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Turk Hal sanatinda ilk kez Oktay Aslanapa
tarafindan belirlenen Cagan, Eskenazi ve insan yiizli
hayvan halilari bu makalede yeniden degerlendirilerek
hayvan figlrlerinin karsilastirilmasi ele alinmistir.
Ozellikle de bu halilarda goériilen hayvan figirleri ile
Lamalar arasinda baglanti kurulmasi dikkat cekicidir.

Avrupa resminde Turk halilarinin gériinmesi
XIV.yy.da italyan ressamlarla baslar ve eski hayvanh hahlar
adi ile taninir. Bunlar XV. yy. ortalarinda, tahminen 14507ere
kadar devam eder. 1990°da baslayan yeni kesif ve
arastirmalar bu bilgilerimizi yeni bir isikla aydinlatmistir.
Tibet Budist manastirlarindan gelerek diinya mizeleri ve
oOzel koleksiyonlarca astronomik fiyatlarla satin alinan bu
halilarda ¢ok garip, esrarengiz desenli “hayvan iginde
hayvan” diyebilecedimiz figurler yaninda, bir tanesinde
ileri derecede stilize insan ylzleri gorilmektedir.

Bunlardan Kirchheim Koleksiyonu’nda bulunan
halinin deseni tamamlanmamis hali ile yalniz Siena
ekollinln Londra National Galeri’deki XV. yy. baslarindan
kalan Meryem’in evlenmesi tablosundan taniniyordu.1

Heinrich Kirchheim’in iyi durumda korunmus bu
haliyi satin aldi§i zaman, soylendigine goére Cinli
muhendisler Tibette Lhasa da Potala Sarayi’nda bodrumu
temizlerken eski esyalar ve dokuntulerle birlikte bu 6nemli
parca haliyr da kamyona ylkleyip Lhasa Nehri’ne
bosaltmislardi. Bir sans eseri, diger esyalar akintiya kapilip
giderken bu hab kenara takilip kurtariimisti. Bu hali Ustten
eksik olup, aslinda ayni 6rnegin tamaminda tekrarlandigi
gorilebilir. Fakat, 6rnegin kac defa tekrarlandigi
anlasilamaz. KOff bordir ¢ok belirli ancak okunamaz bir
hal almistir. Esas figlir uzun bir dikdértgen biciminde ig
ice iki hayvan gosteriyor. Kirmizi zemin tzerine lacivert
renkte biyilik hayvan dért ayakh olup, basi saga donik,
kuyrugu da kanca biciminde kivrilmaktadir. Karin
bosluguna sari zemine kirmizi olarak ¢ ayakli kigik

hayvan yerlestirilmistir. Ayni yone bakan hayvan ¢engel
kuyruklu olup, agzindan baklava siralariyla uzanan zinciri
Poseidon’un asasi ile sonuglanmaktadir. Halinin Gizerinde
tekrarlandigi anlasilan biylk hayvanin dért ayagi bellidir,
Ustd yoktur. Halinin sag tarafi eksik oldugundan drnegin
Cagan Halisi’ndaki gibi karsilikli tekrarlanmis olmasi
dustnilebilir.

1990’da bu halilardan biri New York Metropolitan
Mizesi’nce sahn alindi§i zaman bu Tibet haklan grubunun
kesfi ilk defa duyulmustu. Bu hali Nepal’de Fred Cagan
tarafindan satin alinmisu. Kendisi burada yerli hali sanaiinin
yeniden canlanmasi icin bliyiik gayret gostermis, Nepal
halki ve sanati i¢in derin sevgi besleyen biriydi. Bu halinin
Tibette Cinlilerce tahrip edilen bir Budist manastirindan
geldigi bildirilir. Cagan Halisi’nda iki ¢ift blyik lacivert
hayvan figurd karsihikli olarak yer almis olup, kirmizi
zemin uzerinde fildisi renk “S” dolgulu dikddrtgen bordar
ile cevrilidir. Bu cesit bordir Marby hahisinin i¢ bordirinde
ve bazi erken Konya haklarinda gérilir. ig ige hayvanlarin
yizleri yukan donuk ve baslannin dstiinde kiglk kulaklar
var. Igteki hayvanin kuyrugu bir cengelle sonuglaniyor,
distaki biiyiik hayvanin kuyrugu ise, karsilikh ¢ift kancali
tepelikli, adeta stilize bir agaci andiriyor. Hayvanlarin (¢
bacagi yere basiyor, distaki biiyiik hayvanlarin dérdiinci
bacaklari 6nden yukan kalkik ve dizlerine kiguk bir kus
oturmustur. Teknik analizi bu hahyr XIII. yy.’In son
ceyregine gore tarihlendirmektedir.

