BazI Turk hahlarinin batili ressamlarin adiyla anilmasi, Tirk
halilarinin baska kilturlere maledilmesi sonucuna yol agmaktadir.

Suzan Bayraktaroglu*

GuUnumuzde bilinen en eski drnekleri Orta Asya'da
Turklerin yasadigi bélgelerde ortaya ¢ikan dugumla hal,
Turklerin bulup gelistirdigi ve tim dunyaya armagan ettigi
bir sanat dahdir.

Turkler, Orta Asya'da yasadiklari bozkirin soguguna
karsi korunmak igin, ellerinde bol miktarda bulunan koyun
yunlerini kullanarak asama asama haliyi icat etmislerdir.
Orta Asya'daki buluntular bunu kanitlamaktadir. Tarkler
her gittikleri yere bu sanat dalini géturerek yayilmasini
saglamislardir. Bu bakimdan hali sanatinin gelisimi
tamamen Turklere bagli olmustur.

Tarklerin ananevi sanati olarak, hali dokumacihigi,
milattan 6nceki yuzyillardan baslayarak, guintimuzde dahi
Anadolu'nun her karisinda zengin desen cesitleriyle devam
etmektedir.

Orta Asya'dan Avrupa'ya kadar Turk halilarinin etki
alani ¢ok genis olmustur. 15. ylzyilin ortalarindan itibaren
Anadolu'dan ihrag edilen Turk haklan 6zellikle Avrupa'da
buyuk begeni kazanmis ve Avrupali ressamlar tarafindan
gercede ¢ok yakin bir sekilde tasvir edilmislerdir. Bu
ressamlann eserleri, Turk haklannin tarihlendirilmesinde
kesin dayanak olarak kabul edilmislerdir. Ozellikle 15.
ylzyilin ortalarindan itibaren Avrupali ressamlarin
tablolarinda goérulmeye baslanan bazi hal gruplari bu
ressamlann adlanyla anilir olmustur.

14 -15. yuzyillarda hayvan figurli haklann yanisira, bir
grup hali daha goérilmektedir. Bu halilarda zemin kare
veya dikdortgenlere bélinmus, bunlarin iclerine de
geometrik motifler ve kuvvetle geometriklestirilmis bitkisel
motifler yerlestirilmistir. ilk Osmanl haklan veya erken
devir Osmank haklan olan ve dért tip icerisinde incelenen
bu halilar, 15. yuzyilin ortalarindan itibaren italyan ve
Alman ressamlann tablolannda gdruldrler. Bu grup haklar
literattiire Holbein haklan olarak gegmistir. Sebebi de bu
grup halilardan bazilarini Alman ressam gen¢ Hans
Holbein'in tablolarinda resmetmis olmasidir.

Dort tip icerisinde gelismesini sirdiren bu erken

devir Osmank haklan Holbein I.tip Holbein Il.tip, Holbein
I11. tip ve Holbein IV.tip diye literatire gecmistir.

Diger taraftan Holbein Il.tip olarak adlandinlan haklar
ise italyan ressam Venedikli Lorenzo Lotto tarafindan
resmedildigi icin, Lotto haklan diye taninmaya ve anilmaya
baslamistir.

Kenarlari dugumlu sekizgenler ile rumfi ve
palmetlerden meydana gelen baklavalann verev eksenler
uzerinde alternatif siralanmasindan olusan bir i¢ dolguya
sahip olan lLtip haklar ile, konturlarin kayboldugu ve
bitkisel motiflerin agirkk kazandigi Il.tip haklann Usak ve
cevresinde dokundugu, Usak haklan ile olan teknik ve
motif benzerliginden anlasiimaktadir. I11. ve IV. tipte olan
buyuk geometrik béliumla haklar, Bergama ve ¢evresinde
dokunmustur. Orguli kufi yazidan gelisen bordurleri ile
Selcuklu gelenegini sturdiren bu haklann ézelkkle Ill. ve
IV. tipte olanlan, geometrik bélumleri ile hayvan figurlu
halilarin devami olup, Bergama halilarina gegcisi
olusturmaktadirlar. Bergama'da bu 6zellikteki hallar
glinimuize kadar devam etmektedir. Hatta 18. yluzyilda
hayvan figirli hak gelenegine uyularak dolgu motifi olarak
kucuk hayvan figurleri tekrar kullaniimistir.l

Aynca Selguklu gelenegdini stirduren érgult kafi yazi
bordurinidn yanisira, uglari kogboynuzu seklinde
dagumlenen kucuk kartuslardan olusan diger bordurler,
erken devir Osmank haklan ile 19. yizyila kadar dokunan
bazi Anadolu halilannda da gérular.

