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Turk soylu halklarin islemeleri arasinda gerek estetik
degerleri, gerek malzemesi ve gerekse teknigi ile
Azerbaycan islemelerinin ayri bir konumu ve 6nemi vardir.
Yanlighkla iran sanatinin iriinii olarak bilinen bu islemelerin
buyuk bir grubu Tirk isleme sanati tarihindeki bazi
kopukluklari giderecek verileriyle zengin Tirkce alan
terminolojisiyle ilgi cekmektedir. Burada amacimiz 1996
yilinda Gazi Universitesi ve T.C. Dis isleri Bakanhgi Tiirk
isbirligi ve Kalkinma Ajansi tarafindan saglanan imkanla
inceleme ve arastirma yapilan Baki'deki Azerbaycan
Halcasi ve Halk Tatbiki Sanatinin Devlet Mizesi,
Azerbaycan Tarih Mizesi ile Azerbaycan ince Sanat
Miizesi'nde bulunan 19-20. ylzyillara ait bir grup islemeyi
tanitmak, Tirkiye Cumhuriyetinde bilinmeyen bir grup
islemeyi sergilemektir.

Engin bir tarihT gegcmisten beslenerek giinimize
ulasan Azerbaycan islemeciligi ile ilgili bulgular Bronz
cagina kadar inmektedir. Arkeolojik kazilarda ele gegirilen
igneler, boncuklar ve metal plakalar®u konuda taniklik
etmektedir. Mingegevir katakomblarinda bulunan metal
iplikle islenmis parcalar 5-6. yUzylllardaki"9 islemeciligin
dizeyi agisindan bizleri aydinlatmaktadir. 13. ylzyilda
Marco Polo, $amq{<i, Barda'nin ipek Grlnlerinden évgi
ile s6z etmektedir.' Ayni yiizyilda Nizami ve Molla Panah
Vakif eserlerinde dival isi (gllyabatin) islemelere
deginmektedir.1lIngiliz gezgin Anthony Jenkinson Sirvan
Beylerbeyi Apdullah Han'in yazlikta altin iplikle islenmis
ipek bir otagda oturdugunu, inci ve degerli taslarla islenmis
bir elbise giydigini5kaydetmistir. R. Johnson, T. Alrock,
J. Reni, R. Chinney6vb. gezginler anilarinda Azerbaycan
elsanatlari konusunda bilgiler aktarmistir. 17. ylzyilda
Holstayn elcisi Adam Olearius Samaki de gdrdugu
dokumalardan, érgilerden, ipek ve pamuklu islemelerden
ve bir eve yaptigi ziyarette gordigu ¢ok renkli ipek ve
altin renkli metal ipliklerle islenmis sallardan
bahsetmektedir.78yni zamanda Olearius, Samaki'nin yiin
dokuma ve isleme gesitlemeleriyle tanindigindan , Evliya

Bakii kentindeki Halce Miizesi, Tarih Miizesi ve ince
Sanat Mizesi'ndeki islemeler, malzeme, teknik, ve
cins gibi alan terminolojisi sunmakta ve farkli
cevrelerde gelisen Turk isleme sanati Uzerinde
karsilastirmalar yapmak igin imk&nlar saglamaktadir.

Resim/Picture 1

Azerbaycan Halgasi ve Halk Tatbiki Sanatlari Miizesi'nden
1241 tarihli ¢ini ignesi ile islenmis seccade (Env. No: 2367).

Prayer Rug Tile-Embroidered dated 1241. Azerbaijan Halca
and Applied Arts Museum (Inv. No. 2367).
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Azerbaijan embroidery works has, both in terms of its
aesthetic value and of its technique and materials, an
important place and a particular significance in embroidery
for the Turkic peoples. The majority of these embroideries,
inaccurately known as the product of Iranian art, have drawn
attention due to their rich Turkish field terminology along
with the data which fill in gaps within the history of art of
Turkish embroidery. Our aim here, is to introduce a number
of embroidery works, not recognised in the Republic of
Turkey, of the 19th-20th centuries exhibited at the Baku
Azerbaijan Halca and Public Practical Arts State Museum,
the Azerbaijan History Museum and the Azerbaijan Fine Arts
Museum where research and reviews were held in 1996,
an opportunity provided by Gazi University and the Ministry
of Foreign Affairs of the Republic of Turkey.

The findings with regard to the Azerbaijan embroidery
go back to the Bronze Age. Our evidence on this issue are
the pins, beads and metal plaquesi found in archaeological
excavations. The materials embroidered with metal yarns
found in Mingecevir catacombs enlightens us as to the level
of embroidery art in the 5th-6th centuries.2 Marco Polo, in
the 13th century, talked with praise about the silk products
of Samaki, Barda.3 Inthe same century, Nizami and Molla
Panah referred to dival (gold and silver thread embroidery
done over cardboard on rich material known as gulyabatin)
works.4 Anthony Jenkinson, an English traveller, mentioned
that in summer Sirvan Governor-General, Abdullah Khan,
lived in a silk tent (otag) decorated with gold thread with his
clothes embroidered with pearls and other valuable minerals.5
Some other travellers such as R. Johnson, T. Alrock,

* Dean of Gazi University, Faculty of Informal Vocational Education.

1 Azizbeyova, P.A. - Atakisheva, M.l - Jebrailova, M.A. -Islamova,
V.M. Azerbaijan Embroidery, Moscow 1970, p.33.

2 Ibid., p.33.

3 Azizbeyova, P.A. - Atakisheva, M.I. - Jebrailova, M.A. - Islamova,
V.M. Azerbaijan National Clothing, Moscow 1972, p.24.

4 Azizbeyova, P.A.-Atakisheva, M.l.-Jebrailova, M.A.-Islamova,
V.M. Azerbaijan Embroidery, Moscow 1970, p.34.

5 lbid., p.33
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Embroideries exhibited at Hal™a
Museum, Historical Museum
and Museum of Art in Baku
provide great opportunities for
presenting a field terminology
to include material, technique
and species and for making
comparisons on Turkish Art of
Embroidery developed at
different locations.

