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dokumaya gegilir.

Ydérede hali dokuma tezgahina ip adact, kilim agaci,
alet veya agac denir. Bir tezgahta, yoresel deyimlerle dikili
afac, Ust ajac, alt ajac, kizi gbtce, gelevara veya gelen
varan, sopa bolumleri yer alir: Dikili aga¢ (yan adaci)
tezgahi ayakta tutar. Ust ve alt agaci (st alt bazi) hali
ipleri ve dokunan halinin Gzerlerine sarilmasina yarar.
Kzt gogee (kiizi agact) ¢dzgl iplerinin arasini acar. Gelen-
varan (varan-gelen) dokuma sirasinda iplerin bir 6ne bir
arkaya gecmesini saglar. Sopa (kol) alt ve Ust agaclarini
sikistirir.

Halk arasinda tezgaha dik atilan iplere eris,aris veya
¢Ozgl, yan atilanlara argeg, digim ipine de ilme veya hali
yuzi denir: Cozgu ¢ift, atki (argeg) tek, desen ipi (ilme)
az bikumluadir. Her dokuma sirasindan sonra iki argec
gecirilir. Argec¢ ipi genellikle kirmizi renklidir.

Dokuma teknigi:

Halk arasinda tezg&h hazirlamaya ip ¢6zme denir:
ipler karsilikli cakilan iki kaziga paralel olarak gerilir.
iplerden her biri bu kaziga ayri bir iple baglanir. iplerin
baglanmasina didi, bu isleme de didilama denir. Didilanan
ipler baska bir cubuga gecirilerek tezgahin alt ve (st
agacindaki yuvalarina yerlestirilir. iplerin bir altindan bir
ustlinden, birbirine gore ters islemlerle, kiizl ve gelvara
(gelen-varan) gecirilip gerdirilir ve dokumaya baslanir.

Yorede, halk arasinda gift ilme denilen ¢ift dugim
teknigi kullanilir. Dokuma sirasinda ahsaptan yapilmis
kirkit, makas ve jilet'den (diet) yararlanihir. Hav yliksekligi
6-7 cm.dir.

Boyanin elde edilmesi ve boyama islemi:

Kozak halilarinda siyah (gara), kirmizi (al), yesil,
mavi (mavi) sari ve pembe (sali) renkler hdkimdir. Bu
renkler eskiden bitkisel ve dogal boyalardan yapilmaktaidi.
Guniimizde daha ¢ok sentetik boyalar kullaniimaktadir.
Eskiden boyalar sdyle elde ediIiyordu:o

Siyah (gara): Gunesli Koyi’'nde, yagl gobak (yal
gobak) veya telli gobak denilen mazi agaci meyvesi, serkele
otu, sapla otu ile, saggivriz denilen sari renkli sentetik
boyadan yapilir: Bir kazana konulan ipler anilan bitkilerle
bir saat kaynatilir. Bu isleme tetreleme, suyuna da tetre
denir. Buradan alman ipler yeniden baska bir kazana
yerlestirilir. Uzerine bir tutam sacgivriz boya atilir ve halkin
deyimiyle bir dasa (yaklasik bir saat) kaynatilir. Soguk su
ile durulanir.

Ayni renk Kiranl Koyu'nde serkele otu, yagl gobalak
ve sapla otu’hdan yap|I|r.o : Ip ve bitkiler kazanda giin
boyunca kaynatilir. Kazandan gikartilir. Uzerine sacgivriz
diye bilinen (sari renkli) boya serpilip kurutulur. Kazana
konulup yeniden bir dasa kaynatilir. Az kaynarsa
kahverengi, ¢cok kaynarsa, halkin deyimiyle zivit (zivt)
garasi bir renk alir. Kazanda kalan suya tetre denir. Tetre
baska renklerin eldesinde mordan olarak kullanilir.4

Kozak (Bergama) toresi Halilar
Prof. Dr. BEKIR DENiZ

Kirmizi: Ginesli Kéyil'nde, ipler 6nce yagh gobak,
serkele otu ve sapla otu ile kaynatilip, tetrelenir. igine
kirmizi renk sentetik boya katilip yeniden kaynatilip,
durulanir.0Kiranl Kéyi'nde sentetik boya ile yapilir: Bir
miktar al (kirmizi) ve mor boya su dolu bir kazanda, sapla
birlikte, halkin deyimiyle “bir dasa” kaynatihr. Kirmizi bir
renk ortaya cikar.6 Eger ipler dnceden dag erigi (yabani
erik) ile kaynatllwsa rengin hashgi artar ve parlak bir
gorunim kazanir.

Mavi (Mavi): Yesil ve mor renkli sentetik boyadan
yapilir. Halkin deyimiyle, bir miktar (accik) yesil ve mor
boya su dolu bir kazanda, sapla birlikte bir tasim kaynatilip
indirilir.

Sari: Giinesli Kdyli'nde eskiden tolu agaci bitkisinden
yapilirdi. Kazana konulan tolu ve ipler san bir renk alincaya
kadar kaynatilir. Sogutulur ve soguk su ile durulanirdi.
Kiranh Kdéyl'nde ise sari renkli sentetik boya ve sapla
otu’ndan yapilir: Halkin goyu sar1 dedigi boya iple birlikte
bir giin boyunca kaynatilir.