Usak ve Bergama ¢evresinde dokunan bu erken devir
Osmanli halilari, literatirde Holbein halilari diye
taninmaktadir.

I¢ dolguda, bir kiicik sekiz kollu yildiz, bunun disinda
daha buyuk bir sekiz kollu yildiz ve her bir kolun arasinin
yine yildiz géorinimu verecek sekilde dolgulanmasindan
olusan iri bir yi1ldiz madalyon, 15-18. yuzyillarda Anadolu'da
bir grup halida dokunmustur. En distaki kollarin iginde
stilize hayvan motifleri yer almaktadir. Bu iri yildiz
seklindeki madalyon motifinden olusan hali, italyan
rénesans ressami Carlo Crivelli tarafindan tablolarinda
resmedilmistir. Bu ytzden bu yildiz motifine Crivelk yildizi,
bu desendeki halilara da Crivelli halisi denilmektedir.
Sivrihisar Ulu Camii'nden, Vakiflar Genel Mudurlaga
koleksiyonuna dahil edilen bir halh 16. yizyil sonuna
tarihlenmektedir.” Kenar bordurundeki desenlere bakarak
bu halinin Orta Anadolu'da dokunmus oldugunu

soyleyebiliriz (Resim 1).
]

* Sanat Tarihgisi, Vakiflar Genel Mudurlaga Hali Uzmani.
1Serare Yetkin, Tirk Hali Sanati, istanbul 1974, s. 134-135.
2 Oktay Aslanapa, Turk Hali Sanatinin Bin Yili, istanbul 1987, s. 59.
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The knotted rug, (the earliest samples of which have
been found in Central Asian regions where Turks used to
live) is an art form discovered, developed and presented
to the world by the Turks.

In order to protect themselves from the cold of the
steppes of Central Asia where they used to live, the Turks
have, step by step, invented the carpet, using lamb wool,
which was plentiful. Remains from Central Asia prove this.

Turks have taken this art form with them and spread it Resim/Picture 1

wherever they travelled. In this respect, the development
of the art of carpeting has been completely dependent on
the Turks.

Carpet weaving, as the traditional art of the Turks, dates
back to centuries before Christ and is still being performed,

Crivelli halisi denilen Orta Anadolu Halisi. 16.
yizyil sonu. Vakiflar Genel Mudurlagia'nden.

Central Asian Carpet called Crivelli carpet. End of
the 16th century. From the General Directorate
of Foundations (Vakiflar Genel Mudrlagu).

even today, in every corner of Anatolia with its rich variety
of patterns.

Turkish carpets have avast influence on an extensive
zone ranging from Central Asia to Europe. From the middle
of the 15th century, carpets exported from Turkey were
highly appreciated especially in Europe and were painted,
very similarly to their originals, by European painters. These
paintings have been used as a reliable source in dating
Turkish carpets. As of the middle of the 15th century, some
carpet groups seen in the paintings were named after the
artists.

Inthe 14th and 15th centuries, a carpet group, other
than those with animal motifs, emerged. In carpets of this
group, the field is divided into squares or rectangles, and
geometric motifs and floral motifs in strong geometrical
forms are placed inside these divisions. These carpets,
which are the first or early age Ottoman carpets, and which
are divided in four types are encountered in the paintings
of Italian and German artists as of the middle of the 15th
century. This carpet group is called Holbein in carpet
literature because some of them were painted by the young
German artist Hans Holbein.

These early age Ottoman carpets which have developed

asimi

in four types are named Holbein 1st type, Holbein 2nd type,
Holbein 3rd type and Holbein 4th type, in carpet literature.

On the other hand, the carpets named Holbein 2nd type
have later been known as and called Lotto carpets because
they were painted by the Italian artist Lorenzo Lotto of
Venice.