Bununla beraber, Tibette “i¢ ice hayvan figurli” dort
eski hali kesfedilmisti. ikinci Hali Eberhard Hermann
tarafindan 1992 Kasim ayinda Minihte sergilendikten
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Prof. Oktay Aslanapa*

Cagan, Eskinazi, Human Faced Animal Carpets,
identified first by Oktay Aslanapa in the Turkish Carpet
Art, have been reviewed once more in this article and
comparison of animal figures has been focused on.
Especially; the relationship between the animal figures
on these carpets and lamas is striking.

Appearance of Turkish carpets in European paintings
starts with Italian painters in XIVth century and they are
known as old carpets with animal figures, It continues
until mid XVth century, approximately 1450's. New
investigations and discoveries started in 1990 throws a
new light on our relevant knowledge. Coming from
Tibet Buddhist monasteries, those carpets that are
purchased by world museums and private collections
for astronomical prices have very interesting and
mysterious designs with figures which can be named as
"animal in the animal” and even human faces shaped
with advanced symbolism, as appearing in one of them.

The design of one of them, that of the carpet
included in the Kirchheim Collection, was known as
incomplete, from the painting called Marriage of Virgin
Marry, of Sienna School in National Gallery of London,
representing the beginning of the XVth century.l

As it was told when Heinrich Kirchheim bought that
well protected carpet, Chinese engineers cleaning the
cellars of Lhasa da Potala Palace in Tibet, together with
other old furniture and junk, threw it to Lhasa River.
Fortunately, that piece was saved as it was stuck on to
the riverbank while the current swept others. The upper
part of that carpet is missing, It can be seen that the
same pattern is repeated all over its surface, however,
it can not be understood how many times it has been
repeated. Kdfi border is strongly visible but unreadable.
The main pattern shows two animal figures one inside
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Resim/Picture |

Eski Hayvan Halisi. Anadolu 12.-14.yy. (310-173 cm.)
Kirchheim Koleksiyonu.

Old carpet with animal figures, Anatolia 12-14th
centuries (310x173 cm) Kirchheim Collection.
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Resim/Picture 2

Meryem’in Evlenmesi Tablosu. Siena Ekoll. 15.yy. basi.
Londra National Gallery. Env. No. 1317.

Painting named "Marriage of Virgin Marry" Sienna School,
beginning of 15th century, London National Gallery.
Env. No. 1317

the other, in shape of a long rectangle. The bigger
animal is dark blue over red ground and has four feet,
its head being turned to right and its tail curved like a
hook. In its abdominal cavity on yellow ground, the
smaller animal in red and with three feet is placed.
Looking at the same direction as the bigger one, the
smaller animal has a hook-shaped tail and the chain of
diamond-shaped links coming out of its mouth ends
with the stick of Poseidon. Four feet of the animal figure
understood to be repeated on the carpet are visible but
not the upper part. Since the right part of the carpet is
missing, one can imagine that the figure was also
repeated face to face, like that of the Cagan Carpet.

