lizerine Ikonografik Bir Deneme’

Erol Kalender**

Ozellikle hah motiflerinin ikonografik yorumu son
yillarda arastiricilarin tdzerinde durdugu bir konudur.
Bu makalede, anahtar delikli seccadelerde gorulen
anahtar kavraminin islam ikonografisindeki yeri ve
O6nemi &ayet ve sQrelerin

ibrahim Pasa Sarayi'nda, Tirk-islam Eserleri

Isiginda ele alinmistir.

Muzesinin yerli ve yabanci muzelerle gerceklestirdigi 13-
18. Yuzyill Turk Halilar Sergisi Turk halilarinin ihtisamini
gozler éntne sermisti. Bu sergide yer alan bircok hali
arasindan anahtar deligi motifli seccadeler adindan dolayi
ilgi cekmisti. Bu adlandirma yalnizca anahtar deligine
benzedigi icin ilim adamlari tarafindan mi, yoksa haliyi
dokuyanlar ya da kullananlar tarafindan mi verilmisti?
miydi?13
1490-1520 arasinda ve hatta yuzyil ortalarina kadar

Anahtarin ikonografik bir anlami var
Venedik ve Kuzey italya resimlerinde, Bellini, Holbein,
Pierro della Francesca gibi bazi ressamlann resimlerinde
anahtar delikli seccadeler gértlmektedir.“ Bu gruptan bazi
halilarin Bellini nin eserlerinde gértlmesi nedeni ile Bellini
Anahtar Delikli Halilar kavrami dahi ortaya atilmistir/'
Vakiflar Muzesi'ndeki 4 adet anahtar delikli seccade
Balpinar ve Hirsch tarafindan yayinlanmistir.48Bu
seccadelerin Anadolu’dan baska Kuzeybati iran,
Azerbaycan ve daha sonraki yuzyillarda Kazak HalilarindaO
benimsenen bir form oldugu gérulmektedir.0 Mihrap
nisinin ¢ogu zamanda ayak basilan bdélimunidn
genisleyerek bir anahtar deligi géruntiusu verdigi anahtar
delikli seccadelerden istanbul Vakiflar Hali M tizesi’'nde
yer alan A-121 envanter numarali 306 x 196 cm.
Olcusundeki, 15-16. yy. halisi (Resim 1) Dodu Anadolu’da
bir merkezde dokunmus olmalidir.’" Anahtar delikli
seccadelerden istanbul Vakiflar Miizesi’nde yer alan A-339
envanter numarah 176 x 137 cm. 6l¢Ustndeki 17. yy. halisi
(Resim 2) ise Konya'da dokunmus olmalidir.8 Halilar

Kirmizi zemin Gzerinde orta eksende ¢ift tarafli mavi

anahtar deligi formunda yapilmistir. Tam ortada dort yona
simgeleyen yildizvari bir kompozisyon bulunmaktadir.9
Kenar bordurleri iri yapraklar cevrelemektedir. Halilarda
ilk dikkati ceken kompozisyon orta eksene yerlestirilmis
anahtar deligi kompozisyonudur. Peki nedir anahtar delikli
seccadenin anlami?

Bu kompozisyonun seccadelerde gdrulmesi ve
bunlarin daha ¢gok cami ve turbelerden getirilmis olmasi
bunlarin dinT anlamlar tasidigini akla getirmektedir.10
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An Iconographie Essay On

Resim/Picture 1

Anahtar Delikli Dogu Anadolu Halisi,
15-16. yy. Sivas-Divrigi Ulu Camii’'nden,
306x196 cm., istanbul Vakiflar Mizesi,
Env. No: A-121 (Olger 1996:190).

Prayer Carpets with a keyhole, Eastern
Anatolia, From Ulu Camii, Divrigi-Sivas.

Erol Kalender**

Iconographie explanations of the
carpet patterns recently became to be
a popular topic among the researcers.
In this, article, key concept of the keyhole
praying rugs is reviewed in the light of
the Verses and Suras.