The similarities in technique and motifs of the 1st type
carpets (with an inner filling consisting of the sequence of
octagons and diamonds of Rumi's and Palmefs on diagonal
axes, and 2nd type carpets, in which outlines cease and
floral motifs are more emphasised) with Usak carpets,
reveal that these carpets have been woven in and around
Usak. 3rd and 4th type carpets with large geometric divisions
have been woven in and around Bergama. Especially 3rd
and 4th type carpets, carrying on the Seljuk tradition with
their borders derived from braided Kdfi calligraphy, are the
continuation of carpets bearing animal motifs, by means
of their geometrical divisions, and they constitute the
transition into Bergama carpets. Carpets with these

*Art Historian,Carpet Expert in General Directorate of Foundations
(Vakiflar Genel Muddrlig).



Tiirk Halilarinda Hal Literatirii konusu

Diger bir grup Anadolu halisi Flaman ressam Hans
Memling'in (1465-1494) eserlerinde goraldugu igin,
Memling halisi olarak adlandirilmaktadir. Bu halilarda
halinin zemini karelere bdlunmus, karelerin iclerine
sekizgenler, bunlarin i¢lerine de kenarlari kancal ve
basamakli sekizgen madalyonlar yerlestirilmistir.
Sekizgenlerin birlestigi kdselerde ise baklava seklinde
bosluklar kalmis, bunlar gesitli geometrik motiflerle
doldurulmustur. Kenarlan kancali (¢engelli) bu madalyona
literatirde Memling Gulu, halilara da Memling halisi
denilmektedir. Halbuki bu motif bir Kafkas motifi olup,1
Dogu Anadolu halilarinda sik olarak gértlmektedir ve
"Tarkmen Aynasi" olarak isimlendirilmektedir.4 Hatta
Dogu Anadolu'da bazi bélgelerde "Ko¢ Boynuzlu Gol" adi
verilmektedir. 5 Kazak halilarinda kullanilan bu motifin
Dogu Anadolu'da c¢cok miktarda dokundugu ve
Anadolu'daki iskan hareketleri dolayisiyla kuzey-bati
Anadolu boélgesinde kadar yayildigini séyleyebiliriz.
Nitekim Canakkale ydresine ait bir halida bu motifi
gérmekteyiz (Resim 2).

26 Eylul 1996'da istanbul Turk ve islam Eserleri
Muzesi'nde acilan "13.-18. yuzyil Tuark Halilar Sergisi"nde
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Resini/Picture 2

Canakkale yoresine ait sekizgenler
icerisinde kancali basamakli
madalyonlu hah. 18. yluzyil. Vakiflar
Genel Mudurlagia'nden.

Carpet, with hooked graded medallions
inside octagons motif, of Canakkale region.
18th century. From the General Directorate
of Foundations (Vakiflar Genel Mudurlaga).

sergilenmekte olan istanbul Vakiflar Hah
Muzesi'nden bir Dogu Anadolu halisi da
"Memling Halisi" adiyla sergilenmektedir
(Resim 3).
Camii'nden alinarak istanbul Vakiflar Hali

Elazig Harput Sare Hatun

Mizesi'ne dahil edilen halinin, altigen icerisinde
kancali-basamakli motifli (Tirkmen aynasi)
bir hali oldugu ve Dodu Anadolu yéresinde
dokundugu, tarafimdan 9. Uluslararasi Turk
Sanatlari Kongresi'nde anlatilmistir.6

Yine bir grup hah, Transilvanya'daki
kiliselerde ¢ok sayida bulundugu i¢gin, Transilvanya halilari
diye anilan, Usak'ta dokunmus halilardir.

Yukarida soz edilen sergide, 6zellikle bu sergi icin
Almanya'dan (Staatliche Museen zu Berlin A 1420) gelrilen
Osman Hamdi Bey'in "Hah Taciri" adli tablosu yer
almaktadir.

Bu tablonun siyah-beyaz bir fotografi Mustafa Cezar'in,
' Sanatta Bati'ya Acilis" ve "Osman Hamdi" adl kitabinin
144. sayfasinda bulunmaktadir. "lranl Halici" adiyla
yayinlanan bu fotografin altinda Hamdi Bey'in bu
tablosunun resminin, Osmanli Ressamlar Cemiyeti Gazetesi
ve L'Art Ottoman'da yayinlandigi yazmaktadir.'

