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Azerbaycan Baki Muzelerindeki D6ért Mevsim
konulu halilari bu makale sayesinde arastiricilarin
ve konu ile ilgilenenlerin dikkatine sunuyoruz.

Yapilmis ilmT arastirmalara gére, yihn mevsimlerinin
guzel sanattaki aksinin buyuk bir tarihi vardir. Onun en
guzel drneklerine muzikte, ressamlik eserlerinde, dikme
ve dokuma islerinde rasthyoruz.

Guzel sanatta “D6ért Mevsim” konusu halicilikta da
kendi aksini bulmustur. Onun simdiye kadar belli olan en
eski 6rnegi 16. yuzyila aittir. Azerbaycan halicilarinin
yaptiklari bu hah sdylenenlere gore, Sah Tahmasp
tarafindan imam Riza makberesine armagan edilmis ve
simdi de Meshet sehrinin “Asatane gods” miuzesinde
bulunmaktadir.

Hali sanatinda “Ddrt Mevsim” konusu 6zellikle 19.
yuzyilda yayllmaya baslamaktadir. Onun bu devirde
yaratilmis 6rneklerine dinyanin bircok muzelerinde
rastlanmaktadir. Simdi Baki sehrinde Devlet Guzel
Sanatlar Muzesi ve keza Nizami Gencevi adina bagli
Azerbaycan Edebiyal Muzesi'nde “D6rt Mevsim” konulu
iki gizel hah bulunmaktadir. Bu iki hali ayni konuya
addedilse de, onlar resimleri ve icrasi bakimindan
birbirlerinden farklaniyor. Onlara bu halilari dokuyan
ustalarin ferdi yaraticilik UslObu ve 6zellikle zamanin etki
yapmis oldugu malum.

Eger, Devlet Guzel Sanatlar Mizesi'nde bulunan
“Dort Mevsim” halisi 19. yuzyil ortalarinda hentz milli
geleneklerin kuvvetli oldugu bir zamanda yaratiimissa,
Nizami Muzesi'ndeki hali 20. yizyil evvellerinde diger bir
Onlar teknik
ozelliklerine gore de birbirinden farklaniyor. Halilarin

bedii Usldbun gelistigi devre aittir.

hicbirinin muellifi belli degildir.

Belli olan bilgilere gére, simdi Devlet Guizel Sanatlar
Muzesi'nde sergilenen “Dort Mevsim” halisi 1948'de
Azerbaycan Devlet Guzel Sanatlar Miuzesi tarafindan

Bakulu Sadik Bey’den alinmistir. Adi gecen halinin
uzunlugu 3.80 m., eni 2.70 m.'dir. Hali, genis ara (orta)
saha ve 0¢ kursakl iki nazik (ince yan) ve enli (orta)
seritten murekkiptir.

Halinin ara sahasi 6zel olarak enterasan. Halinin ara
sahasi diger “Do6rt Mevsim” halilarinda oldugu gibi
simetrik sekilde dort kisma bélinmustir. Bu kisimlarin
her birinde ayri ayri kompozisyonlarda yilin bir mevsimi
akis olunmustur. Asagida sag tarafta gliz mevsimi tasvir
edilmektedir. Burada guiz tarla isleri yapilmakta, mahsal
toplanmaktadir. Birinci planda bir kdylu ailesi toprak
islemekte ve sepinle ugrasmaktadir, ikinci planda ise
baska bir koylu ailesi agac etrafinda toplanarak meyve
toplamaktadir. Arka tarafta “Tahti Cemsit”in enkazlari
gérunmektedir. Bu tasvirlerin solunda yeni bir
kompozisyonda kis manzarasi verilmistir. Her tarafta
bembeyaz kar. Cocuklar kartopu oynuyorlar. Ciplak,
yapraksiz, kuru agaclar alinda kar adami tasvir olunmustur.
Bundan ilave, burada bircok hayat sahneleri de verilmistir.
Bunlardan, daminin karini kirekle temizleyen kisi, egeri
karsisina alip gotiren Kisi vs. tasvirler gergek icrasi
bakimindan dikkat cekmektedir.

