th century. This influence can be,
distinctively, observed on Feshane carpetsl4 of which
samples are rarely found. Patterns of today's carpet-
vveaving are also results of this new understanding.®

* 8 Bennett 1988:285.
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12 For Feshane see Onder Kiguikerman, Turk Giyim Sanayii
Tarihindeki Unlii Fabrika: Feshane Defterdar Fabrikasi, istanbul
1988.

13 For Hereke see Onder Kiigiikerman, Anadolu’nun
Geleneksel Hali ve Dokuma Sanati icinde Hereke Fabrikasi
".Saray'dan Hereke'ye Giden Yol...", istanbul 1987.
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