Osman Hamdi Bey, (30 Aralik 1842 istanbul - 24 Subat
1910 istanbul) biyuk figurli kompozisyonlariyla batih
anlayista resmin Turkiye'deki ilk temsilcisi sayilan ressam,

muzeci ve arkeologdur.
n

3 Serare Yetkin, a.g.e., s. 74.

4 Neriman Goérgunay, Dogu Yéresi Halilari, T. Is Bankasi Kultur
Yayinlan Sanat Dizisi, sayi 23, s. 57.

5 Neriman Goérglnay, a.g.e., s. 57.

6 Suzan Bayraktaroglu, "Harput Sare Hatun Camii Halilan",
9. Milletlerarasi Turk Sanatlari Kongresi, I.cilt, Ankara 1995,
s. 325-335.

7 MustalaCezir, Sanatta BatyaAcilis ve Osman Haindli, istanbul 1971, s. 144
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Turkish Carpets in Western Literature

characteristics are still woven in Bergama,
today. Moreover, small animal figures have
been reused as fill motifs, in compliance
with the tradition of carpets with animal
motifs.1

Besides, together with the braided Kdfi
calligraphy border carrying on the Seljuk
tradition, other borders consisting of small
cartuches, the end of which are knotted in
a ram horn shape, can also be seen in the
early age Ottoman carpets and some
Anatolian carpets woven up to the 19th
century.

These early age Ottoman carpets, woven
around Usak and Bergama, are considered
as Holbein carpets in carpet literature.

A large star medallion consisting of a
small star with eight arms, a bigger star
with eight arms around it, filled to give a
look of a star between two arms in the inner
fill, was woven in a number of carpets in
Anatolia in the 15th and 15th centuries.
Styled animal motifs are found within every
outer arm. This carpet consisting of a large,
star-shaped medallion has been illustrated
by the Italian Renaissance artist Carlo Crivelli

SUZAN BAYRAKTAROGLU

in his paintings. For this reason, this star
motif is called Crivelli star and carpets with
such a design are called Crivelli carpets.
A carpet which has been added to the
collection of the General Directorate of

Resim/Picture 3

Dogu Anadolu Halisi. Altigen igerisinde kancali basamakl
madalyonlu hali. 18. ytzyil. Istanbul Vakiflar Hali Muzesi'nden.

Eastern Anatolian Carpet with hooked graded medallions inside hexagons motif.
18th century. From Istanbul Foundations Carpets Museum (Vakiflar Hali Miizesi).

Foundations (Vakiflar Genel Miidarligu) from

Sivrihisar Ulu Mosque dates back to the

16th century.2 By looking at the patterns in the side borders,
we can say that this carpet was woven in Central Anatolia
(Fig. 1).

Another group of Anatolian carpets are known as Memling
carpets because they are seen in the works of the Dutch
artist Hans Memling (1465-1494). In these carpets, the
field is divided into squares, with octagons inside the squares,
and hooked sided graded octagon medallions are placed
inside the squares. The empty spaces where the octagons
meet are filled with various geometric figures. In carpet
literature, this hooked sided medallion is called Memling
Rose and these carpets are called Memling carpets. In
truth, this motif is a Caucasus motif,3 seen frequently on
the carpets of Eastern Anatolia, and it is called "Turkoman
Mirror”.4 Furthermore, it is called "Ram Horned Lake" in
some regions of Eastern Anatolia.5 We can say that this
motif used in Kazak carpets was woven in great numbers

ifs m 9m

in Eastern Anatolia, and has spread way up to north-west
Anatolia due to population shifts. Thus, we encounter this
motif in a carpet of the region of Canakkale (Fig. 2).