Yesil: Gunesli Kéyu’nde, sari rengin eldesinden
sonrasindaki tetre ve yesil renkli sentetik boyadan yapilir:
Tetre icine yesil sentetik boya ilave edilir, yeniden bir,
birbuguk saat kaynatilir. Sogutulur ve ipler soguk su ile
durulanir. Buna halk arasinda tolu yesili denirdi.

Gunimizde Ginesli Koyili’nde sari ve yesil renk
sentetik boya ile yapilir: ip sap ile birlikte bir kazanda
kaynatilir. igine sari boya atilir. Sari rengin eldesinden
sonra geri kalan suya yesil boya ilave edilir. Bu sefer de
ipler yesil renge donisir.8 Kiranh Kéyi'nde yesil zengin
eldesinde, bir kazan igine yesil sansi denilen sentetik boya
ve sap katilip iple birlikte bir dasa kaynatilir.

2. Yore dokumacihginin boya ve boyama teknigi ile ilgili
bir calismamiz yayma hazirlanmistir.

3. sapla otu kisin yesil kalan, yaz mevsiminde ¢icek acan
bir bitkidir. Halk arasinda grip, sojuk alginhgr ve goz
hastaliklannin tedavisinde de kullanilir.

4. Kiranh Koyu’nden Rukiye Karaot -70-75 yaslarinda,
okuma yazmasi yok- ve Erbis Delinin 70-75 yaslarinda, okuma
yazmasi yok- 27.3.1987 tarihinde sifahen verdigi bilgilere gore.

5. Gunesli Kéy’den Meyser (Muesser) Uysal’in -50 yasinda
okuma yazmasi yok- 29.3.1987 tarihinde verdigi sifahi bilgilere
gore.

6. Bergama’da eskiden Gozakli Rustl boya satiyordu. Bu
isi ginimuzde boyaci Yuksel isimli bir sahis yapmaktadir.
(Kiranh Koyi’nden Rukiye Karaot -70-75 yaslarinda, okuma
yazmasl yok- ve Erbis Delinin 70-75 yaslannda, okuma yazmasi
yok- 27.3.1987 tarihinde sifahen verdigi bilgilere gore).

7. Kiranli Kdyu’nden Rukiye Karaot -70-75 yaslarinda,
okuma yazmasi yok- ve Erbis Deli’nin 70-75 yaslarinda, okuma
yazmasl yok- 27.3.1987 tarihinde sifahen verdigi bilgilere gore.

8. Gunesli Koy’den Meyser (Muesser) Uysalin-50 yasinda
okuma yazmasi yok- 29.3.1987 tarihinde verdigi sifahi bilgilere
gore.

Resim/Picture 3
Heybe, Kiranh Koy, 1987.

Saddle-bag, Kiranh Village, 1987.
ans 11197
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Carpets from Kozak (Bergama) Region
Prof. Dr. BEKIR DENIZ
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Sekil/Figure 1

Kozak (Bergama ydresi halilarinda, dar kenar (giyr suyu)
suslemesi a) sican disi b)goz ici (ceviz ici) e) sican disi
(kemik) d) kurekli su e) kayma direk Oyesil su g) gelebere
(varan-gelen) bash su h)kadin kasi y) tarak i) ¢agaron su
motifi.

Narrow margin ornamentations (gly! suyu) of Kozak-
Bergama carpets; a) sican disi, b) goz ici, e) sican disi
(kemik), d) kirekli su, e) kayma direk, f) yesil su, g) gelebere
(varan-gelen), h) kadin kagi, i) tarak, j) ¢acaron su.

ang 1111591

Historical Development of Weaving in the Region

At Kozak region, today carpets and such flat woven
coverings as kilim, cicim, zili and sumak are woven.
However, we do not have a definite information on the
beginning of weaving at this region, It can be observed
from the pedal benches still available today that the
people have dealt with weaving and produced their
clothing and covering needs through weaving for ages.
Today, those benches are called tizgah (tezgah=bench).
Those benches called tizgah have been used for weaving
flat woven coverings (kilim), saddle-bags, bedclothes
(ihram=pilgrim's garb), waist belts, towels (peskir),
underwear and dresses until today. Nowadays,
bedclothes, waist belt and coverings (yolluk) for the
nomad at the neighbourhood (Resim 2-3).

Whereas, previously at Kozak, carpet-weaving was
common in every village, now this tradition is only being
conducted in Karaveliler, Kiranl, Camavlu, Gunesli
(Tekke), Terzihaliller, Yukaricuma and Hacihamzalar
villages out of those 15 villages.

Weaving materials and Equipment Used

Wool is the weaving material in Kozak villages. The
wool obtained from the sheep fed by the families are
sheared twice-yearly, once in May (hidirellez as people
call) and in August (llker as people call). This process
is known as kirkim (shearing). For shearing, specially-
produced scissors are used. Those scissors are operated
with both hands and named as kirklik by the villagers.
During the first shearing, people shear the sheep born
in the previous spring and the wool obtained is called
fleece (yapagi). At the end of the second shearing, in
which people shear the lambs born in the previos spring
and grown till August, wool (yin) is obtained.

Sheared wool "are washed with first hot then with
cold water beating by using wooden laundry sticks
known as ¢irpak", as told by the people. Dried and
fluffed up wool are combed by using a wool card or
sent to the craftsman doing this job, called tarakgl.
The wool, later on, are divided for weaving and
other works.

