Tark ve Kuzey Amerika Kizilderili
kabilelerinden Navaholarin nali
ve kilimlerinde ortak motifler
vardir. Ancak bu motiflerin
sembolik anlamlarinin iki kilttire
gore farklihk gostermesi ilgingtir.
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Yizyillardir dokumacilik, diilnyanin farkli yérelerinde
degisik kiltirlerden gelen insanlar igin bir gegim kaynagi
ve sanat olmustur. Birbirlerinden cok uzak olmalarina
ragmen, Kizilderili kabilelerinden Navaholarin
dokumacihgi ve Tirk dokumaciligi arasinda kullandiklari
motifler ve desenler acisindan benzerlikler vardir.
Navaho'lu dokumacilar Dogu kilturinden (Sark'tan)
esinlendikleri igin desenleri Turk desenlerine benzer.
Ancak, ilging olan, bu motiflerin sembolik anlamlarinin
Navaholular i¢in farkl olmasidir.

Navaho efsanesine gére Oriimcek Kadin, kabilesinin
tyelerine dokumaciligi gines isinlarindan ve simsekten
yapilmis bir dokuma tezgahinda 6gretmis. Kizilderililer,
bu tanrisal insanin Arizona'daki Canyon de Chelly'de
kutsal bir inde halen yasadi§ina ve dokumacilarin ellerini
yonlendirdigine inanirlar. Bir kiz cocuk dogdugu zaman,
buytkleri hali dokurken parmaklari hi¢ yorulmasin ve
Oriimcek Kadin'in yetenedi ona da gegsin diye cocugun
kollarini ve ellerini ériimcek agi ile ovarlar.

Son ¢ yiuz yildir dokumacilikla ugrasan Navaho
kadinlari, bu konudaki ustinlukleri ile anladarler.
Dokumacilik Navaho kadinlari icin bir sanat haline
gelmistir, oysa hem kadinlarin, hem de erkeklerin
dokumacilikla ugrastiklari Zuni Kabile'sinin disindaki
Pueblo Kabilelerinde bu sadece bir erkek isidir.

Yari gocebe, sik sik komsularina baskinlar yapan ve
ticaretle ugrasan Navaholar ne Pueblo komsulariyla, ne
de yoredeki Ispanyollarla geginebiliyorlardi. 1600'1i yillarda
Pueblo Kizilderilileri'nin kdylerine ve Ispanyollara baskinlar
diizenleyen Navaholar, hem Pueblolan hem de ispanyollari
kéle olarak kullanmak icin kagiriyorlard. ispanyollar onlan
bastiramadiklari gibi, Navaholara Hristiyanligi 6gretme
cabalari da tamamiyle basarisizlikla sonuglandi. Oysa
tarimla ugrasan Pueblo koyleri birer ikiser Ispanyollara
teslim oluyordu. ispanyollar Pueblolan sémiirdiikleri igin,
bu insanlar kdylerini terk edip Ispanyollann idaresinden

Resim/Picture 1

Bu Navaho halisi ismini New Mexico'daTwo
Grey Hills adli kdyden almistir (Lamb 1992:13).
Motiflerin yerlestirilmesi, kenar ¢ercevenin
kullanimi ve motifler agisindan Turk halilarina
benzerligi dikkat cekicidir (bkz., Resim 2).

This Navaho Carpet takes its name from the village
Two Grey Hills in New Mexico (Lamb 1992:13) The
similarity with Turkish Carpets in terms of placement
of motives, using the frames and motives (see
Picture 2).

uzak yasayan Navaholara katilmak zorunda kaliyorlardi.
Pueblolarla ispanyollar arasindaki siirtismeler 1680 yilina
dek sirmiustur. 1680 yilinda, Pueblolar birleserek
ispanyollari giineye siirmeyi basardilar. Ancak ispanyollar,
on iki yil sonra, 1692'de tekrar New Mexico'ya dondiiler.

Navaholarin dokumacihigi Pueblo kdlelerinden veya
miltecilerinden 6grendikleri sanilmaktadir. Diger
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There are several common motifs on
Turkish and Navahos, a North America
Indian tribe. However, it is interesting
that the symbolic meanings of those
motifs differ depending on two cultures.

Assis. Prof. Meldan Tanrisal*

History

Weaving has been an income generating field and an
art for Deople from different regions of the world with
different cultures for centuries. Although each lives in distant
places, the weaving of the Navahos, an Indian tribe, and
Turkish weaving, have similarities in terms of their motives
and figures. As Navaho weavers are inspired by Oriental
culture, their figures are similar to those of Turkish people.
However, it is interesting that symbolic meanings of these
motives are not different for the Navahos.

According to the Navaho legend, the Spider woman
taught her tribe weaving using a loom made by sun lights
and lightning. Indians believe that this divine woman still
lives in a holy cave in Canyon de Chelly, Arizona and that
she directs the hands of weavers. When a girl is born, they
massage her arms and hands with cobweb to make her as
skillful as the Spider Woman and not to be tired while
weaving.

The Navaho women involved in weaving for the last
three centuries are famous for their superiority in this field.
Weaving for the Navaho women has became an art, on the
other hand it is only men's work for Pueblo tribes except
for the Zuni tribe in which both women and men with weave.