Bu kompozisyonun fonunda yukar tarafta Azerbaycan
Mimarhk Sanati'nin en guzel incisi Nimetullah Bavvap
tarafindan 1465 yilinda Tebriz'de yapilmis Gék Cami (Yesil
Cami verilmistir. Halinin orta sahasinin yukan sag tarafinda
ilkbahar mevsimi tasvir olunmustur. Doga yesil elbise
giymis, agaclar gul ¢icek agmistir. Kendi strusuyle otlaga
¢ikmis coban bu kompozisyona 6zel sicaklik vermektedir.
Bundan ilave, burada irmak kiyisinda dinlenen bir ihtiyar,
esek ve ona yolculuk yapan bir kisi de tasvir edilmistir.

Kompozisyonun yukari sag kisminda yesil ¢ayirda
bu glzelligi seyreden sag omuzunda su gugumaua tutmus

* Bilimler Akademisi Yedek Uyesi, Azerbaycan Mimarlik
ve Guzel Sanatlar Enstitist Mudurd.
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In this article, especially the researchers will find interesting
points about Four Season Carpets exhibited in Baku Museums.

According to the scientific researches carried out, the
reflections of seasons on fine arts have a noticeable history.
We see the best samples of these in works of music, painting,
sewing and weaving.

"Four Seasons" theme of fine arts has also been used
in carpeting from time to time. The earliest sample known
up to date is of the 16th century. This carpet, woven by
Azerbaijani carpet makers is said to have been given to Imam
Riza Cemetry as a gift by Shah Tahmasp and today, it is at
"Asatane Gods" museum in the city of Meshet.

Theme of "Four Seasons" in the art of carpet making
began developing especially in the 19th century. Samples
produced in this age can be seen in many museums all over
the world. Two beautiful carpets holding "Four Season"
theme are in the Museum of State Fine Arts and Museum of
Azerbaijani Literature, both in the city of Baku. Even though
these two carpets are of the same theme, they show differences
in pattern and method of weaving. Specific affects of the
styles of the carpet makers, and especially those of the time
they had been woven can be observed in these carpets.

The "Four Seasons" carpet in the Museum of State Fine
Arts had been produced around the middle of the 19th
century, in a period during which national traditions had
been dominating, while the one in the museum of Azerbaijani
Literature of a period in the early 20th century during which
a different style had developed in esthetics. These two carpets
differ from one another also when their technical properties
are considered. Both carpets are anonymous.

According to available information, the "Four Seasons”
carpet exhibited at the Museum of State Fine Arts had been
purchased by the Museum of Azerbaijan State Fine Arts from
Sadik Bey of Baku in 1948. The length of the subject carpet
is 3.80 m and the width is 2.70m. The carpet consists of
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a large middle area and two thin and horizontal bands
with three sashes.

Especially the middle areaiof the carpet is charming.
The middle area is symmetrically divided into four, as in
other "Four Seasons" carpets. A season of the year is
described in different compositions, in each one of these
four parts. Autumn is pictured in lower right. In this part,
farm working and collecting crop are shown. "Tahti
Cemshit"” ruins are noted in the background. On the left,
a winter scenery is formed in a different composition.
Snowy scenery, children playing snow ball and a snow
man under bare and leafless trees are illustrated. Besides,
many scenes of daily life are given. For example, illustrations
of the man cleaning the roof of his house from snow, and
that of a man carrying a saddle are especially striking
when it is considered how realistic they are.

In the upper part of the background of this
composition, there is the sky Mosque (Green Mosque)
built by Nimetullah Bavvap in Tebriz in 1465, which is
one of the most significant works of Azerbaijani Art of
Architecture. The upper right part of the middle area of
the carpet is spared for spring. The nature is fresh and
green and there are blossoms on the trees. The shepherd
out on the grassland with his flock creates a warm
atmosphere in this composition. Additionally, an old man
resting by the river, a traveler and his donkey are also
parts of the whole scenery.