Wool used to be spun with a hand spindle. Now,
it is spun with a spinning wheel (reel) and a spindle and
it becomes yarn. Spun yarns, which are called sumen,
are balled (wund into a ball). Two balls are united into
a hank, called gelep, and sent to the dyer. This wool,
then, is turned into a ball again and it is ready for
weaving.

In the region, yarn tree (ip agaci), kilim tree (kilim
agac), instrument (alet) and/or tree (agag) are the names
attributed to carpet loom. A loom consists of planted
tree, top tree, bottom tree, kizli gotge, gelevara or gelen
varan and stick, as called by the villagers. Planted tree
(‘side tree') keeps the loom standing. Top and bottom
trees are for wrapping the carpet yarns and wrapped
carpet over. Kuzu gdgce opens the space between warp



I Sekil/Figure 3

Elek yizu hali heybe, Kozak (Bergama) -Kiranh Koy,
kenar suyu suslemesi, “egrim su” motifi.

Elek ylzU carpet saddle-bag, Kozak Bergama (Kiranl
Village), margin ornamentation, "egrim su" motif.

Sekil/Figure 4

Cakmakl hali heybe, Kozak (Bergama) yoresi, kenar
suyu ve zemin suslemesi a) sican disi b) kadin kasi
e) kurekli su d) cakmak motifi.

Gakmak carpet saddle-bag, Kozak Bergama, margin and
ground ornamentation a) sican disi, b) kadin kasi,
e) kurekli su, d) cakmak.
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Kolak (Bergama) Yoresi {lahlar
Prof. Dr. BEKIR DENiZ

Sekil/Figure 2

Saksili hali torba, Kozak (Bergama) -Kiranl Kayu, kenar
suyu ve zemin siislemesi a) sican disi b) kadin kasi e)
cicek (lale) d) gobak e) goza (ceviz ici) f) saksi motifi.

Saksili carpet bag, Kozak Bergama (Kiranh Village), kenar
suyu (margin) and ground ornamentation a) sican digi,
b) kadin kasl, e) flower (tulip), d) gobak, e) goza, ) saksi.

Ak su adiylataninan genis kenar beyaz zemin {izerinde
islendigi icin bu isimle bilinir: Kestane yapragi (cinar
yaprag1, bolikli su, tarak su), dirnak (tirnak), karisik su
(tirnak ve bigak), kiirekli su (mekik), kog basi, kadin kast,
cacaron, kiarekli su, alma (elma), cakmak ve bigakli su
desenleriyle suslenir.

Kestane yaprag! deseni Bolukll su ve tarak su diye
de bilinir. Kestane ve ¢inar yapragina benzeyen siisleme
muhtemelen bu bitkilerin yapragindan gelismistir.
Kenarlan dilimli (firfirli) verildigi icin tarak diye de bilinir.
Ayni desen zeminde de kullanilir. Yérenin en eski
motiflerindendir (Resim 4) (sekil 5-c,6-c,7-b).

Bekir Deniz-1985

Tirnak (dirnak) motifi kestane yapragina benzer.
Yore halilarinin en eski ve en c¢ok kullantlan
suslemelerindendir. Bazi kdylerde ayni slislemeye tarak
(darak) su motifi de denir (sekil 8-bl, 9-b).

Cinaryaprag! ydrede yetisen ayni isimli bir ajacin
yapraklanna benzetilir. Ydrenin en eski desenlerindendir.
Zemin suslemesi olarak da kullanilir (Resim 5-6).

Karisik su motifi, tirnak ve bigak isimli iki desenin
birlesiminden meydana gelir: Bicak (V) sekilli, cam
yapragini andiran bir bezemedir. Halk arasinda saksi motifi
diye de taninir. Tirnak ise kenarlari dilimli bir bezemedir
(sekil 9 a-b).

Kurekli su motifi iki ucu ok sekilli, k(ff yaziyr andiran
bir bezemedir. Dokumacilikta kullanilan mekik’e
benzediginden halk arasinda mekik diye de bilinir. Bliylk
ve kiictk boy halilarda kullanihr. Bu isimle anilan heybeler
vardir (sekil 4-c).

Kog basi motifi cengel ismiyle de bilinir. Genellikle
tek renkli verilir. Desenin icerisinin farkli renklerle
bezendigi 6rnekler de vardir. Her halida kullanihr (Resim
4) (sekil 5).

ang 1111m
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Sekil/Figure 5

Namazla (Namazlik) hahisi, Kozak (Bergama) yoresi,
kenar suyu ve zemin siislemesi, a) sican disi b) cacaron
su €) tarak d) kadin kasi ) elma f) goz ici (ceviz igi) motifi.

Namazla carpet (praying rug), Kozak Bergama, margin
and ground ornamentation a) sican disi, b) bolukIl su,
c)kestane yapragl.

yarns, whereas gelen-varan (varan-gelen) allows the yarns
passing front and back during weaving. Stick (arm)
compresses bottom and top trees.

The yarns vertically attached are called warp (eris,
aris or ¢cozgu) by the villagers, whereas the ones
horizontally attached are called filling (argeg). The
knotyarn is called loop (ilmek) or carpet surface. Warp
is double twisted, whereas the filling is single and
patterning yarn (loop) is low twisted.

Weaving Technique

Preparation of the loom is called yarn untangling.
The yarns are strechted parallel between two piles driven
in facing one another. Each yarn is knotted to this pile
with a separate thread. The knotting of the yarns is
called didi and the process didilama. Knotted yarns are
passed onto another stick and placed into the nests at
the top and bottom trees of the loom. The weaving
starts with passing and streching onto the kuzi and
gelvar through opposite process lower and upper part
of the yarns.