Resim/Picture 2

Azerbaycan Bakii‘deki ince Sanat
Miizesi‘'ndeki 1255 (1839 M.)
tarih kitabeti seccadeden detay.

Detail from a praying rug with historical
epitaph dated 1255 (1839 M). Fine
Arts Museum, Baku, Azerbaijan.
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Celebi ise Giyandiz'in ipek ve pamuklularinin Gnli
oldugundan9ve Fransiz gezgin Chardin ise 17. ylzyilda
Azerbaycan sehirlerinde yuzden fazla tekstil tlirtintin
tretildiginden bahsetmektedir.1Diger taraftan Orta Cag'a
ait pek ¢ok seramik parcasi Uzerindeki figurlerin
giysilerinde islemeler fark edilmekte ve 18. yuzyildan
kalan Seki Sarayi'nin duvar resimlerinde islemeli eger
ortllerifl gorilmektedir. Bitln bu tarihT ge¢misin izlerini
tasiyan 18-20. yizyillara ait seckin isleme koleksiyonlari
Azerbaycan mizelerinde sergilenmektedir.

Baki'deki Azerbaycan Haigasi ve Halk Tatbiki
Sanatinin Devlet Mizesi, Azerbaycan Tarih Mizesi ile
Azerbaycan ince Sanat Miizesi'nde bulunan 19-20. yiizyila
aitislemeler arasinda bir grupta tarih, bir grupta ise sanatgi
ismini de iceren kitabeler bulunmaktadir. Tarih kitabeli
parcalara biri ince Sanat Miizesi'nde digeri ise Azerbaycan
Haigasi ve Halk Tatbiki Sanatinin Devlet Miizesi'nde
bulunan iki seccade drnek verilebilir.

Her ikisi de lacivert atlas Gzerine ipek iplikle, ¢ini
ignesi ile islenmis pargalardan yer yer metal iplikle de
islenmis birincisinde "Allahimme salli 418 Muhammed'in
ve Ali Muhammed 1241" (1825M.) yazisi seccadeyi
taglamaktadir. ikincisinde ise "Allahimme salli ala
Muhammed'in ve Ali Muhammed 1225" (1839 M.) yazisi
yer almaktadir. Sinnflerde "Allahimme salli ala
Muhammed'in ve ala Ali Muhammed" seklinde olan bu
salat duasinin iki seccadede farkh yazildigi, ikinci ala
kelimesinin kullaniimadigi fark edilmekte ve bu ifadenin
Siflerin Hz. Ali'ye verdikleri 6nemden kaynaklandigini
disundirmektedir.l_

Tarih kitabeli bir baska 6rnek boncuk isi ile islenmis,
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Azerbaycan Haicasl ve Halk
Tathiki Sanatlan Muzesi'nden
77x43 cm. boyutlarindaki 2367
envanter numarali ve 80x45
cm. boyutlarindaki 2368
envanter numarall parcalar.

Works from Azerbaijan
Halca and Applied Arts
Museum with Inventory No.
2367 (77x43cm.) and with
Inventory No. 2368 (80x45cm.)

Tarih Mizesi'nde bulunan 1977 envanter numaral pargadir.
Patron tas yiizii (omuzkayisi parcasi) oldugu ileristiriilen”,
Bakl'de yapilmis bu parganin lzerinde "Ya Allah Ya
Muhammed Ya Ali 1281" (1864 M.) yazisi renkli
boncuklarla islenmistir.

Sanatcl ismi de bulunan kitabeli 6rneklere gelince,
bunlara Azerbaycan Haicasi ve Tatbiki Sanatinin Devlet
Mizesi'nden lg¢ parca 6rnek gosterilebilir, ikisi diznamaz,
birisi namazlik olarak tasarlanmis bu pargalarin ilk ikisi
dua seritleri yanisira mimari tasvirle bezenmistir. 2367
envanter numarali birinci érnegin altinda "Sene 1331"
(1912 M.) Amele (yapan) Kerbela Bilal Cebbar Alizade";
2368 envanter numarali ikinci 6rnedin altinda ise "Sene
1331" (1912 M.) "Amele Kerbela Cebbar Nahvi" yazilari
yer almaktadir. Digerlerinden biyik olan 89x189 cm.
boyutlarindaki 6815 envanter numarali namazlikta ise siyah
baski ile oturtulmus "Amele Mesheden Mecid Gilveren
Pasaya sene 1310" (1892 M.) yazisi bulunmaktadir.

Azerbaycan islemeleri degisik kumas ve dokuma
cesitlemeleri tizerine uygulanmistir. Halkbilim agisindan
da zenginlik arzeden banabak, gece giindiiz, bir kenarda
dur, ates aldim, kdse bana dargeliru vb. yoresel isimlerle

9 Ay. es.,s. 33.

10 Rasim Efendiyev, Azerbaycan Halk Sanati (Folk Art of
Azerbaijan), Bakl 1984, s. 194.

11 Rasim Efendiyev, a.g.e., s. 91, 92, 93.

12 Yazilar Yrd. Dog. Dr. Mehmet ibrahimgil tarafindan okunmus
ve yorum onun tarafindan yapilmistir.

13 Bu konudaki bilgi, Azerbaycan Tarih Mizesi uzmanlarindan
alinmistir.

14 P. AL Azizbeyova, M. I. Atakisheva-M. A. Jebrailova-V. M.
Islamova, Azerbaycan'in Milli Kiyimleri, a.g.e., s. 24.
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Resim/Picture 5

Azerbaycan Halgasi ve Halk Tatbiki Sanatlari
Muzesi'nden 1751 envanter numarali, kadife
iplik ve metal iplikle islenmis gerdek basi.

Bridal chamber embroidered with velvet and metal
threads. Azerbaijan Halga and Applied Arts Museum
(Inv. No. 1751).