In the upper right corner of this composition, there
is the illustration of a young girl, with her jug on her
shoulder, watching this splendid landscape. In the
background, there is again a very famous work of
architecture; turbeh built upon the order of Elhani Olcaytu

Hudabende in the city of Sultaniye in 1304-1316. As
|
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geng¢ kiz tasviri de vardir. Bu tasvirler diger kompozis-
yonlarda oldugu gibi Gnltd mimarlik abidesi zeminde
verilmistir. Burada Elhani Olcaytu Hudabende’'nin 1304-
1316 yillarinda Sultaniye sehrinde yaptirdig: tirbe tasvir
olunmustur. Arastirmalara gore, Azerbaycan mimarisinin
en guzel érneklerinden olan bu turbe sonralar cami gibi
kullanilmistir. Bati Avrupa bilginlerinin oyunca, Azeri
mimari Hoca Ali Sah tarafindan yapilan bu tirbenin
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kubbesi, sonralar Rénesans devrinde yapilan italya
abidelerine kuvvetli etki yapmistir.

Halinin orta kisminin yukar sol tarafinda yazin sicak
zamani gosterilmektedir. Koylu ailesi bigcine ¢ikmis,
erkekler bicine ugrasiyorlar, kadinlar, kizlar ise onlara
yardim ediyorlar; demetliyor, tasiyorlar. Bundan ilave,
kompozisyonda deve kervani ve diger tasvirler de vardir.
Diger kompozisyonlarda oldugu gibi, bu konu da mimarhk
“Medain
Harabeleri” ile bitmektedir.

abidesi, yani

Tasvir ettigimiz bu
stjeli kompozisyonlar biri
digerinden gul g¢igek
teskil

olunmus sus elemanlari ile

motiflerinden

ayrilmaktadir. Bu suslerin

kesistigi yerde, yani
merkezde baklavari madal-
yon verilmistir. Madalyonun
icinde dnlu sair, filozof
Omer Hayyam o&zenle
susledilmis bir odada geng¢
bir kizla beraber tasvir
olunmustur. Onlar i¢tenlikle
oturmus sohbet ediyor,
karsilarinda ise serbet ve
meyva vardir. Kizin elinde,
Uzerinde insan tasviri olan
bir kadeh (kGze var. Bu
tasviri icine alan madal-
yonun yedek kisiminda
Omer Hayyam’in hayat
gercekligine dair iki rubaisi
yazilmistir. Bunlarin birinde:
“Bu kGze de zamanla benim

gibi gézu yaslar doker
(aglar) bir asik olmustur,
bir guzelin zOlfdnun

kemendinde esir olmustur,
onun bogazinda gérdugi-
ndz bu el ayni eldir ya,
vakitle, yar bogazinda
olmustur” diyor.

Konusu gegen halinin
seridi de ara sahasi gibi
rengarenk ve sdsludur.
Seridin en enterasan kismi
bakisik

(simetri olus) sekilde yer

onun Uzerine

almis tasvirlerdir. Burada
serit boyu sekiz madalyon

yer almistir. Bunlarda,
“Adem ve Havva”,
“ibrahim’in Kurban

Verilmesi”, inli Azerbaycan
sairi Nizami Gencevi'nin



Four Seasons Carpets In The Museums of Baku
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understood from the researches, these turbeh's, which
are the most distinguished samples of Azerbaijani
architecture, have been used as mosques later on.
According to European experts, the dome of this turbeh,
the architect of which is Hoca AN Shah, has strongly
influenced the Italian architecture of Renaissance period.

In the upper left part of the middle area, hot summer
is described; the village people are out on harvest; the men
doing the work and the women helping them by doing the
bundles and carrying them. There is also a camel caravan in
this composition. This composition iscompleted with "Medain
Ruins”, an architectural masterpiece, in the background.