People of the region use double knot technique
called double loop. During the weaving process, wooden
kirkit, scissors and blade (diet) are used.

aris 11/19 97
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Sekil/Figure 6

Kestane yapragi desenli hali, Kozak (Bergama) Yoresi,
kenarsuyu ve zemin siislemesi, a) sican disi b) boluklu
su e) kestane yaprag1 motifi.

Kestane yapragl carpet, Kozak Bergama, margin and
ground ornamentation, a) sican disi, b) boluklu su,
e) kestane yaprag!.

Obtaining Dye and Dyeing Process

For Kozak carpets, black (gara), red (al), green, blue
(mavi), yellow and pink (sali) colours are dominant.
These colours, previously, used to be made by herbal
and natural dyes. Nowadays, generally, synthetic dyes
are in use. In the past, dyes used to be obtained as
follows2:

Black (gara): In Gunesli Village, it is made from a
yellow coloured synthetic dye called saggivriz, such herbs
as serkele and sapla, and gall-nut called yagh gobak or
telli gobak. The yarns are boiled in a boiler along with
the mentioned herbs. This process is called tetreleme,
and the water is called tetre. The yarns are taken and
put into another boiler. A pinch of sacgivriz is added
and it is boiled for a dasa, meaning approximately an
hour. It is, then, rinsed with cold water.

The same colour is obtained in Kiranh Village using
three herbs, namely serkele, yagh gobalak and sapla3.
Yarns and herbs are boiled in a boiler during the day.

2. We also have a study on dyes and dyeing technique
of the region's weaving, which is being ready for publishing.

3. Sapla is a plant that is green in winter and blossoms
in summer, It is used by the people for curing flu and eye-
related illnesses.
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Carpets from Kozak (Bergama) Region
Prof. Dr. BEKIR DENiZ

They are taken from the boiler and they are dried after
adding some sacgivriz dye (yellow) upon them. They
are, once again, put into the boiler and boiled for a
dasa. If boiled less, the colour becomes brown. If boiled
for a longer time, the colour becomes a black that is
called zivit (pitch) black. The water remained in the
boiler is called tetre. Tetre is used as mordant for obtaining
other colours.

Red: In Gunesli Village, the yarns are boiled with
yagh gobak, serkele and sapla. Adding red-coloured
synthetic dye, they are re-boiled and rinsed.5 The colour
is obtained in Kiranl Village through using synthetic
dye. A pinch of red and purple dye are boiled in a boiler,
along with some alum for a dasa, as called by the people.
A red colour is obtained.6 If yarns are previously boiled
with wild plum, the fastness of the dye increases and a
more bright appearance is achieved.7

Blue (Mavi): It is obtained from green and purple
coloured synthetic dyes. A pinch of green and purple
dyes are boiled in a boiler full of water, together with
some alum, for about an hour.

Yellow: In Gunegli Village, previously, the plant of
the tolu tree used to be used for obtaining yellow colour.
Yarns and tolu were boiled in a boiler till they got yellow,
they were cooled and rinsed with cold water. In Kiranh
Village, however, it is made from yellow coloured synthetic
dye and sapla. The dye called by the people 'dark yellowl
is boiled with the yarns during the day.

Green: In Gunegli Village, it is made from the tetre
remaining after obtaining yellow colour and green
coloured synthetic dye. Green synthetic dye is added
into the tetre and re-boiled for one or one and a half
hour. It is cooled and the yarns are rinsed with cold
water. People used to call it 'tolu green'.

Today in gunesli Village, it is obtained from yellow
and green synthetic dyes. The yarn is boiled in a boiler
with some alum. Then, yellow dye is added. Green dye
is added to the remaining water obtained after

4. According to the orally obtained information (27
Mar 1987) from Rukiye Karaot (70-75 years old, illiterate) and
Erbis Deli (70-75 years old, illiterate) from Kiranh Village.

5. According to the orally obtained information (29
Mar 1987) from Meyser (Muesser) Uysal (50 years old, illiterate)
from Gunesli Village.

6. In Bergama, previously, a man called Gozakli Rustu
used to sell dyes. Today, a man called Yuksel is doing the same
job (According to the orally obtained information (27 Mar
1987) from Rukiye Karaot (70-75 years old, illiterate) and Erbis
Deli (70-75 years old, illiterate) from Kiranh Village).

7. According to the orally obtained information (27
Mar 1987) from Rukiye Karaot (70-75 years old, illiterate) and
Erbis Deli (70-75 years old, illiterate) from Kiranh Village.
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Sekil/Figure 7

Bollkli heybe, Kozak (Bergama)- Kiranli Ky, kenarsuyu
ve zemin suslemesi, a) sican disi b) bolukli su c) kestane
yapragi deseni.

BOIUKIU carpet, Kozak Bergama (Kiranl Village), margin
and ground ornamentation, a) sigan disi, b) bolikli su,
e) kestane yapragi.

Sekil/Figure 8

Elek yuzi hali heybe, Kozak (Bergama) Kiranli Koy,
kenarsuyu ve zemin siislemesi, a) sican disi b) kansik su
e) egrim su d) goza (ceviz i¢i) e) deve boynu (anahtar).

Elek ylUzU carpet saddle-bag, Kozak Bergama (Kiranli
Village), margin and ground ornamentation a) sican digi,
b) karisik su, ) egrim su, d) goza, e) deve boynu (key).