The Navahos who were semi-migrant did not have good
relations with their Pueblo neighbors and with the Spanish
people living in the region. The Navahos, in the 1600s,
attacked both the villages of the Pueblo Indians and the
Spaniards, and they kidnapped them to use as slaves. The
Spaniards could not subdue them and their attempts to
make them Christian were not successful either. On the
other hand, the Pueblo villagers were conquered by the
Spaniards. As the Spaniards exploited them, they needed
to join the Navahos who were living away from the Spaniards.
The conflict between the Pueblos and the Spaniards lasted
until 1680. In 1680 the Pueblos united and pushed the
Spaniards to the south. However, twelve years later the
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Resim/Picture 2

Bir Kayseri halisi olan bu hali,
hayat agaci, ejderha, kogboynuzu,
parmak ve tarak motifleriyle ruhun
devamliligini ve élimsuzliguni
anlatmaktadir (Erbek 1990:55).

This Kayseri carpet describes the
continuity of the soul and its
immortality with the life tree,
dragon, ram horns, fingers and comb
motives (Erbek 1990:55).
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kabilelerde kadinlarin dokumacilikla ugrasmamalari ve
Navaholar arasinda dokumaciligin bir Pueblo kadin
tarafindan 6gretildigi inancinin yaygin olmasi nedeniyle
dokumacihigr Zuni Kizilderilileri'nden 6grenmis olmalari
olasidir. Navaho ve Zuni dokumalarindaki teknik
benzerlikler de bu varsayimi giclendirmektedir (Kent
1985:8).

Yine de Navaho dokumacihginin baslangici Canyon
de Chelly'de bir ma§arada yapilan katliam ortaya ¢gikana
dek 6grenilememisti. 1804 yilinda bir grup Navaho,
ispanyol askerlerinden gizlenmek igin bir magaraya
saklanmislardi. Kizilderililerden biri, askerler gegip
gitmekten seving cigliklari atinca, ispanyol askerleri ates
acmislar ve magarada saklanan bitin yerlileri
oldirmuslerdi. Navaholarin 6lim korkusu nedeniyle
katliamin yapildigir magara ancak bir yizyil sonra
kesfedilmisti. O ydrede ticaret yapan Sam Day,
Kizilderililerin sigindigi bu magaraya girince éldirilen
Navaholarin tGzerindeki dokunmus giysileri bulmus ve
muzelere satmisii. Dokuma pargalan arasinda basit cizgileri
olan ve daha kansik baklava sekilli desenlerden olusan
kumas parcaciklan vardi (Rodee 1981:2). Katliamin yapildig
magarada bulunan bu kumas parcgaciklan Navaholarin
belgelenmis ilk dokuma drneklerini olusturmaktadir.

Yrd. Dog. Dr. MELDAIX TAIVRISAL

Resim/Picture 3

Desenleri Turk hali motiflerini cagristirmakta olan
bu Navaho halisi ise Klagetoh tirindendir ve ismini
"Sakli Pinarlar™ (Hidden Springs) anlamina gelen
klcuk bir yerlesim bélgesinden alir (Lamb 1992:11).

This Navaho carpet is a type of the Klagetoh and its
name comes from a settling place named hidden springs
(Lamb 1992:11)

1822 yilinda Santa Fe yolunun agilmasi ile giineybati
ve dogu arasindaki ticaret baglan giclenmis ve gozler
Navaho dokumaciligina cevrilmisti. 1880 6ncesi "Klasik"
dénem olarak bilinmektedir. Buddnemde semerleri 6rten
veya kadinlarin giysi olarak kullandiklari, erkek ve
kadinlarin értiindikleri battaniyeler yapilmaktaydi, 6zellikle
de 1850 ve 1880 yillan arasinda battaniyeler revagtaydi.
Hatta, "1850 yilinda bir Navaho battaniyesi o kadar
degerliydi ki, o zaman icin yukli bir miktar olan altin
olarak elli altin dolarlik deger bicilmekteydi" (Rodee
1981:2).

1848 yilinda Meksika, giineybatlyi Birlesik Devletlere
birakinca Navaholarla olan sirttismeler artti. Navaholar,
ispanyol, Pueblo ve beyaz Amerikalilarin yerlesim
bdlgelerine saldirmaya basladilar. Bu arada beyazlar
Navaho topraklarini istila etmekle mesguldiler. Daha
sonra Birlesik Devletler ordulari Navaho topraklarina
baskinlar diizenlemege basladilar ve cesitli yerlerde askeri
karargahlar kurdular. Nihayet, federal hikimet,
Navaholari, New Mexico'nun dogusunda Bosque
Rodendo'da "rezervasyon" adi verilen Kizilderililere
aynlmis bolgeye yerlestirmeyi kararlastirdi. 1863 yilinda
Albay Kit Carson yonetiminde bir grup asker Navaho
topraklarina girerek ciftliklerini ve sirulerini yok etmis
ve 800 Navaholuyu da Bosque Rodendo'ya surmustur.
Tarihte bu, "Uzun Yuruyus" olarak bilinir.