Similarly, an Eastern Anatolian carpet from the Istanbul
Foundations Carpet Museum (Vakiflar Hali Mizesi) is being
exhibited as a “Memling Carpet” in the “13th-18th Century
Turkish Carpets Exhibition” opened in the Istanbul Turkish
and Islamic Arts Museum on September 26, 1996 (Fig. 3).
I myself, explained during the 9th International Turkish Art
Congress, that this carpet which has been added to the
works of art of the Istanbul Foundations Carpet Museum
(Vakiflar Hali Miizesi) from Elazi§ Harput Sare Hatun Mosque

™1 Serare Yetkin, Turk Halt Sanati, Istanbul 1974, pp. 134-135.
2 Oktay Aslanapa, Turk Hali Sanatinin Bin Yili, Istanbul 1987, p. 59.
3 Serare Yetkin, op.cit., p. 74.

4 Neriman Gorgiinay, Dogu Yéresi Halllari, T.Is Bankasi Kiiltir Yayinlan
Sanat Dizisi, issue 23, p.57.
5 lbid, p. 57.



Tirk Hallarinda Bali Literatiirii konusu  SIZAN BAVRAKTAROGLI

Resim/Picture 4

Osman Hamdi Bey'in Hali Taciri adli tablosu.
Staatlische Museen zu Berlin A 1420.

Osman Hamdi Bey's painting hamed Hall Taciri (Carpet
Mechant). Staatliche Museen zu Berlin A 1420.

Turk resmine figurd getirmesi nedeniyle yenilikgi
olmakla birlikte, konularinda gelenekg¢i olmustur.
Resimlerinde genellikle Osmanli mimarhgini ve bu
mimarhga iliskin bezemeleri i¢ ve dis mekanlarda buyuk
bir titizlikle vermistir.' Mimari bezemelerin yanisira cami
ve turbelerin icerisinde bulunan rahleleri, samdanlari,
mumlan, kandilleri ve halilan detayk bir sekilde islemistir.9
Halilann Gzerindeki desenleri ve renkleri gercege uygun
bir sekilde tasvir etmistir.

Hali Taciri adli tabloda (Resim 4) asili olarak duran
hali, bir Anadolu halisidir. Buna ¢ok benzeyen dérnekler
Vakiflar Genel Mudurligu'nde bulunmaktadir. 19. yuzyila
tarihlenen bu halilarda (Resim 5) kirmizi zemin Uzerinde
¢cift mihrap nisi igerisinde iri kanath bdcede benzeyen
hayvan motifleri yeralmaktadir. Bu hayvan motifine yengeg¢
de denilmektedir. Kanatlann ucunda stilize sumbul ¢icekleri
bir dal Gzerinde yer almaktadir. Bosluklar yildiz ve rozet
motifleri ile doldurulmustur. Bordird san zeminli olup,
uzerinde dikdértgen formlar icerisinde geometrik motifler
islidir. Bunlar bir eksen tzerinde iki yana dogru uzanan
kanca ve kus kafasina benzer motiflerdir. i¢ dolgudaki bu
stilize hayvan motifi bazi Dogu Anadolu (Resim 6), Milas,
Gordes halilarinin bordirlerinde ve Transilvanya haklan
diye taninan Anadolu halilarinda da goéralur.

Osman Hamdi Bey'in "Tiirbe Ziyaretinde iki Geng
Kiz" adk diger tablosunda dal0iki hak tasviri yer almaktadir
(Resim 7). Sagda, kizlann tzerinde durduktan hak, Hak
Taciri tablosunda gérdugumuz iri kanath hayvan motifli
halinin tamamen benzeri bir halhdir. Solda ise bir Milas
halisi yer almaktadir.

Osman Hamdi Bey'in "Ressam Calisirken" adh
tablosunda,1l ressamin uzerinde durdugu halinin

g

bordurinde de bu stilize iri kanath hayvan motifini
gormekteyiz.

Bu tip haklara da Osman Hamdi Bey Halilari demek,
bastan beri anlatilan mantiga gére uygun olacaktir.

Sonug olarak Avrupall ressamlar Turk haklanna karsi
buylk hayranhk duymuslar ve bunlara eserlerinde yer
vermislerdir. Boylece bekrli tipteki haklan kesin tarihleme
imkani dogmustur. Bu bakimdan bu ressamlara saygi
duyanz.