When, in 1990, one of those carpets was purchased
by New York Metropolitan Museum, discovery of that
group of Tibetan Carpets was introduced to the common
knowledge for the first time. Fred Cagan in Nepal
purchased that carpet. He was a person having deep
affection for the people and art of Nepal, who spent
great efforts for re-activation of local carpet art in Nepal.
That carpet is reported to be received from a Buddhist
monastery, in Tibet, ruined by Chinese. On Cagan Carpet
two pairs of big, dark blue animal figures are placed
face to face and they are surrounded with a rectangular
border, stuffed with ivory "S"s over red ground. Such
kind of borders are seen on Marby carpet as inside
border and on some early Konya carpets. The faces of
animals one inside the other, are turned upwards and
they both have small ears on their heads. The tail of the
animal inside ends with a hook whereas that of the
bigger animal has double hooks and a crown as if it
symbolizes a tree. Animals stand on their three legs
where the fourth legs of the bigger animals are
straightforward having small birds on their knees.
Technical analysis date that carpet to the last quarter of
Xllith century.

Together with that one, four old carpets with "animal
figures one inside the other" were discovered in Tibet.
Second carpet was purchased for the collection of
Kirchheim family at the end of the same year after
Eberhard Hermann had exhibited it in Munich in
November 1992.

One of the recently discovered carpets with animal
figures is included into the Brushettini collection in
Genoa and the other, having been bought recently from
Eskenazi in Milan and from other companies, is included
in the Collection of Orient Stars. On the Brushettini
carpet having similarities with the Cagan carpet, there
is only one big animal figure. The larger carpet in
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Eskenazi/Orient Stars Collection has four animal figures
each having the same size with the single animal figure
of Brushettini carpet. Both carpets have kifi borders of
the same design and two bird figures at each side of
the tree as similarities. Those four carpets with early
animal figures, namely Cagan, Brushettini and Eskenazi
were published in the article of Michael Franses in Orient
Stars making important service and bringing activity to
carpet art. | have got all information from the said source.
Those carpets have very similar patterns, the big animal
figure constituting the basis. Brushettini carpet has big,
blue animal figures, one inside the other, surrounded
with "S" marked, narrow octagonal border. The animal
looks upward, has small ears or horns and its tail is curled
back like a hook.2

Eskenazi Carpet (I 73x310 cm) is larger than the
others and it was a little bit longer originally. The ground
is divided into two rectangular sections with meanders
that are surrounded with narrow borders like Brushettini
Carpet. In each section, there are big animal figures
with four feet, placed face to face. In the upper row, the
animal figure on the left is green and that on the right
is blue, the row below being the vice-versa. Animals
have small ears or horns. Four long legs of animals,
shown in a row, are marked with narrow bands for knees.
The ground of Eskenazi Carpet is divided into two long
rectangular sections by narrow borders, each section
having two big, four-feeted animal figures placed face
to face. Inside the big animal figures, smaller ones are
placed as red on blue or green. Smaller ones are different
from the big ones having three feet but their hooked
tails are identical. At the lower row in addition to hook
figure, it appears as if a bird figure is placed by a diamond-
shaped figure. The chain of diamond-shaped links coming
out of mouths of smaller animals ends with the stick of
Poseidon. Small bird figures between the bigger animal
figures are more naturalistic than those of the Cagan
Carpet.

All of those four old carpets with animal figures
found in Tibet are of Anatolian origin. They have the
same characteristics as other old Anatolian Seljuk carpets
from the points of view of type of wool, production
techniques and colors. According to tests carried out,
they date back to the middle of the Xllith century.

They are very well protected in spite of their early
production time. It is quite interesting, though strange,
that the animal figures of these carpets remind the lamas
of South America, which are not found in Tibet and that
the Budist priests and lamas show similarity in name.



sonra yilin sonunda Kirchheim ailesi
koleksiyonu icin satin alindi.