Bunu izleyen bes yillik esaret ddneminde Navaholarin
hayatlarinda ve kultlrlerinde 6nemli degisiklikler olmustur.
Navaholar, geleneksel yasanti bi¢cimlerini degistirmeye
ve tanm yapmaya zorlanmiglardir. Tutsak kaldiklari sirede
diger kulturlerle tanismalari sonucunda, Navaho
dokumalarindaki klasik desenlerin karmasikhigi artmistir.
Bu dénemde Navaho kadinlan Amerikan giyim tarzini
benimseyerek battaniyelerini 6zel giinlerde kullanmaya
baslamislardir.

Nihayet, 1868'de Navaholarin Bosque Rodendo'dan
aynlmalarina ve kuzeydogu Arizona ile kuzeybati New
Mexico'da kendi topraklannin bir b6limun iceren, onlar
icinaynlmis bdlgeye donmelerine izin verilmistir. Hikimet,
onlari ¢iftci yapmay1 basaramadiysa da, bu yan gdécebe
insanlari yerlesik bir hayat sirmeye zorlamistir.

1870'lerde dokuma desenlerinde de degisiklikler
olmustur. Yatay cizgilerin yerini dikey cizgiler almis ve
klclk zigzaglar yerine blyuk motifler kullaniimaya
baslanmistir. Bu arada, bu bdlgeye de ulasan demiryolu
sayesinde Navaholar, yeni boyalari ve yinleri elde
edebiliyorlardi. Bu sayede "g6z kamastiran" diye adlandirilan
dokuma tiriinu gerceklesirdiler. Bu asagilayici ismi, eski
tuccarlar, gok renkli, asin derecede susli ve zevksiz olan,
ancak o donemi yansitan battaniyeleri tanimlamak igin
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Resim/Picture 4

Bu Konya halisi da ruhun devamliligini ve
6lumsizIliguni gostermektedir. Kuslar hayat ve
ruhu simgeler, ejderha ise hayat agacini korur.

This Konya carpet indicates the continuity of the soul
and its immortality. Birds symbolize the life and the soul,
dragon protects the life tree.

Spaniards came back to New Mexico in 1692.

It is thought that the Navahos learned weaving from the
Pueblo slaves or from refugees. As other tribes did not
weave and the belief that a Pueblo woman taught weaving
to the Navahos is very common, they most probably learned
it from the Zuni Indians. The similarity between the Navahos'
and the Zunislweaving techniques lends credence to this
assumption (Kunt 1985,8).

The beginning of the Navahoslweaving was not known
since the Massacre in Canyon de Chelly. In 1804, a group
of The Navaho Indians hid in a cave to protect themselves
from the Spanish soldiers. While the soldiers were passing
the cave, an Indian cried with pleasure; then the soldiers
killed them in the cave. The cave was discovered a century
later. Sam Day, who was a craftsman in the region, found
the clothes of the Navahos and sold them to museums.
Among the weaved pieces there were textiles with simple
hires and with more complex square figures (Rodee 1981:2).

In 1822 the Santa Fe road was opened and the
commercial links between the southwest and east were
strengthened and thus the Navaho weaving became the
focus of interest. The period before 1880 is known as the
‘Classical” period. In this period, the blankets used as
women's clothes or covering the saddle bags were weaved,
particularly between 1850 and 1880, the blankets were
very popular. "In 1850 a The Navaho blanket was so valuable
that it was sold for fifty golden dollars" (Rodee 1981:2).

In 1848 Mexico left the southwest to the United States,
then the conflict with the Navahos worsened. They began
to attack the regions of the Spanish, Pueblos and white
Americans. At the same time whites were invading the
Navahoslregion. Then the United States Army began to
invade the Navahoslregion and to establish its military
headquarters. Finally, the federal government decided to
send the Navahos to a region called "reservation" in Bosque
Rodendo. In 1863 a group of soldiers ordered by Colonel
Kit Carson invaded their farms and 800 Navahos were
marched to Bosque Rodendo. Itis known as "Long Walking".

Great changes were observed in the life styles and
cultures of the Navahos during the five years following this.
The Navahos were urged to change their traditional life style
and to take up agriculture. During their captivity, the
complexity of classical figures in their weavings increased
as a result of other cultures. In this period the Navaho
women began to use their blankets on special days accepting
American clothing style.

In 1868 they were allowed to leave Bosque Rodendo
and to return to the region reserved for them in north east
Arizona and northwest New Mexico. Although the government
could not make them farmers, they were forced to have a
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settled life-style.

In the 1870s their weaving patterns also changed.
Vertical lines began to be used instead of horizontal lines
and big motives instead of small ones.

The Navahos could have new paints and wools through
the railways reaching the region. Thus they produced a
weaving style called "fascinating”. This name was used by
old craftsmen to describe the blankets which were excessively
coloured, ornamented and dull but reflecting a certain
period. Weavers used red, green, purple, yellow and orange
together and expressing their imagination.

Railway transportation caused the change in weaving
styles as well as supplying ready made textiles. However
its results was a failure, because at the end of the nineteenth
century, the Navahos weaving was in danger of disappearing.
The craftsmen in the region who knew the importance of
weaving immediately understood the significance of it for
the Navaho economy and for themselves. Thus they worked
with the Navahos to increase the quality of the weavings
and they directed them to employ new patterns. The feature
of the new style called "Framed Style" was that the main
pattern was framed. It caused a change in carpet designs.
Charles Amsden states his views as:

"As all pictures were framed and carpets had edges,
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Resim/Picture 5-6

Kum resmi uzun saatler siiren bir cabadan sonra
gercgeklestirilir. Herhangi bir model yoktur,
hersey Saman'in bellegindedir (Van Camp 1992:30),
(Gattuso 1993:235).