13th-18th Century Turkish Carpets
Exhibition, realised with the participation
of local and foreign museums by the
Turkish-Islamic Works Museum at
Ibrahim Pasha Palace, had revealed the
magnificence of the Turkish carpets.
Among all other carpets at the
exhibition, praying rugs with keyhole
motif attracted most attention because
of their name. Was this name given by
the scientists, or by a weaver, or just
by a user, because of the resemblance?
And, did this key carry an iconographie R
meaning?1

Between 1490-1520 and even until
mid-century, such Venice and Northern
Italy paintings by Bellini, Holbein and
Pierro della Francesca included praying
rugs with keyhole motifs.2 As such carpets
have been seen mostly in Bellini's
paintings, concept of Bellini Carpets with
Keyhole arose.3 Four (4) praying rugs
with keyhole motifs at Vakiflar Museum
istanbul have been included in
publications by Balpinar and Hirsch.4
It has also been observed that those praying rugs is a
form embraced by Northwestern Iran, Azerbaijan and ** Specialist, Atatiirk Culture Center.

through the next centuries by Kazak carpets5, along * | would like to extend my gratitudes to Dr. Tural who
with Anatolia.6 supported me with his comments while writing the article.
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Turk-islam sanatinin bigimlenis ve ortaya gikisinda etkili
olan Kuran-1 Kerimde yer alan bazi ayetler bu seccadelerin
anlamlarina aciklik getirmektedir.

En’am Sdresi 59. ayette (Kur'an 6/59) “Gayb’in
(gértinmez), bilginin anahtarlari, O'nun yanindadir, onlan
O’'ndan baskasi bilmez. (O) karada ve denizde olan her
seyi bilir. Dusen bir yaprak -ki mutlaka onu bilir- yerin
karanliklan icinde gémulen dane, yas ve kuru hig bir sey
yoktur ki apacik bir Kitap’'ta olmasin” yazmaktadir.11Allah’in
sifatlanni belirten ayetlerden biri olan bu ayette “mefteh”
mim’in fethiyle ismi mekan, acilacak yer demektir, mim’in
kesriyle de “miftah” gibi ismi alet olup anahtar demektir.12
Yazir bu ayeti soyle agiklamaktadir: ‘Yani daha agilmamis,
vicuda gelmemis, bizim ilmimiz taalluk etmemis o kadar
gayb hazineleri vardir ki butin bunlarin kapilan veya
anahtarlari ancak Allah’in nezdinde Allah’in elindedir.”®

Resim/Picture 2

Anahtar Delikli
Konya Halisi,

17. yy. Sivas-Divrigi
Ulu Camii'nden,
176x137 cm .,
istanbul Vakiflar
Muzesi,

Env. No: A-339
(Olger 1996:192).

Prayer Carpets with
a keyhole, Konya,
From Ulu Camii,
Divrigi-Sivas.
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Kurarim ilk sQresi Fatiha ise, feth kéktinden gelir
ve fatih “acan” demektir,13aynca “Fatihasiz namaz yoktur”
hadisi hemen herkesce bilinmektedir.14 Fatiha, yani kitap
ve kapi gibi acgilabilecek seylerin evveli anlamlarini tasir.

En’am sdresi 44. ayette (Kuran 6/44) “Kendilerine
yapilan uyanlari unutunca, Uzerlerine herseyin kapilarini
aciverdik”; A ’rafsQresi 40. ayette (Kur’an 7/40) “Bizim
ayetlerimizi yalanlayan ve onlara inanmaya tenezzul
etmeyenler var ya, iste onlara gok kapilari agilmayacak

ve deve igne deliginden gecinceye kadar onlar cennete
]

11. Suleyman Ates, Kuran-1 Kerim ve Yuce Meali, Ankara
1975, s.133.
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An Iconographie Essay On Keyhole Praying Rugs
EROL KALENDER

Two of them were brought from Divrigi Ulu Mosque
and they have been exhibited at Vakiflar Museum Istanbul.
First of those carpets (Picture 1) must have been woven
in Eastern Anatolia in 15th-16th centuries?, whereas the
other one (Picture 2) must have been woven in Konya
in 17th century8. On the carpets, two-sided blue keyhole
form was woven at the medium on a red ground. At
the centre, there is a star-like composition symbolising
four directions9. Margin bordures are surrounded with
big leaves. The first composition that call attention is
the keyhole composition placed at the medium. Then,
what is the meaning of a praying rug with a keyhole
motif?

That this composition is observed on praying rugs
which are mostly brought from the mosques and tombs
reminds one that this composition is possessing religious
and theological meanings.10 Some verses of the Koran,
having an effective impact on the formation and shaping
of the Turkish-Islamic Art, clarify the meaning of those
praying rugs.

Verse 59 of Al-Anaam Sura reads as follows (Koran
6/59): "With Him are the keys of the Unseen, the treasures
that none knoweth but He. He knoweth whatever there
is on the earth and in the sea. Not a leaf doth fall but
with His knowledge: there is not a grain in the darkness
(or depths) of the earth, nor anything fresh or dry, but
is (inscribed) in a Record clear."11 This verse, giving the
names of Allah, includes such letters (mim) with various
use of which will lead to two different meanings as
mefteh meaning 'a place to be opened' and miftah
meaning 'key'.12 Yazir explains this verse as follows:
"There are such unseen treasures that have not been
opened or seen that doors or keys of those treasures are
only in the hands on Allah".