J. Remi and R. Chinney6, provided information on Azerbaijan
handicrafts in their memoires. Inthe 17th century, Adam
Olearius, the Holstein ambassador, talked about the weavings,
knittings, silk and cotton embroideries in Samaki and colourful
shawls embroidered with silk and gold threads.7 Moreover,
Olearius speaks of wool weavings and embroidery variations
of Samaki8 whereas Evliya Celebi of the fame of silk and
cotton of Giyandiz9 and Chardin, a French traveller, of the
production of more than a hundred kinds of textile products
in Azerbaijan in the 17th century.10 On the other hand, The
embroidery on the clothes of figures on various ceramic
pieces of the Middle Ages can be seen, along with
embroidered saddle covers seen on wall paintings in Seki
Palace of the 18th century.11 All these distinguished
embroidery collections of the 18th-20th centuries which
carry traces of the past have been exhibited in Azerbaijan
museums.

The findings of the 19th-20th centuries exhibited at the
Baku Azerbaijan Halca and Public Practical Arts State
Museum, the Azerbaijan History Museum and the Azerbaijan
Fine Arts Museum include several epitaphs which possess
artist names in one part and dates in the other. Two prayer
rugs in the Fine Arts Museum and in the Baku Azerbaijan
Halca and Public Practical Arts State Museum can be shown
as samples of historical epitaphs.

The rug first mentioned, embroidered partly with metal

6 lbid., p.33
7 Ibid., p.33
8 Ibid., p.33
9 Ibid., p.33

10 Efendiyev, Rasim. Folk Art of Azerbaijan, Baku 1984, p.194.
11 Ibid., pp.91,92, 93.

Resim/Picture 6
Azerbaycan Halcasi ve Halk Tatbiki Sanatlar
Muizesi'nden 4138 envanter numarali pece (rubent)

Veil (Inv. No. 4138) from Azerbaijan Halca and
Applied Arts Museum.
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bilinen kumas cesitlemeleri motifler gibi bazi kumas
tarlerinin de anlam yikli oldugunu gostermektedir. Diiz
zeminli monokrom (tek renkli) kumas gesitlemeleri
arasinda kelagay!, ipek dokuma atlas, kanaus, kadife vb.
ipek dokumalar; tirme, mahut, dira vb. gibi yunli
dokumalar; muslin mahmer (kadife) vb. pamuklu
dokumalar dikkati ¢cekmektedir. Kullanilan iplik
cesitlemeleri arasinda ise nazik sap olarak isimlendirilen
ipek iplik, kizil sap olarak bilinen altin rengi metal iplik ve
ak sap ya dagumusu sap olarak isimlendirilen giims rengi
metal iplikler fark edilmektedir. iplikler arasinda ipek
kadife iplige de rastlanmaktadir. Bu konuda Azerbaycan
Halcasi ve Halk Tatbiki Sanatinin Devlet Miizesi'nde
sergilenen 1751 envanter numarali kadife iplik ve metal
iplikle islenmis gerdek basi glzel bir 6rnek
olusturmaktadir. Susleyici gerecler arasinda ise sacaklar,
zencire adi verilen oya ve tentene cesitlemeleri gdzden
kacmamaktadir. Uygulanan teknige bagh olarak pul,
boncuk ve metal plakalar ¢esitlemeler arzetmektedir.

Azerbaycan islemelerinin uygulandigi tirler giyim
kusam ve ev esyalari olarak iki ana bashk altinda
kiimelenmektedir. Giyimle ilgili 6rnekler kadin, erkek,
cocuk giysileri ile giyim aksesuari niteliginde kusam ve
hayvan értillerinden olusmaktadir. Ozellikle kadin
giyiminde islemeler ilgi cekmektedir. Azerbaycan Tarih
Muzesi'nde islemeli bir erkek kaftani 19. ylizyila ait glizel
bir 6rnek olarak ayirt edilmektedir. Kadin giyiminde
arkalik olarak isimlendirilen on bedeni ilikli ceketler,
cepkenler, tuman olarak isimlendirilen etekler, lebbade
olarak hilinen libadeler, tuman bagi olarak isimlendirilen
uckurlar, rubend olarak adlandirilan ve kadinlarin baslarina
sardi§i genellikle yoresel ipeklerden yapilmis yasmaklarin

Resim/Picture 7

Azerbaycan Halcasi ve Halk Tatbiki Sanatlari
Muzesi'nden 6384 envanter numaral yelpaze (yelpig).

Fan (Inv. No. 6384) from Azerbaijan Halca and Applied
Arts Museum.

Resim/Picture 8-9

Azerbaycan ince Sanat Miizesi'nden tambur isi (zincir
isi) ile islenmis bir eger ortisti ve ayni drtiiden detay.

Saddle cover embroidered with chain (“tambur") work and
detail from the same piece. Azerbaijan Fine Arts Museum.
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threads and partly with silk glazed threads on dark blue
satin, has been surrounded with a saying "Allahumme salli
ala Muhammed'in ve Ali Muhammed 1241" (1825 M.). On
the latter rug, there is "Allahiimme salli ala Muhammed'in
ve Ali Muhammed 1225" (1839 M.). It was noted that this
ritual prayer, that has been "Allahimme salli ala
Muhammed'in ve ala Ali Muhammed" for the Sunnis, was
written differently on both rugs by not using the second
"ala" word; and is thought that this expression was because
of the importance that the Shiites gave to Alil2.

Another sample with a historical epitaph is the piece,
at the History Museum with Inventory No. 1977,
embroidered with bead works. On that piece, claimed to
be a part of a shoulder strap13 and produced in Baku, the
saying "Ya Allah Ya Muhammed Ya Ali 1281" (1864 M.)
was ornamented using beads.

Looking at epitaph samples with artists' names, there
are three samples of them exhibited at the Baku Azerbaijan
Halca and Public Practical Arts State Museum. Two of
these samples were designed as ‘diznamaz", whereas one
of them was as prayer rug. The first two of these samples
were ornamented with architectural descriptions as well
as prayer ribbons. At the bottom of the first sample (Inv.
N0.2367), is written "Year 1331" (1912 M.) "By Kerbela
Bilal Cebbar Alizade"; and at the bottom of the second
sample (Inv.2368), is written "Year 1331" (1912 M.) “By
Kerbela Cebbar Nahvi". On the prayer rug (89x189 cm.)
with inventory no.6815, which is bigger than the others,
"By Mesheden Mecid Giilveren Pasa - Year 1310 (1892
M.)" is written in black.