Sand picture is developed as a result of long-hour attempts.
There is no model, everything is in the Saman's Mind (Van
Camp 1992: 30) (Gattuso 1993: 235).

kullanmislardi. Dokumacilar, kirmizi, yesil, mor, san ve
portakal renklerini biraraya getirerek hayal guclerini
ortaya koyuyorlardi.

Dokuma stillerinde degisiklige neden olan demiryolu
ulasimi ayrica hazir kumaslarin da gelmesini sagladi.
Ancak, bunun sonucu olumsuz oldu. Cunki ondokuzuncu
yiizyilin sonlarinda Navaho dokumacihgi yok olma tehlikesi
yasadi. Dokumaciligin dnemini bilen rezervasyon
bolgelerindeki tiiccarlar, bunun Navaho ekonomisi ve
kendileri igin ne denli dnemli oldugunu gabuk kavradilar.
Bu yizden ticcarlar dokumacilarla beraber galisarak
dokumalarin kalitesini arttirarak, onlari yeni desenler
kullanmaga yonelttiler. "Cerceveli stil" olarak bilinen bu
yeni stilin 6zelligi, ortasindaki ana desenin kenarinin
cevrilmis olmasiydi. Ortadaki desenin bir ¢erceve igine
alindi§i bu stil, geleneksel Navaho hali desenlerinin biyiik
Olcude degismesine neden oldu. Bu konudaki degisim ile
ilgili olarak Charles Amsden fikirlerini sdyle dile getirir:

"Batun resimlerimiz ¢erceveli ve halilarimizin etrafinin
kenarli olmasi, yeni dogmakta olan hali isinin de siiphesiz
bir sekilde beyaz adamin etkisiyle oldugunu
gbstermektedir. Bu, bizde bir hastaliktir. Cizilmis olan
herseyin bir ustd, bir alti, iki kenari olmahdir. Kenarlarin
anlami sanatsal sorunun degisen kavramlarinda yatar. Bu
doldurulmasi gereken bir bosluk yaratir ve boylelikle ayri
ayri geometrik figtrlerin kullanimini gerektirir. Tabii ki
bu bir yeniliktir (Kent 1985:112)".

1880'lerde C.N.Cotton, Lorenze Hubbell ve John
B.Moore gibi 6nemli tiiccarlar Navaho dokumacihigini
gelistirmisler ve kamuoyunun dikkatlerini tzerine
cekmislerdir. Cotton hazirladigi katalogda aciklamalar yapar.

"Navaholann ve de tiiccarlarin kazang saglamalari igin
tek yol onlarin ticari battaniye dokumalarina 6n ayak

Yrd. Dog. Dr. MELDAN TANRISAL

olmakti. Ben de Oyle yaptim, zor ve tutarli ¢abalarimin
sonucunda elde edebildiklerimin tim{n{ satmay1 basardim
(Rodee 1981:20)". 1880-1900 yillarini izleyen yillarda
Navaholarin hayat bigimlerinde blyuk degisiklikler
olmustur. Bagimsiz ve kendi kendilerine yeterli hale
gelmekle kalmayip, beyazlarla ve onlarin pazar ekonomileri
ile olan iliskilerini arttirmislardir. Battaniye
dokumacihigindan, hah dokumaciligina gegtikleri igin,
Charles Amsden bu yillan "Gegis" dénemi olarak adlandirir.

Ondokuzuncu yizyilin sonlarina dogru Sark halilan
Amerika'da revacgta olmaya basladi. Dogudan, 6zellikle
Tirkiye'den, Kafkasya ve iran'dan gelen halilar Navaho
dokuma motiflerine 6rnek olmuslardir. ilging olan, Tiirk
haklarim dokuyanlann da Turkiye'nin dogusunda yasayan,
benzer tezgahlar ve dokuma tekniklerini kullanan yari
gbcebe insanlar olmasiydi. Boylece, Sark halilarindan
esinlenilerek dokunan haklarda goz kamasiran haklardan
uzaklasilarak desenli ve daha az renkk haklarin dokunmasi
baslandi. Ticcarlarin Sark halilarina 6zgli &geleri
dokumacilara tanitmalari olumlu degisikliklere neden
olmustur. Kizilderili dokumacilar bu 6geleri kullanarak
ve kendilerine uyarlayarak, kendi geleneksel desenlerine
uyan yeni bir anlayis getirdiler. John B.Moore'un "Kristal
Stili", Navaho'lu dokumacilara kendisinin tanittigi Sark
hali desenlerinin bir sonucuydu. Hag, baklava, dikdértgen
gibi geleneksel Navaho desenleri ¢engel, tarak ve nakis
gibi yeni 6gelerle birlestirilmisti. Navaholu dokumacilar,
bazi Dogu motiflerini kabul etmekle beraber, Sark
halilarinin tipatip benzerlerini Gretmediler, birtakim
ayrintilari yok ederek ve bazi desen 0gelerini yeni
bicimlerde yerlestirerek desenleri daha yalin hale getirdiler.