Yayinlanmayan diger hayvan
halisindan biri Cenova’da Brusettini
Koleksiyonu’na, digeri de yakin tarihte
Milano’daki Eskenazi ve diger
firmalardan satin alinarak Orient Stars
Koleksiyonu’na katiimistir. Brusettini
Halisi’/nda GCagan Halisi gibi fakat
biuyik boy tek bir hayvan figiri
vardir. Eskenazi/Orient Stars
Koleksiyonu’ndaki daha biyik hali
her biri Brusettini Halisi’ndaki tek
hayvan figird él¢usiunde dort buytk
hayvan tasvirlidir. iki hali da ayni kaff
bordir desenli ve bir agacin iki
tarafinda karsilikh iki kus 6rnegi ile
benzerlik gostermektedir. Bu dort
erken hayvan halisi, Cadan, Brusettini
ve Eskenazi halilari ilk defa Orient
Stars'in makalesinde Michael Franses
tarafindan yayinlanmis, bdylece hali
sanatina ¢ok biyik hizmet ve canlilik
getirmistir. Ben de butln bilgileri
ondan aldim. Bunlar hep benzer bir
ornek gosteriyor. Orient Stars Halisl
ile birlikte hepsinde ayni biylk
hayvan figlri esastir. Brusettini Halisi
“S” isaretli sekizgen dar serit icinde
i¢c ice blylk mavi hayvan figuru
gosterir. Hayvan yukari bakiyor,
basinda kugik kulaklar veya
boynuzlar var. Kuyr%k cengel
biciminde arkaya kivrilir.

Eskenazi Halisi (173-310 cm.)
digerlerinden daha biylk olup,
aslinda biraz daha uzundu. Zemin meandrlarla dar bordurlii
iki buyik dikdortgene aynlmis olup, Brusettini Halisina
benzer. ki boliimiin her birinde karsilikli birbirine bakan
dort ayakli biyuk hayvanlar yer alir. st sirada, soldaki
hayvan yesil, sagdaki mavi alt sirada ise bunun aksidir.
Blyuk hayvanlarin baslarinda kiguk kulaklar veya
boynuzlar var. Hayvanlarin sira halinde dort uzun
bacaklarinda dizler dar bir seritle isaretlenmis. Kiguk
hayvanlar buytklerinden farkli olarak ti¢ bacakl fakat
onlar gibi kiicuik kancalan var. Eskenazi Halis’’lnda zemin
dar bordirle iki uzun dikddrtgene aynlmis, bu iki bélimin
her birinde dért ayakh buyik ikiser hayvan karsilikl
birbirine bakar sekilde yer almistir. Biyuk hayvanlarin
icinde, bunlann kiclk benzerleri, mavi hayvanda kirmizi,
yesil hayvanda mavi olarak belirlenmistir. Kii¢clik hayvanlar
buyuklerden farkli olarak t¢ ayaklidir, fakat ¢engelli
kuyruklari aynidir. Alt sirada ¢engel motifine ek olarak
tepeye bir kus oturmus gibidir, st sirada ise ¢engelli
kuyrugun tepesine baklava motifi yerlestirilmistir. Kicuk
hayvanlann agzindan uzanan zincirin ucunda Poseidonun

Tiirk Hali Sanatinda Veni Kesifler
Rd. Or. KAV AL ANPPA

Resim/Picture 3

Cagan Eski Hayvan Halisi, 12-14.yy. (126-153 cm.) New
York Metropolitan Mizesi.

Cagan Carpet with animal figures, | 2-14th centuries
(126x153 cm) New York Metropolitan Museum.

asasl asilidir. Bliyuk hayvanlar arasinda kiicik kuslar
Cagan Halisindakinden daha natiralist gorintilidar.

Tibet'te bulunan doért eski hayvan halisi da
Anadolu’dan gelmedir. Yinin cinsi, teknik ve renk
bakimindan diger eski Anadolu Selguklu halilari ile ayni
oOzellikleri gosterir. Testlere gore; bunlar 13, yy. ortasindaki
tarihlere isaret ediyor.

Boyle cok eski tarihlerden kalmalarina ragmen ¢ok
iyi korunmuslardir. Bu halilarda gériilen hayvan
figurlerinin Tibet'te bulunmayan Giiney Amerika’nin
meshur Lamalarini hatirlatmasi ve Budist rahipleri

Lamalarla isim benzerligi tasimasi gariptir.
2. Michael Franses, “The Historical Carpets From
Anatolia”, Orient Stars, London 1993, 5.263-269.
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So-called Face Carpet is a rather different example
compared to the others. On this carpet, two creatures
one inside the other are placed as almost complete
design at the lower half and some part of it, looking at
the opposite sides, at the upper half. The dark blue
creature at the background has four thin legs. The most
important point here is the existence of figures looking
like human faces, or may be that of a cat, on the ivory
ground. They have long eyebrows, round eyes, thin noses
and red chins as well as long hairs down to their shoulders
or paws.