Azerbaijan embroideries were applied on various clothes
and weavings. Some various clothes called, by regional
names such as banabak, gece glndiiz, bir kenarda dur,
ates aldim, kdse bana dar gelir etc.14 show that clothes
are as meaningful as motifs, which are also rich in terms
of folklore. Flat grounded monochrome clothes include silk
weavings such as kelagayi, silk woven satin, kanaus, velvet]
wool weavings such as tirme, mahut, dire; and cotton
weavings such as muslin mahmer (velvet). Amongst the
thread variants, there is the silk thread known as nazik
sap, golden thread known as kizil sap, and silver thread
known as ak sap or giimlis sap. Amongst the thread types
silk velvet thread is also used. In this context, an example
is the nuptial scarf (gerdek basi) embroidered with velvet
and metal threads exhibited at the Azerbaijan Halga and
Public Practical Arts State Museum (Inv.No.1751). Fringes
along with pinkings and laces known as zencire (edging
of silk or gold lace) are also recognised. According to the
applied technique, spangles, beads or metal plaques can
be seen.

The types on which Azerbaijan embroideries are applied
are classified under two titles: (a) clothes and (b) household
goods. The samples as to the dresses include clothes for
men, women and children, along with clothes used for
covering animals. Embroideries are particularly important
for women's dresses. An embroidered men's caftan at the
Azerbaijan History Museum is a good example of the 19th
century. The richness in women's clothes is also observed
on buttoned up jackets named arkalik, cepkens (stout

aismm
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Resim/Picture 10
Azerbaycan Tarih Muzesi'nden bir ayna 6rtusu.

A mirror cover from Azerbaijan History Museum.

jackets with slit sleeves), skirts named tuman, lebbades
(felt coats worn in rainy weather), uckurs named tuman
bagi, veils used for covering the faces of the women
named rubend, slippers named basmak, caksirs (trousers
secured round the waist in folds and fans named yelpik.

As to men's clothes, there are jacket types known as
arkalik, cuka, vezneli cuka; skullcaps known as siyahkiilah
and arakgin; and moustache ties that the men tie to their
moustaches at night. Saddles known as zimpus, which is
the extension of people's love for animals, clothes used
for upper and lower parts of the saddle named respectively
yeher dstii and yeher alti, deve bezi (clothes for camels)
and saddle-bags.

As far as household goods are concerned, there are
various pieces ranging from rectangular pillow coverings
named nalbandiz iizii to tenbeki kesesi, izerlik gabi (kabr),
mihir gabi, saat gabi, cubuk, tarak gabi, tapanca gabi,
siirmedan, gazan tutan, perde, perde basl, circular pillow
coverings known as mutakka, pillow coverings known as
bagis Uizl, niche coverings named divar bezayi or zarandez
tahca perdesi, covers named agzi agik or ortilk, tableclothes
known as sofra, blankets for spreading on the ground
||

12 Read and interpreted by Asso.Prof.Mehmet Ibrahimgil.
13 Information received from Azerbaijan History Museum experts.
14 Azizbeyova, P.A. - Atakisheva, M.l - Jebrailova, M.A. - Islamova,

V.M. Azerbaijan National Clothing, Moscow 1972, p.24.
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onine yuzi kapamak icin kullandiklari peceler, basmak
olarak isimlendirilen terlikler, caksur olarak isimlendirilen
caksirlar, yelpik adiyla bilinen yelpazeler zenginlik
arzetmektedir.

Erkek giyiminde arkaliklar, cukalar, vezneli ¢ukalar
olarak bilinen ceket turleri, siyabkiilah, arak¢in olarak
bilinen takkeler ve &ézellikle bugbati olarak isimlendirilen
erkeklerin gece yatarken biyiklarina bagladiklari biyik
baglari dikkati cekmektedir. Hayvan sevgisinin uzantisi
olan zimpus olarak bilinen eger, yeher Ustl, yeher alti olarak
isimlendirilen eger Usti ve eder alti 6rtileri yanisira deve
bezi (deve ortiisi) ve heybeler g6z kamastirmaktadir.

Ev esyalarinda gozlenen tiirler ise tenbeki kesesi, tizerlik
gabi (kabi), muhur gabi, saat gabi, ¢ubuk, tarak gabi,
tapanca gabi, sirmedan, gazan tutan, perde, perde basi,
nalbaldiz Gzl olarak bilinen dikddrtgen yastik yuzu,
mutakka olarak bilinen top yasiik yuzi, badis Uizii olarak
isimlendirilen yastik yuzu, divar bezayl, zarandez takga
perdesi vb. isimlerle bilinen nis ortust diger bir ifadeyle
agz1 acik, ortuk olarak isimlendirilen ortd, sofra olarak
isimlendirilen sofra bezi, suzani olarak isimlendirilen
yaygilar, banyo yaygilari13,sallandiz olarak isimlendirilen
ayna ortuleri, gerdek basi olarak isimlendirilen kisa siis
perdeleri (farbalalar), lame kabadi olarak isimlendirilen
raf ortuleri, namazlik olarak isimlendirilen seccadeler
cesitlemeler sunmaktadir.

iki ya da G¢ boyutlu tasarlanmis islemeli esya
cesitlemelerinin kullanis bicimine gdre boyutlari belirlenmis
islemelerde boyutlar farklilik gdstermektedir. iki boyutlular
ya dikdortgen dar seritler ya kare, yuvarlak, dikddrtgen,
icgen, oval formda ortiiler, yaygilar ya da yasiik, mihir,
saat vb. esyanin bicimine gore sekillendirilmis zarflar-kablar
olusmaktadir. Bunlardan tekli parcalarda yari caplar
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Resim/Picture 11

Azerbaycan ince
Sanat Mizesi'nden
bir nis o6rtusu.