Desen Ozellikleri ve Motiflerin Anlami

Geometrik ve gizgisel dzellikler Sark halilarinda ve
Navaho halilarinda rastlanan ortak 6geleri olusturmaktadir
(Resim 1). Sark halilarinin baslica 6zelligi, gobek diye
tanimlanan biyik bir orta deseni ve onu gevreleyen
kenarlardir (Resim 2). Aslinda Navaho dokuma
geleneginde olmayan bu &zellik, ortadaki deseni cevreleyen
kenarli Navaho yer halilarinda etkisini gostermistir
(Resim 3). Poligon, altigen ve baklava gibi geometrik
sekiller Sark halilarinin da ana desenini olusturmaktadir.
Motifler, ortadaki blyilk baklava deseni veya madalya,
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it indicates the influence of white men on the carpets. It is
an illness of ours. All drawings must have a top, a bottom
and two edges. The meaning of the edges is in the changing
concepts of the artistic problem. It causes a gap to be filled
and requires the use of separate geometrical figures.
Certainly it is an innovation (Kent 1985:11)"

In the 1880s some craftsmen like C.N.Cutton, Lorenzo
Hubbell and John. B. Moore improved the Navaho weaving
and they made it a focus of interest. Cotton made
explanations in his catalogue:

"The only way to benefit the Navahos and also craftsmen
was to support their producing commercial blankets. |did
so and | managed to sell all that | gained at the end of my
difficult and consistent attempts." (Rodee 1981: 20)

During the years following 1889 to 1900, the life-style
of the Navahos changed
significantly. They
increased their relations
with white people and
their market economy
in addition to being
independent. As they
changed to carpet
weaving from blanket
weaving this period is
called by Charles
Amsden as the "Tran-
sition period".

Oriental carpets
began to be the focus
of interest in America at the end of the nineteenth century.
The oriental carpets particularly from Turkey, Caucasus and
Iran became examples to the Navahoslweaving motives.
It is interesting that those weaving Turkish carpets were
semi-migrant people using similar looms and weaving
techniques. Thus leaving fascinating carpets, carpets with
patterns and less colours began to be weaved. It resulted
in a positive change. Indian weavers brought a new
understanding to their traditional figures adopting and
employing these figures. The “Crystal style" of John B.
Moore was a result of oriental carpet figures introduced to
him by Navaho weavers. Traditional designs such as cross,
diamond shapes and squares were combined with the new
design elements such as hooks, rakes, and embroidery.
Although Navaho weavers accepted some Oriental motives
they did not produce the same ones, they eliminated some
details and placed some design elements in the new styles
thus they made the designs simpler.

Features of Designs and Meanings of Motives

Geometrical and line features are the common elements
found in the oriental carpets and Navaho carpets
(Picturel). The main feature of Oriental carpets is a central
design described as gobek (middle) and the edges
surrounding the gobek (Picture 2). Indeed the feature that
was found in the Navahos' traditional weaving influenced
the Navaho floor carpets with edged middle design
(Picture 3). The geometrical figures such as polygon,
hexagon and square or medal design in the central part,
usually include other geometrical features. (Picture 4). Stars,

Assis. Prof. MELDAN TANRISAL

Resim/Piclure 7-8

Dinf toren Saman aracihgi ile gergeklestirilir ve hasta
kum resminin ortasinda yerini alir. Téren sirasinda
Saman ilahiler sdyler. Yabancilarin téren sirasinda
fotograf cekmesine nadiren izin verilir (Van Camp
1992:31). '

Religious ceremony is performed through a Saman and
the ill is in the middle at the sand picture. Saman prays
the religious songs during the ceremony. Foreigners are
rarely permitted to take photographs during the ceremony
(Van Camp 1992: 32).
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"izim 2: Tirk halilarinda hayat agaci motifleri (Erbek 1990:XXVI).
Fig. 2: Life trees mouves used in TurKisn carpets (Erbek 1990: XXVI).
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izim 1:Tark halilarinda kullanilan kus motifleri (Erbek 1990:XXX’
Fig. 1: Bird motives used in Turkisn carpets (Erbek 1990: XXX).

genellikle diger geometrik 6zellikleri de igine alir
(Resim 4). Sark halilarinda sik sik kullanilan yildizlara,
haglara ve gamali haca Navaho halilarinda ve kum
resimlerinde de rastlanir (Resim 5-8).1Sark halilarinin baska
bir belirgin 6zelligi de ortadaki baklava deseninden ¢ikan
¢engellerdir (Resim 9).