The first sura of the Koran, Fatiha, comes from fth
root in Arabic language and fatih (conqueror) means
"who/which opens"13. Furthermore, everyone knows
that there can be no namaz (ritual worship) without
Fatiha as also expressed by Mohammed.14 Fatiha has
the meaning of beginning of the things to be opened
such as book or door.

Verse 44 of Al-Anaam Sura (Koran 6/44) reads as
follows: But when they forgot the warning they had
received, We opened to them the gates of all things,...".
Verse 40 of A'raf Sura (Koran 7/40) says "To those who
reject Our Signs and treat them with arrogance, no
opening will there be of the gates of Heaven, nor they
enter the Garden, until the camel can pass through the
eye of the needle". Verse 96 of A'raf Sura (Koran 7/96)
reads as follows: "If the people of the towns had but
believed and feared Allah, We should indeed have opened
out to them all kinds of blessings from heaven and
earth;..". Verse 14 of Hier Sura (Koran 15/14) reads as
follows: "Even if We opened out to them a gate from
heaven, and they were to continue (all day) ascending
therein.". Verse 50 of Sad (Koran 38/50) reads as follows:
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"Gardens of Eternity, whose doors will (ever) be open
to them.". Verse 2 of Fatir or Melaike (Koran 35/2) talks
of "what Allah out of His Mercy doth bestow on mankind
none can withhold". Verse 71 of Zumer (Koran 39/71)
reads as follows "The Unbelievers will be led to Hell in
groups: until, when arrive, there, its gates will be
opened.." and Verse 73 of the same sura says "And
those who feared their Lord will be led to the Garden
in groups: until behold, they arrive there; its gates will
be opened; and its keepers will say: Peace be upon you!
Well have ye done! Enter ye here, to dwell therein".
Verse 19 of Nebe (Koran 78/19) says And the heavens
shall be opened as if there were doors".

As seen from all those verses, the keys are in the
hands of Allah. He opens every door He wishes and He
knows everything. The keys of Hell and Heaven are also
in His hands. Thus, praying rugs with keyhole motifs for
opening the doors of Heaven or reminding doors of Hell
to those who are performing the namaz reflect the high
cultural structure of the age15.

The leaves mentioned in Verse 59 of Al-Anaam ("He
knoweth whatever there is on the earth and in the sea.
Not a leaf doth fall but with His knowledge") have been
embroidered on the bordures with big motifs. Both
Divrigi carpets reflect several abstract concepts as to
"on the earth and in the sea". In Iran, Four Gardens (Car
Bag) Carpets that resemble to water channels, gardens
and the Garden of Heavenl16 are very famous and they
have been disseminated to variuos museum throughout
the world. On Four Gardens Carpets, at the medium,
the fountain with fishes and ducks inside divides the
carpet into four with water channels and beautiful
gardens with flowers are placed inside those parts.

One of those carpets is exhibited at Glasgow Art
Gallery (Picture 3).17 The fountain and channels on the
medium are shown using light blue colour with a
naturalistic approach. On both Divrigi carpets, keyholes
are shown using blue colour. Keyhole composition is
similar to the fountain shape in Picture 3 and to the one
placed in Acaib'il Mahlukai (Picture 4) miniature produced
during the Mughal Period18. Thus, water determined
using blue colour at the medium of Divrigi carpets should
describe the sea referring to the Koran. This should not
be considered an unusual thing. Heaven-describing
carpets flourished in a naturalistic approach in Iran have
been dealt with conceptually in Anatolia due to Islamic
Arts. These carpets, having fully similar features with the
verse 59 of Al-Anaam, are samples showing the richness
of Turkish Art. The individuals who had ordered or woven
those praying rugs during 15th-1 7th centuries, should
have known the meaning of them. Looking at where
those carpets are coming from, this thesis is also
supported by the idea that those places are also cultural
centres of the tim e .»



giremeyeceklerdir”;A 'ra/sQGresi 96. ayette (Kur'an 7/96)
“(0) ulkelerin halki inanip (kotuluklerden) korunsalardi,
elbette Uzerlerine gokten ve yerden bolluklar acardik;
Hier sGresi 14. ayette (Kuran 15/14) “Onlara gékten bir
kap! agsak da oraya c¢ikacak olsalardi”; Sad sQresi 50.
ayette (Kur'an 38/50) “Kapilari kendilerine ac¢ilmis Adn
cennetleri”; Fatir veya Melaike sQresi 2. ayette (Kuran
35/2) “Allah insanlara bir rahmet a¢ti mi onu tutan olmaz”;
Zumer saresi 71. ayette {Kur’an 39/71) “inkar edenler
boluk béluk cehenneme sdrulduler, oraya geldikleri zaman
cehennemin kapilari ac¢ildi...”; ZUmer sQresi 73. ayette
{Kuran 39/73) “Rab’lerinin azabindan korunanlarda béltk
béluk cennete sevkedildiler. Kapilari daha énce agiimis
bulunan cennete vardiklarinda onun bekgileri onlara ‘selam
size (ne) hossunuz, ebedi kalmak Uzere buraya girin’
dediler”; Nebe sGresi 19. ayette {Kur'an 78/19) “gdk
acilmis, kapi kapi olmustur” yazmaktadir.