B. Deniz-1985
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Carpets from Kozak (Bergama) Region
Prof. Dr. BEKIR DENIZ

Yonca motif Is an ornamentation like a two-sided
hook. It looks like kurekli su pattern (Figure 4c) which is
an arrow-shaped ornamentation resembling kufi writing
(Figure 4c).

Cacaron su consists of small flowers place straight
and reverse. Since the embroidered flowers are so small
and vivid, it is called gagaron meaning vivid/talkative
(Figure 1 i-5b).

Broad margin named ak su (white water) is called so
for it isembroidered on a white ground, It isembroidered
with such designs as kestane yapragi (plane-tree \eaf=bolUk{
su/tarak su), dimak (nail), kansik su (nail and knife), kurekli
su (shuttle), kog basi (ram head), kadin kasi, ¢acaron, kirekli
su, alma (apple), cakmak and bicakl su.

Kestane yaprag! is also known as bolUklli suand tarak
su. This ornamentation resembling the leaves of plane-
tree and/or of chestnut tree is, probably, developed from
the leaves of these plants. Since the sides are given
jagged (uneven), it is also called tarak (comb). The same
pattern is used on the ground as well and it is one of
the oldest patterns of the region (Picture 4) (Figure 5c-
6¢-7b).

Dirnak (nail) motif looks like chestnut leaf. It is one
of the oldest and commonly used patterns. In some
villages, the same ornamentation is called tarak su motif
(Figure 8b1-9b).

Cinar yapragi (plane-tree leaf) resembles the leaves
of a tree grown in the region with a similar name. It is
also one of the oldest patterns in the region and is used
as ground ornamentation as well (Picture 5-6).

Karisik su motif consists of two patterns called nail
and knife. Knife is a V-shaped ornamentation resembling
pine leaves, It is also known as saksi motif among the
people. Nail is a jagged ornamentation (Figure 9a-b).

Kurekli su motif is an arrow-shaped ornamentation
resembling kufi writing. As it resembles to shuttle used
in weaving, it is known by the people as 'shuttle’, It is
used in big and small carpets. There are some saddle-
bags called by this name (Figure 4c).

Kog basl (ram head) is known as hook. Generally, it
is given as single-coloured. But, there are some samples
where the inside of the patterns is ornamented with
various colours, It is used for every carpet (Picture 4)
(Figure 5).

Cakmakl su is an ornament consisting of S-shaped
four symmetrical patterns. On a white ground, each is
ornamented with a separate colour, It is also seen on
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the ground (Picture 7) (Figure 10).

Bicakli su motif is an ornament decorated with star
motifs on the lozenge-shaped patterns. The stars are
embroidered into the circle. The patterns are given one
light and one dark colour, It iscommonly used in prayer
rug type carpets.

Carpet ground known as orta yeri is, generally, filled
with a pattern which gives its name to the carpets and
the carpets are named so. It is often embroidered with
such motifs as tarak, elma, saksi, kestane yapragi, elek
yuzl, cakmak, boluklli, gobek motifi and kuzu motifi.

Tarak motif is used as margin (kenar suyu) for the
carpets of the region. People state that it has developed
from the leaves of plane-tree. Since the sides are jagged,
it is also known as dirnak (nail), It is generally used for
smallest carpets, saddle-bags and bags, It is commonly
embroidered side by side and diagonally (8bl).

Cakmak (lighter) motif is a S-shaped ornamentation
placed symmetrically onto the four sides of a small
lozenge-shaped pattern. Each of these ornamentations,
known as deve boynu (camel neck) as well, isembroidered
with a different colour, It is embroidered at the broad
margin of the big carpets and on the ground of the
smaller ones (Picture 7) (Figure 10). In the second sample
embroidered on the ground, it is given as lighter section
(Picture 8) (Figure 4).

Apple motif is an ornamentation embroidered as a
flower with lots of leaves. The leaves of the flower
consisting of round-shaped seven or eight leaves are
given through blue, red and white colours, sometimes
symmetrically embroidered, It is embroidered on the
lozenge-shaped centre of the ground or on an embroidery
belt surrounding the mihrab on the praying rugs. On
the small carpets, it is seen on the four corners of the
centre. Other parts that are not covered by the apple
motif are covered with tarak (comb) motif. Sometimes,
to the surroundings of the apple, green arms are extended
which are similar to the Seville orange motif of Milas
carpets. People call them ayak (foot) and their samples
are called green foot (Figure 5e) (Picture 9).

Chestnut leaf motif resembles the leaf of the chestnut
tree. This ornament with jagged margins looks like the
saz yolu pattern used in gilding. Central points of the
leaves are combined through a line and there become
square areas. Between each square, new lozenge-shaped
geometrical schemes occur Figure 6¢c-7b) (Picture 6-7).

Flowerpot motif, known as saksi or koca saksi, is
generally used for small carpets. In the flowerpot, there
is seen a pattern like a family tree. There are apple motifs
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Sekil/Figure 9

Elek yizi hali heybe, Kozak (Bergama) yoresi, “Ak su”
(genis kenar) siislemesi a) bicak su (saksi) b) tirnak motifi.