Sark halilarinda kullanilan desen veya motifler belirli
bir anlam tasirlar. Ancak, daha dnce de belirtildigi gibi,
bu motifler Navaho halilarinda kullanildiginda ayni
sembolik anlamlan tasimazlar. Tlrk halilannda gorilen
kus motifinin ¢esitli anlamlan vardir (Cizim 1). Selguklu
ve Osmanli bayraklarinda sik rastlanan kartal, sahin,
atmaca gibi yirtici kuslar glict simgeler. Kus motifi Navaho
hayat agacinda da goriilmektedir (Resim 10). Daha
karmasik olan Tirk hayat ajacinda rastlanan kus motifi
iyi sans, mutluluk, seving ve sevgi, éltlerin ruhu, kadinlar,
6zlem, haber beklentisi, gii¢ ve kuvvet gibi pek ¢cok degisik
anlam tasir (Resim 11). Unutulmamahdir ki; kuslar tannsal
haberciyi ve uzun émuari de simgeler. Ejderha ile savasan
Anka kusu ise baharin habercisidir. Hayat agaci ise
Olimstzluk arayisi ve dlimden sonra hayat umudunu
simgeler (Cizim 2). Cizim 3'de goriilen "Canavar Ayaklan"
ise ejderhayi sembolize eder ve amaci kurtlan uzak tutmak,
onlardan korunmaktir, insanlar ¢caglardan beri tehlikeli
bir hayvani taklit ederek veya benzerini yaratarak onu
kontrol edebileceklerine ve ondan korunabileceklerine
inanirlar. Yirtict hayvan sekillerinin halilardayer almasinin
amaci da budur. Cengel (Cizim 4) ve degisik hag sekilleri

fizim 4: Tark hahilarindaki cengel motifleri (Erbek 1990:XXI1).
FLe.4: Hook motives used in m ES| carpets (Erbek 1990: XXII).

(Cizim 5) kemgdzlerden korunmak i¢in Turk halilarinda izim 5: Tdrk halilarindaki hac motifleri (Erbek 1990:XXI).

sik sik kullanilir, insan goziiniin, kéti bir bakisin zararlarina mntivps lisen in turkisn caruets (Erbek 1990: XXI).
karsi en iyi koruyucu oldugu dustnaldigi icin stilize

]

1 Kum resimleri Navaho ilahilerinin resim yoluyla ifade edilmesidir.
ilahilestirilen dualar, mitier, efsaneler ve siirler tedavi amaciyla
kullanilir. Navaholann 6lim korkusu nedeniyle kum resimleri
ile yapilan dinT toérenlerin énemi biyuktir. Saman hastayi tedavi
eder ve hastanin diinya ile bozulan uyumunu saglamaya ¢ahsir.
Besylizden fazla kum resmi ve ellisekiz farkh dinf téren vardir.
Her hastalik igin ayn bir ilahi sdylenir ve ayn bir kum resmi
yapibr. Bu téren genellikle hoganda (Uzeri kubbeli, yuvarlak ya
da altigen Navaho evi) veya a¢ik havada gerceklestirilir. Resmin
fonunu kum olusturur ve boya ile firca yerine, toz halindeki
mineraller, bitkiler, odun kémuri, misirunu ve polen serpistirilerek
meydana getirilir. Cogu kum resminin boyudan yaklasik 70 cm.'i
bulur. i¢ metreyi asanlann yapiminda bir yardimei gereklidir.
Torenin sonunda, giin agarmadan once kutsal figlrler yok edilir.
Resmin Gzerine yapildigi kum toplanarak hogan'in kuzeyinde
bir yere gdmilir ve bir kismi hastaya verilebilir. Eger bir dint
toren birkac gece slirecekse tedavinin her asamasi igin farkl bir
kum resmi meydana getirilir (Gattusa 1993:235).
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crosses, etc. employed frequently In the oriental carpets
are seen in The Navaho carpets (Picture 5-7). Another
remarkable characteristic of Oriental Carpets is the hooks
that seem to come from the square design of the central
part (Picture 8).

Patterns or motives used in Oriental carpets have certain
meanings. However, as mentioned before, these motives
do not have the same meanings they have in Navaho
carpets. The bird motives seen in the Turkish carpets have
various meanings (figure 1). Birds of prey such as falcons,
and eagles found frequently in Seljuk and Ottoman flags
refer to power. The bird motive is also seen in the Navaho
life tree. (Picture 9). The same motive found in the more
complex Turkish life tree refers to many diverse meanings
as good fortune, happiness, joy and love, souls of dead
people, women, missing, power (Picture 10). It should not
be forgotten that the birds also refer to divine messenger
and long life. The Anka bird fighting with the dragon refers
to Spring. The Life Tree represents looking for immortality
and the hope of life after death (figure 2). The "Feet of
dragon" seen in figure 3 symbolizes the dragon and its aim
is to be protected from them. Since ancient times men
have believed that they could control them and protect
themselves from them by imitating a dangerous animal or
by creating its similar form. The purpose of using them in
the carpets is also the same. In Turkish carpets hooks

(figure 1) and various cross types (figure 5) are used
|

IThe sand pictures are the expression of Navaho Holy People in
terms of paintings. Prays, myths, legends, poems are used for
treatment. Saman treats the ill and tries to provide his cohesion
with the earth. There are more than five hundred sand picture and
fifty eight different religious ceremony. There is a different religious
song for each illness and a different sand picture is made. This
ceremony is performed either in hogon or in open air places. The
background of the picture is sand and instead of paints and
brushes minerals, plants are used. Dimensions of many picture
is about 70 cm. Holy figures are disappeared before the
beginning of the day after the ceremony. (Gattusa 1993: 235).

Vizim 6: Turk hahlarindaki s6z motifleri (Erbek 1990:XX).