Fakat Turk halilarinin, Anadolu'da kesin olarak
dokunduklari yéreler bilinirken, benzer 6érneklerinin
Anadolu'da ¢cok sayida var oldugu ve bu ydrelerde hala
geleneklere bagh olarak dokundugu gercegi ortadayken;
bu ressamlann adi ile taninmasi, 6ntimuzdeki yillarda bu
halilann kaynaginin Anadolu oldugunu unutturacaktir ve
bir cok yanlis yorumlara neden olacaktir.

Yukanda bélim bélim anlatilan hak gruplan igin bir
"Bati literatlird" olusturulmustur ve bu literatir hak ile
ilgili yayinlarda yaygin bir sekilde kullanilmaktadir. Buna
bagl olarak Turk arastirmaci ve yazarlar tarafindan da
kullanilmaktadir. Cunku yararlandigimiz kaynaklar bu
literatire gore yazilmistir. Bu durumda yapilacak sey,
gercege uygun olarak ortak bir hali terminolojisi
olusturmaktir. Halilari isimlendirmek i¢in halinin
dokundugu yerin adi, donemi veya deseni kullanilabilir.

Turk Hal Sanati igin, Turk kulturd i¢in bunu en kisa
- .

8 Ana Britannica, ciylt 24, s. 305.

9 Mustafa Cezar, a.g.e., s. 309.

10 Mustafa Cezar, a.g.e., s. 219-220.
Bu fotografin arkasinda su bilgiler yer almaktadir: Tlirbe
Ziyaretinde iki Geng Kiz, Boyut 76 x 111, istanbul Beyoglu'nda
bir sanat¢inin koleksiyonunda.

11 Mustafa Cezar, a.g.e., s. 21.
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Turkish Carpets in Western Literature

was a carpet with a hooked-graded motif inside an octagon
pattern (Turkoman Mirror) and was woven in the Eastern
Anatolian region.6

Again, another group of carpets is called Transylvania
carpets, because they are very frequently used in churches
in Transylvania, even though they are woven in Usak.

Osman Hamdi Bey's painting named "Hali Taciri” (Carpet
Merchant) which was brought from Germany (Staatliche
Museen zu Berlin A 1420) particularly for this purpose, is
presented in the above mentioned exhibition.

A black and white photograph of this painting can be
seen in Mustafa Cezar's book Sanatta Batiya Acilis ve
Osman Hamdi (Access to Europe with Art and Osman
Hamdi), page 144. Below this photograph, which is published
under the name "Iranli Halici” (Persian Carpet Dealer), it is
stated that the photograph of this painting of Osman Hamdi
had been published in Osmanli Ressamlar Cemiyeti Gazetesi
(Ottoman Painters Association Newspaper) and L'Art Ottoman
(Ottoman Art).7

Osman Hamdi Bey (December 30, 1842 Istanbul -
February 24, 1910 Istanbul) was a painter, a museum
curator and an archeologist who is recognized as the first
representative in Turkey of painting with western
understanding by means of his compositions with large
figures.

In spite of his innovative approach in introducing the
aspect of figure in Turkish painting, he has been conservative
in choosing his themes. In his paintings, he has generally
illustrated fragments of Ottoman architecture and interior
and exterior ornamentation of this architecture with accuracy.8
Besides the architectural ornamentation, he has also painted
the rahle’s (short reading desks), candle holders, candles,
oil lamps and carpets, found in mosques and turbehs, in
full detail.9 He has pictured the patterns and the colours of
the carpets, remaining true to the originals.

The carpet shown hanging in the painting “Hali Taciri"
(Fig. 4) is an Anatolian carpet. There are very similar samples
in the General Directorate of Foundations (Vakiflar Genel
Madurlagu). In these carpets (Fig. 5) which date back to
the 19th century, the base is red and on the base, there
are animal motifs which resemble insects with big wings
inside a double mihrab niche.

This animal motif is called crab, also. On the edge of
the wings, there are styled hyacinths lined up on branches.
The empty spaces are filled with star motifs. The base of
the border, where there are rectangular forms with geometric
figures inside, is yellow. These are motifs which recall hooks
or bird necks, reaching to two sides from an axis. This
styled animal motif in the inner fill can also be noted in the
borders of some eastern Anatolian (Fig. 6), Milas, Géreme,
Gordes carpets and in the Anatolian carpets known as
Transylvania carpets.