Elek yUzU carpet saddle-bag, Kozak Bergama, ak su broad
margin ornamentation a) bicak su (saksl), b) tirnak (nail).

ginimizde de dokunmaya devam ettigini géstermesi
bakimindan énemlidir. Aynca, Bergama’nin anilan yillarda
buglinki cografi sinirlarindaki Bergama olmadigi ve
Bergama Halilarinin ¢ok genis alanlarda dokundugu
hakkindaki go6rusimuzi de dogrulamaktadir.

Kozak yoresi halilannin malzemesi tim Anadolu’daki
gibi yundir. Ylnun elde edilisi ve iplik haline getirilmesi
de geleneksel usdllerle yapilir. Kozak’da da, Bati Anadolu
halilanndaki gibi, yiniin egrilmesinde ig ve ¢iknk kullanilir.
Kirmen tercih edilmez. Her dokuma merkezinde eskiden
kirmen kullanildigi séylense de, ¢cogu kez i§ ve kirmen
birbiriyle karistirthir, i§’e kirmen, kirmene de ig denir.

Anadolu’nun diger bélgelerinde ise kirmen ve ig
kullanimi daha yaygindir. Halilar Tirk dagumu teknigiyle
dokunur. Bu gelenek bugiin Anadolu’nhun her yerinde
gérilmektedir. Buna karsilik, belki de Isparta halilannin
etkisiyle, Demirci, Gordes, Kula (Manisa) gibi merkezlerde
tek digum teknigi de kullaniimaktadir.11

Kozak yoresi halilarinda, Anadolu’nun diger
yerlerindeki gibi, yakin zamanlara kadar dogal ve bitkisel
boyalar kullanilirken, glinimuzde sentetik boyalar tercih
edilmektedir. Ancak, Kozak y&resinde dogal boya kullanimi
daha yaygindir: Kozakta iplerin tetrelenmesinde kullanilan
yaglh gobak Yunddag ile, Ayvacik ve Ezine’de de gorulir.
Yunddag yoresinde asgana diye anilan tetre palamut (pelit)
basliklari, dogal goletlerden alman ¢amur, ceviz tetiri ve
kok boyadan yapilir. Kozak'da saydigimiz bitkiler ve camur
kullanma gelenegdi yoktur.

Anadolu’da alti parmakl el ugursuzluk isareti sayilir.
Hal veya diiz dokuma yaygilarda alti parmak islenmesi
ise dokumay1 kem gdézlerden koruyan bir tilsim kabul
edilir. Kozak halilarinin kilimlik bélimindeki el veya
parmak motifinin benzerlerine Selendi, Kula (Manisa),
Kirsehir, Yozgat, Sivas, Erzurum, Kars ydéresi hali ve diiz
dokuma yaygilarinda da rastlanir ve Kozakaki anlami
ifade eder.12

Sekil/Figure 10

Hali torba, Kozak (Bergama) yoresi,
zemin suslemesi, “gakmak” motifi.

Carpet bag, Kozak Bergama, ground
ornamentation, ¢akmak (lighter) motif.

Kozak halilannin kilimlik bélumunde islenen muska motifi
Yunddag ve Madra yoresi (Bergama) hali ve diiz dokuma
yaygilariyla, Ezine ve Ayvacik halilarinda da gorilir:
Muska motifi mihrap yonini goéstermesinin yaninda,
bulundugu haliyr nazardan koruyan bir tilsim amaciyla
da islenir. Ayvacik, Ezine (Canakkale), Yunddag, Selendi,
Kula (Manisa) yoresi hali ve diiz dokuma yaygilarinda
muskanin yaninda ejder de goérulir; Anadolu-Tirk
sanatinda mimaride de goriilen ejder, bulundugu dokumay!
nazar ve kotuliklerden koruyan bir tilsim olarak
kullanihir.13

Kozak halilannda kilimlik bolumii, dar ve genis bordr
ile zeminde islenen elma motifi Anadolu’da dokunan hali
ve diiz dokuma yaygilannin sevilen bir siislemesidir: ElIma
halk arasinda, misk-i amber gibi koktugu icin cennet meyvesi
sayilir. Kozak'da da ayni anlami ifade eder.

Kozak halilarinin dar ve genis kenarlari izerinde
kullanilan kadin kasi motifi Yunddag, Canakkale yoresi
ile, i¢ Anadolu Bolgesi hali ve diiz dokuma yaygilarinda
da gorilar. Yunddag ve Canakkale'de kadin kasl, Yahyali
(Kayseri), Maden (Nigde) ve Taspinar (Aksaray)
halilannda catik kas adiyla taninir.

Kirekli su ve yanca, cageron su, gobak ve goz (ceviz
ici) kestane yapragi, ¢cinar yapradi motifleri Yunddag ve
l\'/ladra yoresi ile, Ezine ve Ayvacik halilannda da gérulur.

11. Kula ve Gordes halilari icin bkz. B. Deniz, “Kula
Haldan”, Bilim Birlik Basari, yil 12, sayi 44,1985, s.17; B. Deniz,
“Gordes Haklan”, Bilim Birlik Basar1, yil 12, sayi 45,1986, s. 16.

12. El motifi ve sembolik anlamlan hk. bkz. A. Aldogan.,
“Anadolu Kulturinde- El Sanatlarda Sembolik El Motifi”, Sanat
Tarihi Arastirmalari Dergisi, cilt I, sayl 2, Nisan 1988, s.83-90.