These compositions are isolated from one another
with ornamentation consisting of flower motifs. In the
center where these ornamentation cross, is a diamond
shaped medallion. Within medallion, the celebrated poet
and philosopher Omer Hayyam is pictured in a room
with a young girl. The girl is holding a glass bearing a
human figure. Two quatrains of Omer Hayyam, concerning
his philosophy of life, are written on the background of
this medallion holding the described composition. One
of the quatrains says: "This glass has also been a lover in
tears like me once, had been a slave of a beauty's lovelock,
the hand you see on his throat now is the same with the
one that had been by the lovers neck".

The band of the subject carpet is as colorful and as
much garnished as the middle area. The most impressive
point about the band is symmetric illustrations placed on
it. There are eight medallions along the band. "Adam and
Eve", "Sacrifice of Abraham™ and scenes from "Laila and
Mecnun" and "Husrevand Shirin" of the famous Azerbaijani
poet Nizami Gencevi are illustrated. On the symmetry
lines, there are "Struggle with the Tiger" figure from the
"Thaty Cemshit" monument on the upper part and on
the lower part, celebrated Firdevsi, Sadi and Hafiz. Pastoral
and various animal motifs are used on the rest of the band.

Even though the subject carpet is similar to middle
age miniatures from the artistic point of view, it reveals
many innovations, like those obviously noted in illustrations
of vital objects, precise weaving of human figures and
especially in picturing of architectural monuments.

The carpet has been woven in the style of Tebriz school
of Southern Azerbaijan. The pile thickness is 5mm. Red, gold
and yellow are colors most frequently used in the motifs.

Even though the "Four Seasons" carpet exhibited in
the Azerbaijani Literature Museum is similar to that
exhibited in the Museum of Fine Arts from the point of
theme, they differ when composition, illustrations and
ornamenting motifs are concerned.

The width of the carpet in 2.50 m, the length 3.22 m,
pile thickness 4 mm, intensity 80x80 and the area is a little
over 8 square meters. There are over 5 million knots on the
carpet, being 64 in each square centimeters. It has been
understood from the writing on the carpet that it had been
woven in 1901. This "Four Seasons" carpet also consists of
three lanes and a wide base, like the one mentioned above.
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On the base, scenes of the four seasons are pictured. The
season illustrations are separated in the center of the carpet.
Inside this medallion is an illustration like those encountered
on the "Taht-i Cems8it" embossed designs.

Here, King Dara and the accompanying people are
illustrated. The illustrations are calm and big, matching the
style of the art of the period. Just like in the art of Ancient
Egypt and Mesopotamia, Dara's figure is very big when
compared with others, and is given like a person possessing
extra-ordinary powers. This big medallion ends with twelve
pieced diamond-like ornamentation. In each of these pieces,
the descriptions of the months of the Seljuk calendar are
illustrated, such as aries, taunus, scotpio, camcer, piscen, etc.

As in other "Four Seasons" carpes, the seasons of the
year are placed on the sides of the middle area. Unlike the
"Four Seasons"” carpets in the Azerbaijan State Museum of
Fine Arts, instead of daily life scenes, mostly architectural
monuments, (Gok Mosque, Median Ruins, Sultaniye Turbeh,
Taht-i CemS8it Palace Ruins) constitute the basis of the
illustrations of these carpets.

On this carpet, the description elements determining
the seasons of the year are mostly shown with symbols
on the border. For example, the eagle motif symbolizes
crop festival while the struggle of the soldiers with the
lion stands for the fertility and abundance of the seasonal
festivals. An interesting point about the carpet is the
illustrations on its four corners. On the left below corner
is an "Adam & Eve" scene, on the right is "Musa and
Sina Mountain". On the above corners, on the right is
the "Sacrifying of Abraham" and on the left is "Musa as
shepherd". The pictures on the twelve medallions placed
beside the border, on the inner area side, are also striking.
Six of these medallions are spanned for Midya soldiers
while the famous poet, Mathematician and philosopher
Omer Hayyam, world-wide known Azerbaijani poet Nizami
Gencevi and Masters of Literature Firdevsi, Hafiz and Sadi
are pictured, from bottom to top, on the other six.

Most of the illustrations have been copied from
painting books published in various countries during
the end of 19th and the beginning of the 20th centuries.
In accordance with the information provided by Donald
Vilber, one of these resources is the painting book named
"Persian Monuments" published in Bombay, in 1896.