A niche cover from
Azerbaijan Fine Arts
Museum.

genellikle 4 cm. ile 100 cm.; ekli pargalarda ise; genislik 5
cm. ile 150 cm.; uzunluk ise 5 cm. ile 250 cm. arasinda
degismektedir. Bu durum dokuma kumaslarin oldukc¢a
genis enli olduguna isaret etmektedir. Bazilari Gi¢ boyutlu
tasarlanmis giyim esyalarinda 6lguler bedenlere gore
farkliliklar gostermektedir. Tuman olarak isimlendirilen
eteklerin bellerinin tuman bagi ile baglanarak biiziilerek
fiks edilmesi arkaliklarin &n bedenlerinin tutturularak
giyilmesinin yanisira agik da giyilebilmesi bedenler arasinda
bazi gecislere imkan saglamaktadir. Benzer durum erkek
salvarlari ve cukalan icin de s6z konusudur. Bu durum carsl
esnafinin 19. yizyilda yavas yavas kiclik, orta ve genis
bedenler (small-medium-large) lzerinde ¢alismalar yaptigini
distndlirmektedir. Nitekim Azerbaycan Tarih Mizesi
depolarinda gérilen kisa etekli Nahgivan kadin giysilerinin
sayica ¢coklugu 19. yizyil sonlarinda 20. yuzyil baslarinda
Nahgivan Carsisi'nda bir tir konfeksiyon atelyelerinde bu
giysilerin Uretilerek islendigini akla getirmektedir. Bir grup
tirmeden yapilmis aplike ve zincir isi ile islenmis seccade
ve eger Ortustinin varhgi da Seki'de benzer atelyelerin
Gretimi konusunda bazi ip uglan vermektedir. Benzer ya
da yaklasik boyutlarda olusturulmus yastik yizleri de bu
gruba eklenince renk, motif ve kompozisyonlann yanisira
dokumalanyla da benzerlikler gézlenen bu parcalar giiclu
bir ekonomik pazann varliyim ortaya koymaktadir. Olgiiler
diger ifadeyle boyutlar arasindaki paralellikler béyle bir
gorusl guclendirmektedir.

19-20. yuzyil islemelerinde gbzlenen tekniklerin
genellikle sayisiz, diger bir ifadeyle serbest stilde ignelerden
olustugu godzlenmektedir. Azerbaycan icin gok tipik bir%

15 P A Azizbeyova, M. I. Atakisheva-M. A Jebrailova-V. M.
Islamova, Azerbaycan Dikmeleri, a.g.e., s. 35, 38.
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Resim/Picture 12

Azerbaycan Halcasi ve Halk Tatbiki
Sanatlari Muzesi'nden 62 envanter
numarali, 92 x 73 cm. boyutlarinda,
tambur isi (zincir isi) aplike yanisira bazi
serbest stil ignelerle islenmis yastik
ylziinden (bagis uzu) detay.

Detial from a pillow cover ("bagis uzu")
embroidered chain work applique and free
style (92x73 cm.). Azerbaijan Halca and
Applied Arts Museum (Inv. No. 62).

Resim/Picture 13

Azerbaycan Halgasi ve Halk Tatbiki Sanatlar
Moiizesi'nden 642 envanter numarali, 118 x
84 cm. boyutlarinda, iki renk tirmeden
yapilmis sofradan detay.

Detail from a table cloth made of twocolour
tirme1(118x84 cm.). Azerbaijan Halgca and
Applied Arts Museum (Inv. No. 642).

called suzani, coverings for bathrooms15, mirror coverings
called sallandiz, short curtains for decoration named gerdek
basi or farbala (furbelow), covers used in cupboards known
as lame kabagi and prayer rugs called namazlik.

The dimension and size of the embroideries vary
according to the usage types of the embroidered goods
designed in two or three dimensions. Envelopes or covers
are designed according to two-dimensions or squares,
circular, triangular or oval coverings, pillows, clocks or
seals. The radius of the one-piece embroideries are 4cm.-
100 cm.; the width of the pieces is 5¢cm.-150 cm. and the
length is 5¢cm.-250cm. This shows that the weavings are
quite wide. For some three-dimensioned clothes, the
measurement varies according to the size of the body.
That the skirts called tuman can be used by fixing the
waist using a belt named tuman bagi allows two alternatives

i mm
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in terms of size of the body as you can use the skirt by
fixing or using it open. A similar situation applies to shalwars
(baggy trousers) or cukas (loose clothes) of men's clothes.
These issues lead us to think that the tradesmen started
to make some studies on different sizes (small-medium-
large) from the beginning of the 19th century. Thus, the
large amount of Nahcivan women's dresses with short
skirts at the depot of the Azerbaijan History Museum leads
us to believe that in garment-making workshops of Nahcivan
Bazaar these kind of clothes have been produced since
the beginning of the 20th century. The existence of saddle
coverings and prayer rugs ornamented with chain-like
designs and applique made of a group of tirme gives us
an indication of the production of similar workshops in

"15 Azizbeyova, P.A.-Atakisheva, M.l.-Jebrailova, M.A.-Islamova,
V.M. Azerbaijan Embroidery, Moscow 1970, p.35,38.
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igne 19. yuzyilda zincir isi-tambur isi- ignesidir. Yanhslikla
suzeni olarak adlandiriimis ve yanlishikla iran'dan geldigi
dusuntlen tekeldiiz olarak Azerbaycan'da isimlendirilen
ignedir. Saknak diger bir ifadeyle kasnaga gerilen ve tizeri
ustalarca desenlenen, sonra igi islenerek doldurulan bu
ignenin dondurma olarak bilinen bir ¢esitlemesi vardir.
Bir grup drnekte konarma, gondarma olarak isimlendirilen
aplike tekniginin bazen ayna tabanl burma gesitlemesiyle
bazen ciillme adi verilen tiirtiyle pekgok 6rnegi yapilmistir.
Samaki, Nahc¢ivan vb. merkezlerde de uygulanan bu
ignenin gunimuizde Seki'de basarili uygulamalarla
siiregeldigi gozlenmektedir. Ozellikle Seki'de evde
dokunmus kirmizi, lacivert ve siyah tirme izerine yapiimis
parcalar ilgi gekmektedir.