Kur’an-1 Kerim de yer alan bu ayetler, anahtar delikli
seccadelerin sembolizmi icin yeterince bilgi vermektedir.
Butun bu ayetlerden anlasiimaktadir ki anahtarlar Allah’in
elindedir. O her istedigi kapiyi agar, O her seyi bilir. Cennet
ve cehennemin anahtarlari da onun elindedir. Oyleyse bu
seccadelerde namaz kilan kisiye cehennemin kapilarini

Resim/Picture 3

Sulan, bitkileri ve hayvanlan ile bir bahgeyi tasvir eden Iran Halisi,
17. yuzyil sonu, 527 x 425 cm ., Burrel Koleksiyonu, Glasgow Art
Gallery and Museum, (Beattie 1976:33; Ford 1989: 145).

The Wagner Garden Carpet, late 17th century, North Persian,
The Burrel Collection, Glasgow Art Gallery and Museum Inv. 9-2.
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hatirlatan, ama daha cok cennetin kapilarini agmaya
yarayan bu anahtar delikli seccadeler doneminin dinf
anlayisini yansitmaktadir. Tasavvufta’da miftah yani anahtar
kavrami 6nemli rol oynamistir. Miftah’tl KulGb {Kalblerin
Anahtari) adh risalelerin okundugu bilinmektedir.15

Tekrar En’am sdresinin 59. ayetine dénersek, “(0O)
karada ve denizde olan herseyi bilir. Dlsen bir yaprak ki
onu bilir” ayetinde adi gegen yapraklar da bordurlerde
irice islenen yapraklar olmalidir.

iran’da su kanallari ve bahceleri ile cennet bahcelerini
andiran DOrt Bahge (Car Beg) Halilari bilinmektedir ve
bunlar bugiin dinyanin c¢esitli muzelerine dagilmistir.16
Cenneti tasvirleyen Dort Bahge Halilarinda orta eksende
icinde balik ve drdeklerin bulundugu havuz, su kanallari
ile haliyi dérde bélmekte ve kalan bu bélimler iginde
cicekler bulunan gtzel bahcgeler yer almaktadir. Bu
halilardan biri Glasgow Art Gallery'de yer almaktadir *
(Resim 3). Orta eksendeki havuz ve kanallar naturalist
bir sekilde agik mavi renkle gosterilmistir. Her iki Divrigi
halisinda da anahtar icleri mavi renkle gosterilmistir.
Anahtar deliji kompozisyonu Hint-Tirk imparatorlugu
doneminde yapilmis Acaib’il Mahlukat minyattrandeki
havuz bicimiyle (Resim 4) ve Resim 3'teki havuz bicimiyle
benzerlik géstermektedir.18 O halde Divrigi Halilarinin
orta ekseninde mauvi ile belirtilen bélim suyu, Kuran'a
atifla denizi tasvir ediyor olmalidir.

Bu bize yabanci gelmemelidir. iran’da naturalist bir
sekilde ortaya ¢ikan cennet tasvirli halilarin Anadolu’'da
anahtar delikli seccadelerde géruldiigi gibi islam Sanatr’na
bagh olan kurallara uygun olarak ortaya c¢iktigi kabul
edilebilir.

En’am sdresinin 59. ayetiyle bastan sona 6rtisen bu
halilar Tirk Sanatinin zenginligini ortaya koyan dérnekler
olarak karsimiza ¢cikmaktadir. Halilarin geldigi yerlere
bakildiginda, buralarin entellekttiel diizeyde bir kaltar
merkezi olmalan, 15-17. yuzyillarda bu seccadeleri siparis
verenlerin ya da dokuyanlarin bu halilarin anlamlarini
biliyor olduklarini distindurmektedir, «fr
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Resim/Picture 4

Hint-Turk imparatorlugu déneminde yapilmis
Acaib’il Mahlukat minyattrinde havuzlu bahce,
17.yy. basi, British Museum (Titley 1979).

Garden with pool in the miniature of Acaib'll
Mahlukat of Mughal Period in early 17th century.