Light blue creatures in the front have a more abstract,
even some kind of cubical appearance. At the first glance,
this creature is divided into two sections,
third leg probabily lifted up, and the big tail
being shaped as two hooks facing each
other. The other section consists of head,
neck and front leg only. Heads of both
animals are similar. Behind the leg connected
to the head, thin lines of multicolor triangles,
ending with diamond shaped small figures,
are stretched out. At the lower part of the
carpet, at the waist of the dark blue animal
there are four tarak creatures looking like
birds with double head. Michael Franses
pointed out that such tarak creatures were
seen on Susa ceramics from IVth milliner.

At the upper part of the carpet, in the
abdominal cavity of the animal on the
background, there are two red, one-headed
tarak creatures facing each other.

Such noble patterns and mysterious
concepts on old Anatolian carpets with
animal figures continue during XVI and
XVIIith centuries, but they completely
disappear in later periods. Compared to the
Konya carpets without pictures on them
that are produced for mosques, those
Buddhist carpets had to be prepared upon
orders with such compositions of amazing
animals, It is not logical to think that those
carpets were produced in Anatolia and were
sent to Tibet without any order. Other
connection with East points out the Buddhist
country Ceylon. Diamond shaped figure
with double hooks at both sides seen on
Beysehir Seljuk carpets is used as the amblem
of Ceylon Tea Center at Picadilly circus of
London, on their rectangular tea boxes. Lost
in its native country India, Buddhism lives
in Ceylon. Those figures probably came to
Anatolia as Buddhist symbols. On one of the
faces of the said boxes, there is a lion figure
with a dotted body and a tail curled as a
hook, standing on its three legs where the
forth leg is lifted up and holds a sword.
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Uygur Turks in East Turkistan being Buddhist and thus
their relations with Buddhist culture may point out to
Buddhist countries like Tibet and Ceylon.3

In fact, Mahmut of Kashgar had used Oghuz Turkish
in his Divan-1 LOgat-it-Turk (Grand Dictionnary of Turkish
Language) completed on 10th February 1074. In his
book, he clearly states that, although Chinese people of
upper China had a language of their own and people of

Resim/Picture 3-a

Cagan Eski Hayvan Halisi, detay.
Detail from Cagan Carpet with animal figures.



Resim/Picture 4

Eskenazi Eski Hayvan Halisi. 12.14.yy. Karbon Testi (1190-
1300 cm.) Orient Stars Koleksiyonu.

Eskenazi Carpet with animal figures, | 2-14th centuries
Carbon Test (119x130 cm) Orient Stars Collection.

Bunlardan Cehre Halisi digerlerinden farkh bir érnek
gOsterir. Burada birbiri Uzerine iki yaratik, alt yanda hemen
tam desen, Ustte ise bunun bir parcasi karsi yone bakar
sekildedir. Arka plandaki koyu mavi yaratigin dort ince
bacag! var. Burada en ilgi ¢eken taraf fildisi zeminde insan
yuziine veya belki kedi cinsine benzer sekillerdir. Bunlann
uzun kaslari, yuvarlak gézleri, ince ¢izgili burunlari ve
kirmizi geneleri, bastan omuzlara kadar uzanan saclan veya
penceleri var. On planda agik mavi renkte yaratiklar daha
soyut bir cesit kiibik gérinis aliyor. ilk bakista bu yaratik
ikiye bélinmis olup, bir bélimin iki bacagi var, tglincu
bacak belki yukan kalkik, buyiik kuyruk karstlikli iki dirsek
kancaya benzer bigcimde sekillenmis. Dider b6lim bas,
ense ve on bacaktan ibaret kaliyor. On plandaki hayvanin
basi arka plandaki hayvanin basina benzer. Basa bitisen
bacagin arkasinda, ¢ok renkli ii¢cgenlerden uclari kiigiik
baklava drnekleri ile sonuglanan ince saplar uzaniyor. Arka
plandaki lacivert hayvanin belinde halinin alt tarafinda dort
tane iki basli kusa benzer tarak yaratik goruliyor. Boyle
tarak yaratiklarin IV. binden Susa keramiklerinde
bulunduguna Michael Franses daha dnce isaret etmisti.
Halinin tst boliminde, arka plandaki hayvanin karninda
karsilikh birbirine bakan bir ¢ift tek bash tarak yaratik
kirmizi renkle belirlenmistir.