In another of Osman Hamdi Bey's paintings, “Tiirbe
Ziyaretinde iki Geng Kiz"10 (Two Young Girls Visiting a Turbeh),
there are two carpet illustrations (Fig. 7). The carpet on the
right, which the girls are standing on, is totally identical to
the carpet with big winged animal motifs, which we see in
the Carpet Merchant painting. On the left is a Milas carpet.
We observe this styled big winged animal motif also in the

in*iis!;
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Resim/Picture 5

tri kanalli hayvan motifli Anadolu halisi. 19. yizyil.
Vakiflar Genel Mudurlagia'nden.

Anatolian carpet with big winged animal motif. 19th
century. From the General Directorate of Foundations
(Vakiflar Genel Mudurligi Mizesi).

6 Suzan Bayraktaroglu, "Harput Sare Hatun Camii Hallan",
9th International Turkish Arts Congress, volume 1, Ankara 1995,
pp. 325-335. )

7 Mustafa Cezar, Sanatta Batiya Acilis ve Osman Hamdi, Istanbul
1971, p. 144.

8 Ana Britannica, volume 24, p. 305.

9 Mustafa Cezar, op.cit., p. 309.

10 Mustafa Cezar, op.cit., pp. 219-220. Following this photograph,
there is the following information: "Two Young Girls in a Turbeh
Visit" (Turbe Ziyaretinde lki Geng Kiz), Dimensions :76 x 111, in
the collection of an artist in Beyoglu, Istanbul.

11 Mustafa Cezar, op.cit., p. 21.



Tirk Hahlarinda Bati Literatiirli Konusu

zamanda yapmaliyiz. Aksi takdirde zaman icinde bu halilar
baska kulturlere mal edilecek ve Turk hallari oldugu
unutulacaktr. Turk halilarinin, sadece resimlerinde tasvir
edildikleri icin veya Turkiye disinda bir yerde bulunduklari
icin, bu ressamlarin veya bulundugu yerin adiyla anilmasi,
bir yanhishiktir. Bir kultiridn hice sayilmasi demektir. Bu
yanhishgr bir an evvel dizeltmek tim Turk hah
arastirmacilarina ve Turk kdlturd arastirmacilarina
dismektedir.

15 Eylal 1996 tarihli, Milliyet Sanat Dergisinin 392.
sayisinin, 38. ve 39. sayfalarinda, istanbul'da 26 Eylul 1996
tarihinde Tirk ve islam Eserleri Mizesi'nde agilan "13.-
18. Yuzyil Turk Haklan Sergisi" icin bir yazi yer almaktadir.
Burada "Bu sergi duzeninin akisi i¢cinde, TUrk sanat severler
ilk kez haklan bau uteratirinde gecen isimleriyle topluca
gorebilecekler.","... bu ressam adlanndan ilham aknarak,
6zgln bir literatur olusmustur. Sergi dizenlemesinde bu
unsurun 6ne ¢ikanlmasina da 6zen gosterilerek, halilann
dénem ve desenlerini belirleyici literattrin vurgulandigi
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Resim/Picture 6

Dogu Anadolu halisi. Bordirlerde
iri kanath hayvan motifi yer alir.

19. yuzyil. Vakiflar Genel

Muadarlagu'nden calinmistir.

Eastern Anatolian carpet. Big winged
animal motif is observed in the borders.
19th century. It has been stolen from
the General Directorate of Foundations
(Vakiflar Genel Mudurliga).

bir akis yegleniyor" denilmektedir. Serginin, Bati
literaturine gore diuzenlenmesi, haklann bai Hteraturunde
gecen isimleriyle tanitilmasi; tzerinde dnemle durulmasi
gereken bir konudur. Bekrli gruplara ait olan haklann, bir
arada sergilenmesi normaldir, fakat Bati literaturinde
gecen isimleriyle, yani ressamlann adiyla tamilmasi, Turk
haklarina karsi haksizlik ve saygisizlik olmaktadir. Serginin
adi, 13.-18. yuzyil Turk Haklan Sergisi, sergilenen halilar
Turk Haklan, serginin yapildigi yer Turkiye fakat isimleri...

Halbuki, o haklan dokuyan Ayseler, Fatmalar, Gulluler
bilselerdi bir giin kendi dokuduklari halilarinin adinin
Holbein, Lotto, Crivelli, Memling olacagini, belki bir késesine
yaziverirlerdi isimlerini...