13. Mimaride ve dokumalarda ejder motifi hk. bkz., G.
Oney, “Anadolu Selguklu Sanatinda Ejder Figiirleri”, Belleten,
cilt XXXII1, say1 130, 1969, s.171-216; B. Deniz, “Le Motif du
Dragons Dans Le Tissage de L’Anatolie-Turc”, Milletlerarasi
Tiark Soylu Halklarinin Hali, Kilim, Cicim, Zili, Sumak, Kece
Bilgi Soleni Bildirileri, Kayseri 27-31 Mayis 1996, Atatiirk Kultir
Merkezi Yayini (baskida).
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Carpets from Kozak (Bergama) Region
Prof. Dr. BEKIR DENiZ

also goes back to the same date. However, at which
part of Bergama those Bergama carpets were woven is
not certain. In terms of today's geographical borders,
Bergama has a very limited territory. However, taking
into consideration that the people living in the villages
of today's Bergama used to live in the past in such broad
areas from Usak to Canakkale as nomads and lately
settled9, it can be observed that the Bergama carpets
is expanded on a very broad area.10

We do not know well about the contribution of
Kozak carpets, which today have its place within Bergama,
to Bergama carpets on aforementioned dates. Therefore,
it is not proper to start the history of Kozak carpets with
Bergama carpets. Looking at the existing samples, we
can take the history of Kozak carpets back to at least
18th century.

The most similar feature of Kozak carpets to the old
Bargama carpets is the ground divided into squares. The
division of the ground to the squares is also seen in
15th-I 6th Centuries Early Period Ottoman Carpets,
called by foreigners as Holbein Carpets. Those carpets
are divided into four groups, where for the first and the
second groups, the grounds are divided into small
squares into which octagons are placed. Thus, equilateral
quadrangles are formed automatically between the
octagons and corners of the squares. The inside of the
quadrangles are filled with herbal patterns. For the third
and fourth groups, the grounds are divided into two
equal squares and octagons are placed into these squares.
Each octagon is embroidered with animal motifs in early
times and herbal motifs nowadays, It is accepted that
the first two groups have been woven in Usak and the
other two groups have been woven in Bergama region.
However, the development of these carpets beginning
from 18th-19th centuries is not clear. The carpets with
grounds divided into two equilateral quadrangles which
are filled with geometrical and herbal patterns are
considered to follow the old tradition.

During our researches, we found the copies of the
samples accepted as woven in Usak and Bergama regions
between the aforementioned dates (Picture 5-6). These
carpets are important since they show that the
ornamentation scheme observed in Early Period Ottoman
Carpets were woven between 18th-19th centuries at
Kozak region and still being woven today. Furthermore,
it also supports our ideas as to that Bergama in those
centuries was not within today's borders and that the
Bergama carpets are woven in a very broad area.

The material used for Kozak carpets is wool as in

whole Anatolia. Obtaining the wool and making yarns
is done through traditional ways. In Kozak, as in Western
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Anatolian carpets, spindle and reel are used for
spinning the wool. Hand spindle (kirmen) is not
preferable. Though it is said that in the past hand spindle
were used in weaving centres, mostly spindle and hand
spindle terms are mixed.

In other regions of Anatolia, spindle use is more
common. The carpets are woven using Turkish knot
technique. This tradition is seen in every part of Anatolia.
After all, perhaps due to the influence of Isparta carpets,
such centres as Demirci, Gordes and Kula(Manisa) single
knot technique is used as well.11

For Kozak carpets, as in any other place in Anatolia,
synthetic dyes are preferred today whereas natural and
herbal dyes used to be preferred in near past. However,
in Kozak region, use of natural dye is more common.
Yagl gobak, used in Kozak for colouring the yarns, is
seen in Yunddag, Ayvacik and Ezine. Tetre acorn called
in Yunddag region as asgana is made from walnut,
madder and mud taken from natural ponds. In Kozak,
those herbs and mud tradition does not exist.

In anatolia, hand with six fingers is considered evil
eye. Six finger embroidery on carpets or flat weaving
coverings is considered as a talisman which protects the
weaving from evil eye. The samples of hand and finger
motifs on the kilimlik part of Kozak carpets can also be
seen in and have the same meaning with the ones on
the carpets and flat weavings produced in Selendi, Kula
(Manisa), Kirsehir, Yozgat, Sivas, Erzurum and Kars.12

Amulet (muska) motif on the kilimlik part of Kozak
carpets can also be observed in Ezine and Ayvacik carpets
and on the flat weavings of Yunddag and Madra region
(Bergama). Amulet motif is embroidered both to show
the mihrap direction and to be a talisman protecting
the carpet from evil eye. In Ayvacik, Ezine (Canakkale),
Yuddag, Selendi, Kula (Manisa) carpets and flat weavings,
dragon motifs are placed beside amulet motifs. Dragon
motifs, observed in Anatolian-Turkish architecture as

9. Osman Bayatli, Bergama'da Yakin Tarih Olaylari, XVIII-
XIX yy., izmir 1957, pp.73-74.

10. For Bergama region's weavings see May H. Beattie.
"Some Weft Float Brocaded Rugs of The Bergama-Ezine Region",
Textile museum journal, Vol.lll, Number 2, December 1971,
pp.20-27; O. Bayatl, Bergama'da Dokumacilik" Turk Etriografya
Dergisi, Sayl 11, Ankara 1957, pp.53-55. D. Pinkwart-E. Steiner,
Bergama Cuvallari, Die Schmuckake Der Yiruken
Nordwesttanatollens, Kéln 1991.