Bunlar arasinda eger ortileri ve sofralar g6z
kamastirmaktadir. Azerbaycan Halgasi ve Tatbiki Sanatinin
Devlet Mizesi'nde iki renkli kumasla olusturulmus ¢ok
glizel sofra drnekleri sergilenmektedir. Ayrica depolarda
pek ¢ok drnek muhafaza edilmektedir.

Azerbaycan islemeleri arasinda ¢akma plek (pilak) adi
verilen metal plaka aplikenin de ayri bir yeri vardir. 16-17.
ylzyillarda Osmanl hanedanina ait taht értileri ve silah
muhafazalarinda 19. ylizyil saka kiyafetlerinde gézlenen
bu teknigin 19-20. yuzyillara ait ilging bir uzantisina Baki'de
rastlanmaktadir. Baki'de bulunan mizelerdeki lame kabagi

Resim/Picture 15

Azerbaycan Tarih Miuzesi'nden aplike
cesitlemeleriyle bezenmis baska bir raf 6rtisa.

Another shelf cover embroidered with various applique
technique from Azerbaijan History Museum.

Prof. Dr. H. ORCIA BARISTA

Resim/Picture 14

Azerbaycan Halcasi ve Halk Tatbiki Sanatlari
Miuzesi'nden 8012 envanter numarali, cakma plek
teknigi ile bezenmis, 64 x 34 cm. boyutlarinda, lame
kaba§i olarak isimlendirilen raf ortusd.

Shelf cover named 'lame kabagil (64x34 cm.)
embroidered with embossed plaque technique. Azerbaijan
Halca and Applied Arts Museum (Inv. No. 8012).

olarak isimlendirilen raf 6rtilerine yapilmis stislemeler
bu konuda guizel 6rnekler olusturmaktadir. Zirendaz olarak
da bilinen bu teknikte kalipkarlik isdlu ile gim{s plakalar
hazirlanmakta bazen farkh madenle de hazirlanan plakalar
kizil (altin) suyuna salmayoluyla alta suyuyla kaplanmakta
ve bu plakalar kumasa dekoratif bir yaklasimla monte
edilmektedir.

Konarma, gondarma olarak isimlendirilen aplikenin
genellikle baska ignelerle bir arada kullanildigi
gorilmektedir. Bu arada yama isi yapilmis pargalar da
farkedilmektedir.

Ornekler arasinda 6rtme olarak isimlendirilen sarma
ignesinin butov doldurma (iki ytizlii sarma) ve uz doldurma
(ylz doldurma-yuizeysel sarma) olmak uzere iki gesiliemesi
bulunmaktadir, ilkemizde Cin ignesi (uzun ve kisa kollu
sarma) ve anavata (ylzeysel sarma) ignelerinin
Azerbaycan'da Cin ignesi ve anavata olarak bilinmeyisi ve
Tirkge isimlendirilisi, teknik terminoloji agisindan énem
tasimakta ve ignenin kdkeni konusunda diger bir ifadeyle
teknik okullarimizda Cin'den geldigi disunilerek yabanci
nakislara verilmis halk arasinda igne boyasi, ¢ini ignesil6
olarak isimlendirildigi ifade edilen bu ignenin tzerinde
yeni calismalar gerektigini ortaya koymaktadir. Benzer

u 16 Bu bilgi nakis 6gretmeni ve Kiz Teknik Ogretmen Okulu,
Nakis Bolim Baskani Ganime Yasar'dan alinmistir.
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Azerbaijan Embroidery Work Samples from the XIXth - XXth Centuries

Resim/Picture 16

Azerbaycan Halcasi ve Halk Tatbiki Sanatlari
Miizesi'nden yama isi ile yapilmis bir bohcadan detay.
Detail from a bundle made by patchwork from Azerbaijan
Halca and Applied Arts Museum.

Seki. These products with similar colours, motifs and
compositions, along with the pillow coverings in the same
or similar size, reveal a strong, wide economic market in
that sector. The similarities between the dimensions
strengthens this claim.

It has been observed that the techniques determined
in embroideries of the 19th-20th centuries are generally
uncountable, in other words free style pin works. A common
pin for Azerbaijan is chain work/tambour work pin of the
19th century. The one that has mistakenly been considered
Iranian and named as suzeni is a pin named in Azerbaijan
as tekeldiiz. It has also a variation called saknak and
dandurma, which is tamboured, ornamented and filled by
embroidery by craftsmen. In other samples, there are
several variations ornamented with either ctilme or mirror-
based spiral type applique techniques named konarma
and gondarma. This pin, applied in Nahcivan and Samaki,
has also been used in Seki successfully. Particularly in
Seki, there are beautiful hand-made samples of those
applied on red, dark blue and black tirme.

Amongst these, saddle coverings and tablecloths are
extremely attractive. Besides the ones kept in depots, the
Azerbaijan Halga and Public Practical Arts State Museum
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exhibits several gorgeous tablecloth samples made of two-
coloured weavings.

Metal plaque appliques called cakma plek have a unique
place in Azerbaijan embroideries. This technique is also
seen in crown coverings and gun holsters in the 16th-l 7th
centuries, and in saka's (corporal of Janissaries) dressings.
An interesting extension of this technique is seen in Baku.
Inthe museums of Baku, the ornaments applied on cupboard
covers called lame kabag! are good examples of this
technique. In this technique, called zirendaz, silver plates
are prepared by using the method of kalipkarlik; sometimes
the plaques prepared in different materials are covered
with red liquid gold and mounted on the cloth decoratively.

The applique called konarma or gondarma is generally
used with the other pin types. Additionally, there are some
other samples on which patchwork is applied.

The Sarma (raised satin stitch) pin has two variations,
namely butov filling (two-sided) and uz filling (side filling-
surface). That the names used in Turkey for those techniques
(Chinese pin and anavata) are not used in Azerbaijan and
named in Turkish is important in terms of technical
terminology and has to lead us to research the origin of
the pin. Similarly, research should be carried out on this
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Resim/Picture 17

Azerbaycan Halcasi ve Halk Tatbiki
Sanatlari Muzesi'nden ¢egsitli
dsliplarla yansitilmis hayvan
figurleriyle bezenmis bir asmalik.