BEnaoc3
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Fig. 8: Ever motives used m Turkish carpets (trbek 1990: ?).
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Lizim 9: Tlrk halilarindaki vildiz motifleri (Erbek 1990:XXIV).
Fig. 9: Star motives usea in Turkish carpets (Erbek 1990: XXIV).

Fig. 10: Love inTurkish carpeis. Ying Yang riiom/e fror it the Far East (Erbek 1990:XI).

Resim/Pictiire 9

Bu Turk halisinda da benzer
motifler kullaniimistir. Yildiz
motifi hayat agacinin
sonsuzlugunu gosterir. Goz ve
tarak gibi diger motifler ise
korunma amacim tasimaktadir
(Erbek 1990:81).

In this Turkish carpet the similar
motives are also used. The star
motive represent the endlessness
of the life tree. Such motives as
eye and comb carry the protection
purpose (Erbek 1990: 81).

ang m 991



The Languages of Turkish and Navaho Carpets Assis. Prof. MELDAN TANRISAL

Cmm 11:Tirk hahlarindaki ko¢ boynuzu motifi (Erbek 1990:V)J
F fraHnkhHitH'i
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izim 12: Tark hahlarindan cesitli insan figlrleri (Erbek 1990:VIII).
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frequently to protect themselves from danger. The eye
motives produced because of the belief that the human eye
is the best protector against evil looks, have the same
functions. A triangle is the simplest example of the eye
motives. Hand, finger, comb motives including five points
and five lines (figure 7) represent the belief that fingers are
protected from evil eyes. Hand motives combining productivity
and good fortune also is a holy motive., because it symbolizes
the hand of the prophet Mohammed's sister.

The hand motive is also used for protection against
magic; the purpose of nail motives is to protect birth and
the marriage. Comb motives represent happiness and
marriage in Anatolia. Water emphasizes importance in (figure
8). The other motives are different expressions of the topic.
The star motive found in The Navaho carpets representing
the four directions expresses the productivity in Turkish
Carpets (figure 9). The motive make up of the combination

asmm

of black and white, Ying Yang (Figure 10), comes from the
Far East and indicates that the weaver is married. This
motive often seen in the Navaho weaving represents the
love and the cohesion between men and women. The points
with opposite colours are used to proof the fact that nothing
in nature is completely pure. The motive called ram loins
represents the productivity, heroism, power and masculinity
in Turkish carpets (figure 11). Moreover it shows that the
weaver is happy and it is the expression of him. The human
motives employed the Turkish carpets are used to remember
a human, to the hope of having a child or to inform people
that a new child will be born (figure 12) (Erberk 1990: K
XXX).

The meanings of the colours and motives in Turkish
carpets are different depending on the region. However,
generally the motives symbolize religious beliefs, power
and the other themes described above briefly. The language
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edilmis géz motifinin benzer bir islevi vardir (Cizim 6).
Nazara karsi en iyi koruyucu stilize géz motifidir. Clnki
insan gozunin boyle bir koruyucu 6zelligi olduguna
inanilmaktadir. G6z motifinin en basit hali bir ticgendir.
Bes nokta ve bes cizgiden olusan el, parmak ve tarak
motifleri (Cizim 7) ise Anadolu'da bes sayisinin, bir baska
deyisle eldeki parmaklarin kemgo6zden korundugu inancina
dayanir. Verimlilik ve iyi sans kavramlarini da birlestiren
el motifi, ayni zamanda kutsal bir motiftir. Ctnki
Peygamberin kizkardesinin elini simgeler. Bazen izerinde
gorilen goz simgesi elin kotiliklerden koruyuculuk
islevinin kanitidir. EI motifi biyiden korunmak igin de
kullanilir, tirnagin amaci ise dogum ve evliligi korumak
icindir. Tarak motifi de Anadolu'da evlilik ve mutlulugu
simgeler. Su yolu ise suyun insan hayatindaki yerini,
onemini vurgular (Cizim 8). Bulut, ibrik gibi motifler ise
ayni temanin degisik bicimlerde ifadesidir. Navaho
halilarinda dért yoni simgeleyen, sik rastlanan yildiz motifi
ise Tirk halilarinda verimliligi ifade eder (Cizim 9). Siyah
ve beyazin birlesmesinden olusan motif, Ying Yang
(Cizim 10), Uzak Dogu'dan gelmedir ve dokumacinin evli

Yrd. Dog. Dr. MELDAM TANRISAL

Resim/Picture 10

Cesitli kus motifleri ile stslenmis
Navaho Hayat Agaci (Lamb 1992: 37).

Navaho Life Tree ornamented with
several bird motives (Lamb 1992: 37).

oldugunu gosterir. Navaho dokumacihginda da sik
gdrilen bu motif, sevgiyi ve birlesmeyi, kadin erkek
arasindaki uyumu simgeler. Motifteki zit renkli
noktalar ise dogada highir seyin tamamiyle saf
olmadigini kanitlamak igindir. Kogboynuzu olarak
adlandirilan motif Tlrk halilarinda verimliligi,
kahramanhgi, glci ve erkekligi temsil eder (Cizim
11). Ayrica dokumacinin mutlu oldugunu gosterir
ve mutlulugundan dolayl Tanri'ya sukraninin
ifadesidir. Tlrk halilarinda insan figlrinin stilize
edilmis motifleri de bir insani anmak, ¢ocuk sahibi
olma umudunu dile getirmek veya bir bebegin
diinyaya gelecegini duyurmak igindir (Cizim 12)
(Erbek 1990TXXX).