11. For Kula and Gordes carpets see B. Deniz, "Kula
Halilari", Bilim Birlik Basar, yil 12, say1 44, 1985, p.1 7; B.Deniz,
"Gordes Hallari", Bilim Birlik Basari, yil 12, sayi 45, 1986, p.16.

12. For hand motif and its symbolic meanings see A.
Aldogan, "Anadolu Kulturinde El Sanatlarinda Sembolik H
Motifi", Sanat Tarihi Arastirmalari Dergisi, cilt I, sayo 2, Nisan
1988, pp.83-90.
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Carpets from Kozak (Bergama) Region
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Guzulu heybe, detay, Terzihaliller Kéyl (Kozak), 1984.
Guzulu saddle-bag, Terzihaliller Village (Kozak), 1984.

well, is used as a talisman protecting the weaving from
bad fortune and evil eye.13

On the kilimlik part of Kozak carpets, the apple motif
embroidered on the ground with narrow and broad
bordures is the most preferable ornamentation of the
carpets and flat weavings woven in Anatolia. Apple, by
the region's people, is considered as heaven's fruit due
to its smell like ‘fragrant of amber' (misk-i amber). its
meaning is the same in Kozak region as well.

Kadin kasl (woman's eyebrow) motif used on narrow
and broad margins of Kozak carpets is also seen on the
carpets and flat weavings in Yunddag, Canakkale region
and inner parts of Anatolia, It is called kadin kasl in
Yunddag and Canakkale; but called catik kas (beetle
brow) in Yahyali (Kayseri), Maden (Nigde) and Taspinar
(Aksaray).

Such motifs as kirekli su, yanca, ¢cacerdn su, gobak,
g6z, kestane yapragl and ¢inar yapragi are also seen in
Yunddag, Madra, Ezine and Ayvacik carpets and carry
the same names. Thus, it is clear that they are common
motifs of these regions.

Cakmak (lighter) motif used for margin bordures
and the ground of Kozak carpets is also seen on Ayvacik
and Ezine carpets, It isthe common ornamentation of
the region (Figure 10). Another type of the cakmak
motif, that is similar to the lighters used by village
headmen, is a unique ornamentation of Kozak carpets
(Figure 4) (Picture 8).

V-shaped ornamentations on the ground of Kozak
carpets are new (Picture 4). This pattern resembles girla
motif symbolising a man limping embroidered on flat
weavings of Ayvacik region. Traditional shape of this
pattern in Kozak is called elibelinde motif, which is now
forgotten.14

Bicakll su motif is an old ornamentation of Kozak
region. This ornamentation, that can be seen on a wide
area beginning from Yagcibedir (Balikesir) carpets to
Antalya region, is, today, mostly used for Ddsemealt
carpets and is accepted as unique motif of that region.
However, this pattern is moved to Aegean and
Mediterranean coasts through the migrations from
Balkans and Black Sea region in 18th-19th centuries
with some changes. Today it is mostly used in Antalya
region.

ang 1noin; fol

The ornamentation consisting of several rectangular
schemes used side by side on the ground of the samples
called Kuzulu carpets are similar to Fethiye (Megri) carpets.
This pattern also, probably, has become a common
motif of the region through above-mentioned migrations
(Picture 11).

The motifs of Kozak carpets have mostly plant-like
(herbal) characteristics. Furnitures and geometrical
ornamentations are also seen whereas man and animal
figures are few. Elibelinde motifs, or gibecik as called by
people, that were used in old carpets are not observed
in today's carpets. The ornamentations called kuzu (lamb)
resembles more plant-like figures than animal figures.
Deve boynu motif, known also as cakmak (lighter) is an
ornamentation less seen (Picture 5-12).

Figure is common in classical carpet samples of
Western Anatolian Region. 14th-15th Centuries Feudal
Period Carpets, known as Animal Figure Anatolian Carpets
in Turkish Carpet Making Art, have survived till our
century in that region. The above-mentioned figures
are the samples following this tradition.

Kozak carpets do not have several variations. In
Yunddag and Madra regions, praying rugs, saddle-bags
and bags are common, whereas pillow samples are few.
Today, the same features are still valid (Picture 3,4,8,12).

Consequently, Kozak is one of the centres where
those famous carpets known in Turkish Carpet Making
Art as Bergama carpets are woven. Probably, this region
of those famous carpets is in a way a bridge between
such famous carpet and flat weaving centres as Yunddag,
Madra, Bergama, Dikili and Kaz Mountains, and Ezine
and Ayvacik of Canakkale. Therefore, they are similar to
mentioned region's carpets in terms of patterns, colours
and variations. Kozak is not a well-known place but is
one of the rare centres, not degenerated and still weaving
with traditional methods, rn*

13. For dragon motif in arcihtecture and weavings see
G. Oney, "Anadolu Selguklu Sanatinda Ejder Figurleri®, Belleten,
cilt XXXIII, sayi | 30, 1969, pp.l 71-216. B.Deniz, "Le Motif du
Dragons Dans Le Tissage de L'Anatolic-Turc", Milletlerarasi Tirk
Soylu Halklarinin Hali, Kilim, Cicim, Zili, Sumak, Kege Bilgi $oleni
Bildirileri, Kayseri 27-31 Mayis 1996, Publication of Atatuk
Centre of Culture (forthcoming).

14. For pattern see J. Iten-Maritz. Le Tapis Ture, Anatolie-
Asia Mineure, Paris 1975, pp.116-121.