An asmalik embroidered with animal
figures in different styles from Azerbaijan
Halca and Applied Art Museum.

durum dlkemizde teknik okullarda Blonye ignesi olarak
isimlendirilen kordon tutturma ignesi ile Maras isi olarak
isimlendirilen dival isi veAntep isi olarak isimlendirilen
delik isi icin s6z konusudur. Azerbaycan'da kosa buta
olarak bilinen kordon tutturma ignesi; gllebatin olarak
isimlendirilen dival isi ve tor dikme olarak adlandirilan
delik isinin k6keni ve gelisim ¢izgisi Uzerinde de ciddi
arastirmalar yapmak gerekmektedir.

Diger taraftan Batili kaynaklardan alinan fisto dikisi,
risliyd, kolber vh. terimler yerine diz ilgeg, ipli ilgeg; pul,
payet dikisi yerine plek, hirdi plek\ boncuk isi yerine hirdi
minel, toz minev, inci isi yerine mirvari kelimeleri bu
alanda zengin bir terminolojiye isaret etmektedir.
Ozellikle 19. yiizy1l sonu ve 20. yizyil basi pul isi ve
Ozellikle Nahgivan basta olmak dzere inci isi ilgi
cekmektedir. Bu arada sirima, su dikisi (sap isi), igne
dali (igne ard1), ¢apina dikis (verev igne), blizme dikisi,
hagvari (Hristo tegeli) vb. igneler adlariyla Tiurkiye'nin
bazi bolgelerinde paralellikler gozden kagmamaktadir.

islemelerde secilen konular giil, lale, nergis, karanfil,
zanbak, susen, nar ¢icegdi, ayva gili, simbal ve cesitli
yaprak tdrleri, selvi, palmiye vb. bitkisel bezemeler;
icgen, kare, dikddrtgen, ¢okgen, zigzag vb. geometrik
bezemeler; Arap harfleri ile verilmis kelime ve climleler,
rakkamlar vb. yazili bezemeler; vazo, ibrik, gilaptan
mimari tasvirleri vb. nesneli bezemeler; insan, kus, aslan,
geyik, yilan, kaplumbaga vb. figirli bezemeler olarak
siralanabilir. Genellikle karisik bir bilesimle sunulmus
konular arasinda kuslarin anlam yukli oldugu ve karsilikli
iki kusun durus bicimine gore "sevgiliyar” ve "yaryardan
kustu" anlamiyla islendigi ileri surtilmektedir.  Genellikle
stilize edilerek yumusak bir tGslipla yansitilmis hayvan
figlrleri arasinda gergin bir GslGpla verilmis hayvan
micadeleleri de gozlenmektedir. Bu konuda Azerbaycan
HalgasI ve Halk Tatbiki Sanatlari Miizesi'ndeki iki asmalik
glizel érnekler olusturmaktadir. Bunlarin birincisinde
karsilikli yerlestirilmis kus tirleri yumusak tsldbuyla
ikincisinde ise Ustte tavuskuslari yumusak Gsldbuyla
asagida ise geyik aslan miicadelesi gergin Avrasya hayvan
stilinin izlerini tasiyan uslGbuyla ayirt edilmektedir.
Azerbaycan Tarih Miizesi'nde bulunan tizerinde bir erkek
ve kadin figuri yer alan boncuk isi ile islenmis bir kese
ise insan figurli bezemeye ¢ok glzel bir drnek
olusturmaktadir. Oldukga realist bir yaklasimla yansitiimis
insan figurleri, islemelerde cesitli dsliplar oldugunu
gostermektedir. Bu durum cesitli ciceklerle olusturulmus
bitkisel bezemeler icin de séz konusudur. Bitkisel
bezemelerde de antinaturalist Gslap agirlikli olmakla
birlikte naturalist yaklasimli bicimlendirmelere de
rastlaniimaktadir.

Nesnelerin yansitilmasinda ise soyutlamalarla yapilmis
bicimler dikkati cekmektedir. Pek ¢cok drnekte karisik
bir Gsldpla yapilmis bicimlendirmeler g6zlenmektedir.

17 P. A Azizbeyova, M. I. Atakisheva-M. A. Jebrailova-V. M.
Islamova, Azerbaycan Dikmeleri, a.g.e., s. 34.
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pin work as in Turkish vocational schools this technique
is supposed to come from China and the Turkish public
also call it pin paint or tile pin.16 The same thing is also
valid in technical schools for the ribbon fixing pin called
Blonye pin, dival pin (gold and silver thread embroidery
over cardboard) called Maras work, and delik work known
as Antep work. Serious studies have to be conducted for
those techniques, called in Azerbaijan, kosa buta, giilebatin
and tor dikme, respectively.

On the other hand, the rich terminology in this area is
illustrated by the words ilgeg, ipli ilgeg; plek or hirdi plek
used for spangle work; hirdi minci or toz mmci used for
bead work; and mirvari used for pearl work. Spangle work
(late 19th century and early 20th century) and pearl work
are particularly noteworthy. There are also some similarities
between Turkish words and other Azerbaijan words such
as sirtma, su dikisi, igne dali, ¢apina dikis, biizme dikisi,
hagvari (Christ-like), ete.

The subjects of the embroideries are flowers such as
roses, tulips, narcissus, carnations, lilies, iris, bright scarlet
and hyacinth; such plant ornaments as cypress and palm-
trees; geometrical ornaments such as triangles, squares,
rectangles and polygons; words, sentences and numbers
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Resim/Picture 18

Azerbaycan Halcasi ve Halk Tatbiki
Sanatlari Muzesi‘nden c¢egsitli
dsliplarla yansitilmis hayvan
figurleriyle bezenmis bir asmalik.