The "Four Seasons" carpet in the Azerbaijan
Literature Museums differs from the other "Four Seasons”
carpets with respect to its general color scheme. Cold
colors (blue, etc.) are used more in this carpet.

A few carpets, which are completely a repetition of
these, have been woven in Azerbaijan, especially in the
capital, Tebriz, during the same period. These samples are
in European Museums, today, (See Hah Magazine published
in London and Heimtex magazine published in Frankfurt).

These two Azerbaijani carpets in the Baku museums
are precious resources showing the close relation of the art
of carpet weaving with people, their traditions, cultures,
history and nature.



“Leyla ve Mecnun”, “Husrev ve Sirin” manzumelerinden
alinmis sahneler tasvir edilmistir. Simetri oklari Gzerine
yukarida “Taht-1 Cemsit” abidesi’'nin “Kaplanla Mucadele”
figird, asagida, sagda ve solda ise Unlu sbéz ustalarr;
Firdevsi, Sadi ve Hafiz verilmistir. Ara seridin kalan
kisimlarinda oynak sekilli nebati nakislardan ve cesitli
hayvan figurleri kullaniimistir.

Konusu gecen hah sanatkéarlik bakimindan orta yuzyil
minyatlUr sanatina yakin olsa da burada bir¢cok yenilikler
kendini gdéstermektedir. Onlar hayat nesnelerinin
tasvirlerinde, insan figurlerinin dakik islenmesinde ve
6zellikle mimarlik abidelerinin resminde apaydin
gérinmektedir.

Hali, Guney Azerbaycan’in Tebriz Okulu’na hasolan
bedii ve teknoloji TUrk baf tarzinda dokunmustur. Onun
bir metrekaresinde 2500 ilmik yer almistir. Hav kalinhgi
5 mm.'dir. Tasviri ve ornéman motiflerin ¢ézilmesinde
kirmizi, altin sarisi ve sari renkler avantajhdir.

Simdi Nizami Gencevi adina bagl Azerbaycan
Edebiyati Mluzesi'nde bulundurulan “Dért Mevsim” halisi
konu bakimindan Guzel Sanatlar Miizesi’'nde sergilenen
haliya benzese de ondan kompozisyon, tasviri ve ornéman
motifleriyle farklillk gostermektedir.

Halinin eni 2.5 m., uzunlugu 3.22 m., hav kalinhg: 4
mm., sikhigr 80 x 80, genel sahasi 8 metrekareden biraz
fazladir. Onun her santimetrekaresinde 64 ilmik vardir.
Genellikle, halida 5 milyondan fazla ilmik bulunmaktadir.
Uzerindeki yazidan onun 1318 yili Hicri, yani 1901 yilinda
dokundugu belli olmaktadir. Bu “Dért Mevsim” halisi da
yukarida adi gecen hali gibi Ug¢ seritli ve genis ara sahadan
murekkiptir. Halinin ara sahasinda yukarida bahsi gecen
konuya benzer doganin dért mevsim sahneleri verilmistir.
Yilin mevsimleri burada diger halidan farkli merkezde
yer alan on iki dilimli madalyonla dort kisma ayrilmaktadir.
Bu buyik madalyonun igerisinde “Taht-1 Cemsit”
kabartmalarinda rastlanan tasvir yer almistir.

Burada Ehemeni padisahi Dara ve ona refakat eden
Kisiler tasvir olunmustur. Tasvirler ayni devrin sanat tarzina
hasolan bir sekilde sakin, kocaman, lakonik (6zlu) icra
olunmustur. Dara’nm figirt eski Misir, Mezopotamya
guzel sanatinda oldugu gibi diger figiirlere oranla hayli
buyuk, olaganustu kuvvete sahip bir Kkisi gibi verilmistir.
Bu buyuk madalyon on iki dilimli baklavari stslemelerle
bitmektedir. Onlarin herbirinde Selguklu takviminde yilin
aylarina verilen tasvirler; kog, boga, akrep, yengeg, balk,
terazi vs. akis olunmustur.