Biz haliy1 yere de sereriz, sedir ve masaya da orteriz,
duvara da asariz. Biz haknin Gizerinde namaz kilariz. Turk
kulturinde ¢ocuk besigi hak ve kilimlerden yapilir, Kisi
son yolculuguna hahya sanlarak ¢ikankr.

Gunumuzde Anadolu'dan halilaryurtdisinakaginlakacinla
zaten bitiriliyor, biraksinlar isimleri kalsin.

asiim i



Turkish Carpets in Western Literature

painting called “Ressam Calisirken”11 (Painter at Work) of
Osman Hamdi Bey, in the borders of the carpet on which
the painter is standing.

It would be very appropriate and totally in compliance
with accepted norms to name this type of carpet as Osman
Hamdi Bey's Carpets.

Eventually, the European painters truly admired Turkish
carpets and illustrated them in their works. This has made
it possible to date precisely the carpets of certain types.
In this sense, we respect these artists.

However, the recognition of Turkish carpets with the
names of these artists (despite the fact that the regions in
Anatolia where they are woven are precisely known, with
plenty of similar samples existing and still being woven by
traditional methods in these regions) will cause the truth
that the origin of these carpets is Anatolian to be forgotten
and will result in many misinterpretations.

A “western literature” has developed for the above
described carpet groups and it is widely used in publications
concerning carpets. Consequently, it is being used also by
Turkish researchers and writers, because the sources which
we refer to are prepared in compliance with this literature.
What must be done in this case is to develop a mutual
carpet terminology, matching realities. The region of origin,
the period or the pattern can be used to name the carpet.
We must do this for the sake of the Art of Turkish Carpeting
and Turkish culture as soon as possible. Otherwise, in time,
these carpets will be recognized as products of other
cultures, and the fact that they are actually Turkish carpets
will be disregarded. It is a mistake to name Turkish carpets
by the name of an artist merely because they are illustrated
in his works; or by the name of a place just because it is
the place outside of Turkey where they are at the moment.
It is taking culture for granted. It is up to all Turkish carpet
researchers and Turkish culture researchers to correct this

Resim/Picture 7

Osman Hamdi Bey.
Turbe Ziyaretinde iki Gen¢ Kiz,
Mustafa Cezar'dan.

Osman Hamdi Bey's Tiirbe Ziyaretinde
lki Geng Kiz (Two Young Girls in a
Turbeh Visit), from Mustafa Cezar.
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mistake immediately.

There is an article about the "13th-18th century Turkish
Carpets Exhibition” opened at the Turkish and Islamic Arts
Museum in Istanbul on September 26,1996 in Milliyet Sanat
Dergisi (Milliyet Arts Magazine) issue 392 dated September
15, 1996, pages 38 and 39. In this article it is said “In this
exhibition, the Turkish people will have a chance to see, for
the first time, the carpets with their names from western
literature..., an original literature has developed, inspired
by the names of these artists". In the exhibition, besides
emphasizing this aspect, the literature of periods and
patterns of the carpets is also pointed out. The fact that
the exhibition is programmed in accordance with western
literature and that the carpets are introduced with their
names from western literature, are points that must be
considered thoroughly. It is normal to present together the
carpets of a certain group; however, introducing them with
their names from western literature -or in other words, by
the names of the artists- is unfair and disrespectful to Turkish
carpets. The name of the exhibition is the "13th-16th Century
Turkish Carpets Exhibition"; the material exhibited is Turkish
carpets; the country where the exhibition takes place is
Turkey; butthe names of the carpets...

Whereas had the Ayse's, Fatma's, Guild's who had woven
these carpets, known that their own carpets would one day
be called Holbein, Lotto, Crivelli, Memling, maybe they
would have written their names in the corner...

We like carpets on the floor, we spread them on couches
and tables, we hang them on the wall. We pray on carpets.
In Turkish culture the babies' cradles are made of carpets
and kilims; and one is wrapped up in a carpet on burial.

These days carpets are already becoming extinct in
Anatolia because they are continuously being stolen and
shipped abroad; they should at least keep their Turkish
names. 4»