An asmalik embroidered with animal
figures in different styles from Azerbaijan
Halca and Applied Art Museum.

written in Arabic script; vases, ewers and other architectural
embroideries; and other figures including men, birds, lions,
deers, snakes and turtles. It is claimed that among the
combined figures, birds are the most meaningful; and two
birds standing face-to-face has the meaning of "the most
beloved and "the lovers mutually offended".17 Amongst
the animal figures reflected in a rather soft way through
stylisation, there are solicitous animal fighting scenes. The
Azerbaijan Halca and Public Practical Arts State Museum
exhibits two asmahks on this scene. The first sample
includes an embroidery, applied in a soft manner, with
various bhirds placed facing each other. In the second
sample, there are peacocks at the top embroidered in a
smooth way and there is deer-lion struggle revealing the
solicitous Eurasia animal style. In terms of embroideries
with human figures, there is a small bag, called kese,
ornamented with bead work showing a man and a woman,
which is exhibited at the Azerbaijan History Museum. Those

16 Information taken from Ms. Ganime Yasar, Embroidery Teacher
and Embroidery Department Director, Women's Technical
Higher Education Institute.

17Azizbeyova, P.A.-Atakisheva, M.l.-Jebrailova, M.A.-Islamova, V.M.
Azerbaijan Embroidery, Moscow 1970, p.34.
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Resim/Picture 19

Azerbaycan Tarih Muzesi‘'nden mutakka yastiklarla
bezenmis bir kdse.

A corner embroidered with 'mutakka’ pillows from
Azerbaijan History Museum.

Renklendirme sisteminde bicimlendirmeye yardimci
bir yol izlenmistir. Ya tek renkli ya da birden fazla renkli
zemin, ya tek renkle ya da ¢ok renkle renklendirilmistir.
Cogunlukla tek renkli zemin Uzerine, tek renkle islenen
dival isi 6rnekleri disinda, genellikle zemin birden fazla
renklidir. Cogunlukla bordir biciminde gegirilmis ikinci
renk, kirmiziya karsi lacivert ya da laciverde karsilik
kirmizidir. Bu arada bir grupta yesilin de kullanildigi
g6zden kagmamaktadir, ince Sanat Mizesi'nde yesil
bordurli birkagc asmalik bu konuda glizel drnekler
olusturmaktadir. Dival isi 6rneklerde bile zaman zaman
desenli kumasl zeminler secildigi fark edilmektedir. Bu
konuda glizel bir érnek Azerbaycan Halcasi ve Tathiki
Sanatlar Mizesi'nde bulunan 103 envanter numarali
bohcadir. Bir baska drnekse ayni Miizenin deposunda
bulunan yakin zaman diliminde Seki'de islenmis bir kadin
cantasidir. On yiizii dala konmus kus figiirii ile bezenmis
bu ¢antanin arka ylzl ebru tarzinda boyanmis kegedendir.
19-20. yiizyil islemelerinde ana renk ya kirmizi ya laciverttir.

Sert kontrastlar, canh renklerle, mavi, sari, pembe,
yesil, kahverengi, beyaz gibi renklerle islenmis drneklerde
19-20. ylizyihn beg@enisi yansitiimistir.

islemelerin tiirlerine gdre tasarlanan kompozisyonlarda
ya bir motif ya da birden fazla motiften kompozisyonlar
olusturulmustur. Ya bordiir ya da kapali kompozisyon
olarak duzenlenen birden fazla motiften olusturulmus
kompozisyonlarda bazen yatay, bazen dikey eksende,
bazen de bir merkez c¢evresinde gelisen motiflerle
suslemeler yapiimistir. Genellikle ya renk, ya bicimle
oynanarak tekrardan kaginilmis, bdylece ylizeyde bir
hareket saglanmistir. Diznamaz ve asinaliklarin yanisira
namazliklarda resim sanatina yaklasim gdésterilerek ilging
kompozisyonlar olusturulmustur.

Kisaca bir makale gercevesinde tanitilmaya caba
harcanan 19-20. yuzyil Azerbaycan islemeleri nitelik ve
nicelik agisindan biyuk bir zenginlik arzetmektedir. Daha
kapsamli arastirilmali, incelenmeli ve diinya sanatina
kazandiriimalidir.
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human figures, reflected with a realistic approach, show
the various styles of embroidery. This is the same for
flower and plant figures which have focused on an anti-
naturalistic manner, but also including some naturalistic
descriptions.

Inthe reflection of images, there are descriptions applied
through abstraction. In several samples, there descriptions
applied through a combined style can be seen.

A method is used for the colouring system which helps
shaping. Single-coloured or multi-coloured surfaces have
been coloured either with a single colour or more than one
single colour. Excluding dival works generally applied on
a single-coloured surface using only one colour, the surface
is usually multi-coloured. The second colour is mostly
applied as border is dark blue to red or red to dark blue.
However, it should be noted that there is another group
of works where green is used. A number of asmaliks with
green borders exhibited at the Fine Arts Museum are good
examples of that group. Even in dival works, fabrics with
pattern are used. A good example of this is a bundle
exhibited at the Azerbaijan Halga and Public Practical Arts
State Museum with Inventory No. 103. Another example is

Prof. H. ORCUN BARISTA

awoman's purse embroidered recently in Seki, which has
been kept in the depot of the Museum. The front face of
this purse has been embroidered with a bird figure on a
branch; and the back is of marbled kelt. The main colours
in the 19th-20th century embroideries are red and dark
blue. The taste of those centuries are reflected on samples
embroidered with sharp contrasts and lively colours as
blue, yellow, pink, green, brown and white.

According to the types of embroideries, there are
compositions consisting of one or more motifs. In the
compositions consisting of more than one motif organised
as either border or closed composition, there ornaments
with motifs are developed on a horizontal, vertical and
central axis. Duplication is avoided through playing with
colours or forms, which gives vigour. Besides asmaliks
and diznamaz, the prayer rugs also include interesting
compositions resembling the art of painting.

Although we have introduced Azerbaijan embroidery
works of the 19th-20th centuries in this short essay, they
possess a great richness. More comprehensive research
and studies should be conducted in order to make this art
known to the public. «»

Resim/Picture 20-21

Azerbaycan Halcasi ve Tatbiki Sanatlar
Muzesi‘'nden Seki‘de islenmis dala konmus kus
motifi ile bezenmis bir ¢cantanin 6n ve ebruli
keceden yapilmis arka yiz(.

Front and marbled felt-made back face of a woman's
bag embroidered in Seki with a bird figure settled on
a bough from Azerbaijan Halca and Applied Arts Museum.