Eski Anadolu hayvan haklarinda bu asil hatlar ve esrark
kavram XVI. ve XVII. yy. boyunca devam eder, fakat sonra
tamamen kaybolur. Cami i¢in yapildigindan 6girsiiz olan
eski Konya haklan yaninda Budist haklan siparis olarak
gonderilen 6rneklere gore bu garip yaratiklar kompozisyonu
ile hazirlanmis olmalidir. Siparis olmadan bu haklarin
Anadolu’da yapilip Tibet’e gdnderilmesi disuniilemez.
Dogu ile ilgili diger baglanti Budizm {lkesi Seylan isaret
etmektedir. Beysehir Selguklu halisinda iki taraftan ¢ift
kancak geometrik baklava motifi Londra Picadilly Circusta
Seylan Cay Evi (Ceylon Tea Center) nin dort kdseli gay
kutulannda amblem olarak kullaniimistir. Dogdugu ulke
Hindistan’da kaybolan Budizm, Seylan’da yasamaktadir.
Bunun Budist bir sembol olarak Anadoluya gelmesi ihtimak
olabilir. Ayni kutunun bir yiziinde de l¢ ayag! yerde, bir
ayag! kalkik ve kikg tutar sekilde viicudu benekli, kuyrugu
kanca biciminde kivrilmis bir aslan figir(i gériliyor. Dogu
Turkistan’da Uygur Tirklerinin Budist olduklan ve bdylece
Budizm kaltiira ile baglantilan Tibet ve Seylan gibi Budist
tlkelere isaret edebilir.”

Tirk Hali Sanatinda Veni Kesifler
Prof. Dr. OKTAV ASLANAPA

Aslmda daha 10 Subat 1074’de tamamlanan eseri Divan-
U LOgat-it-Tirk'de Kasgarli Mahmut Oguz Tirkcesi
kullanmistir. Kasgark, burada Cin ve Yukan Cinlilerin ayn
dilleri olmakla beraber Tilrkceyi de iyi konustuklarini,
Tibet ve Hotanlilann ayni bir dil ve yazilan oldugu halde
Turkgei iyi konustuklarini agikca belirtir. O zamanki
Tirkcenin bugiinkii ingilizce gibi Orta ve Dogu Asya'da
anlasma dik oldugu goralir. Tirklerle bu kadar eski yakinkgi
olan Tibet Budistleri’nin Anadolu Selguklu baskenti Konyaya
s6hretini bildikleri haklan kendi érneklerini gondererek
siparis vermeleri dusindlebilir.

3. Oktay Aslanapa, Tiirk Hali Sanatinin Bin Yili, istanbul
1987, s.24.
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Resim/Picture 5
insan Yiizli Hayvan Halisi. Anadolu 13.-14.yy. (235-170
cm.) Kirchheim Koleksiyonu.

Carpet with human face and animal figures, Anatolia
| 3-14th centuries (235x1 70 cm) Kirchheim Collection.
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Tibet and Hotan had their
own Jlanguage and
alphabet, they all were
fluent in Turkish also.
During that period, Turkish,
like English of our age, was
obviously a common
language in Middle and
Eastern Asia. Thus, it is
logical to think that
Buddhists of Tibet, having
such old and close relations
with Turks, had ordered
those carpets from Konya,
the capital of Anatolian
Seljuk which was very
famous with its carpets, to
be produced with their
own patterns, 00

Resim/Picture 6
Seylan Cay Evi (Ceylon
Tea Center). Cay Kutusu.

Tea Box of Ceylon
Tea Center.