Diger “Dort Mevsim” Halilarinda oldugu gibi bu
halida da yilin mevsimleri ara sahanin yan kisimlarinda
yerlestirilmistir. Fakat Azerbaycan Devlet Glzel Sanatlar
Muzesi'ndeki “Dért Mevsim” halisina oranla burada
tasvirlerin temelini hayat sahneleri degdil, daha ¢cok mimar?
abideleri (Gék Cami, Medain enkazlari, Sultaniye Turbesi
ve Taht-1 Cemsit Sarayi'nin enkazlari) teskil etmektedir.

Bu halida yilin mevsimlerini belirleyen tasvir
elemanlari daha ¢ok remzi isaretlerle seritte verilmistir.

Ornegin hayvanlar tzerine tasvir edilen kartal motifi
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mahsul-Grin bayramidir, kGQzelerin tasviri giz bayramina
aittir, cengaverin aslanla yanliz basina savasi mevsim
bayramlarinda gecirilen bolluk ve zenginlige isarettir.

Halinin enterasan kisimlarindan biri, onun dort
kosesinde verilmis tasvirlerdir. Burada asagida solda “Adem
ve Havva”, sagda “Musa ve Sina Dag!”, yukarida sagda
“ibrahim’in Kurban Verilmesi”, solda “Musa’nin Cobanhk
Yapmasi” sahneleri vardir.

Bundan ilave seridin ara sahaya yakin olan yerlerinde
verilmis on iki adet madalyonlarin da resimleri dikkat
cekmektedir. Bu madalyonlarin alti tanesinde Midya erleri,
diger altisina oranla buyugu ise sagdan yukariya dogru
unli sair, matematik ve filozof Omer Hayyam, dinyaca
unld, taninmis Azerbaycan sairi Nizami Gencevi, buyuk
s6z ustatlar1 Firdevsi, Hafiz ve Sadi tasvir edilmigtir.

Halida cesitli turde yazi dérnekleri de maharetle
kullanilmistir. Burada Arap hattinin neshi ve netelig ¢esidi
ve eski Midya kavimlerinin yazisma vesilesi olan mihiden
ornekler vardir.

Bir kelimeyle sdylersek, bu halida halk sanatina hasolan
sadelik, sdylenmeli gercek elemanlar azdir. Tasvirlerin
¢ogu 19. yuzyilin sonlari, 20. ytuzyilin evvelerinde gesitli
mem leketlerde kitle halinde yayimlanmis resim
defterlerinden kopya edilmistir. Boyle kaynaklardan biri
Donald Vilber’'in verdigi bilgilere gére 1896 yilinda
Bombay’da basiimis iran Abideleri adli resim defteridir.

Nizami Gencevi adina bagh Azerbaycan Edebiyati
Miuzesi'ndeki “D6rt Mevsim” Halisi genel rengi bakimindan
da diger “Dort Mevsim” halisindan farklilik géstermektedir.
Burada soguk renkler (mavi, sekeri vs.) daha artik avantajli.
Bu o6zluye, lakoniklige ragmen halida olan siirlerden belli
ya, “burada yaklasik iki yuz renk birbirine kavusmustur”.

Yapilmis ilmi arastirmalara goére, bu hali yuksek
sanatkarlkla icra olunmustur. Guney Azerbaycan’'da,
ozellikle, onun baskenti Tebriz'de ayni ylzyillarda bu haklan
busbitiun tekrarlayan birka¢ hali da dokunmustur. Simdi
onun 6rnekleri Avrupa muzelerindedir.1

Gozden gecirdigimiz bu iki halinin, bir halinin Grana
olmadigi aciktir. Onun yaranmasina birkag kisi dokumaci
ve ressamlar da istirak etmigler. Boylece, Baku Muzelerinde
bulundurulan bu iki Azerbaycan halisi, hali sanatinin uzak
mazilerden halkla, onun 6rfve gelenegi, kultara, tarihi,
dogasiyla siki baghhigini gosteren kiymetli kaynaktir.
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