Tirk halilarinda gorilen renk ve motiflerin
anlami1 dokundugu yéreye gore degiskenlik gosterir.
Ancak genelde motifler dinf inanclari, asaleti, gici
ve yukarida kisaca deginilen kavramlari simgelerler.
Halilarin gizemli dili dokumacinin becerisini
gostermekle kalmayip, ister anlasilsin, ister
anlasiimasin, dinyaya verdigi mesaji iletirler.

Navaho halilarinda gérilen bu motifler Sark

halilarindaki zengin anlamli motiflerin sadece birer kopyasi
midir? Ayni anlamlari mi tasirlar? Yoksa herhangi bir
anlam tasimazlar mi? Bu sorular Navaho ve Sark dokuma
sembollerinin sirlarini arastirirken sorulmasi gereken
hassas sorulardir.

Navaho dokumaciligi Gzerine pek ¢ok Kitap yazilmis
olmasina ragmen, Navaho halilarinda kullanilan motiflerin
sembolik anlamlarini etraflica inceleyen kitap bulmak zordur.
Glayds A Reichard'm WeavingA Navaho Blanket (Navaho
Battaniyesi Dokumak) adim tasiyan kitabi ona dokumay!
Ogreten bir Navaho ailesinin yaninda gegirdigi dért yazdan
sonra olusmustur. Fakat onun, motiflerin anlami soruldugunda
verdi§i yanit gayet basit, "hi¢ birsey"dir (1974:178).

Reichard, semboll tanimlarken sdyle der; "Bir grup
insan tarafindan hemen ve kendiliginden taninan, belli bir
duygusal igerigi veya anlami olan desen birimi veya butin
bir kompozisyon". Ve devam eder; "Navaho kadinlarinin
kendi desenlerine anlam yiklemeleri mimkindir, hatta
oyle olmasi beklenebilir. Benim ilgilendigim, grubun
gosterdigi daha genel tepkidir" (1974:178). Boylece Reichard,
genel ve 06zel semboller arasinda ayirim yapmaktadir.
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Resim/Picture 11

Aydin y6resinden karmasik bir
Hayat Adaci (Erbek 1990: 15).

A complex Life Tree from
Aydin Region (Erbek 1990: 15).

of carpets not only indicates the skill of the weaver but also
(whether they are understood or not) transmits the messages.
Are the motives seen in the Navaho carpets only the copies
of the motives with rich meanings in the Oriental carpets?
Do they have the same meaning? Or do not they have any
meaning? These questions should be asked while investigating
the meanings of symbols of the Navaho and Oriental weaving.

Although many books are written on the Navaho weaving,
it is extremely difficult to be certain of the meaning of the
symbols found in Navaho carpets.

Glayds A. Reichardis book 'Weaving A Navaho Blanket'
was written as a result of her experience with a Navaho
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family. Her reply to the question "what is the meaning of
the motives?” is very simple "Nothing" (1974:178).

Reichard defines a symbol as "a composition or a design
unit that has a certain emotional content or meaning, known
by a group of people immediately”. And he continues as 'it
is possible that the Navaho women could assign meanings
to their figures; even it could be expected. My main point
is the general reaction of the group" (1974; 178), Thus
Reichard the general and particular symbols differentiates.

Charles Amsden in his book The Navaho Weaving'
stated the uncertain nature of symbols in the Navaho
carpets. He says "Much of Indian art is influenced by
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Navaho Weaving (Navaho Dokumacihgi) adh kitabinda
Charles Amsden, Navaho halilarindaki sembollerin
belirsizligine deginir. "Pek ¢ok Kizilderili kabilesinin sanat
eserlerinde sembolizm etkisini bu denli gdsterirken, neden
Navaho dokumaciligi bundan yoksun olsun?" der ve agiklar;
"Sanirim bunun yaniti, Navaho dokumaciliginin aslinda
kabileye ait bir sanat olmayisinda yatar. Esasinda
ispanyollarin bir yeniligi olan dokumacihgin, tamamiyle
Pueblo Kizilderilileri'nden alindigint gérmiustik"
(1972:220).

Sembolizm ile ilgili sorulara Navaholu dokumacilarin
da yanitlari farklidir. Onlar da bazi motiflerin, Sark
halilarinda goriilen motiflerin sadece kopyalari oldugu
konusunda hemfikidirler. Goérustigim Unli Navaholu
dokumaci Pearl Sunrise, Tirk halilarindaki motifleri
inceledikten sonra Navaho motiflerinin, basit bir motifin
varyasyonlari oldugunu belirtmistir. Ancak bu motiflerin
anlamina gelince, kesin sembolik anlamlarinin olmadigini
sOylemistir. Sunrise, herbirinin hayatla ve giinliik seylerle
batiinlesmis oldugunu, yalniz varolus hikayeleri ile baglani
kuruldugunda sembolik anlamlarinin ¢ok zengin
olabilecegini belirtmis ve herbirinin Navaholu dokumacilar
icin cok kutsal ve mahrem olmalari nedeniyle kendilerine
saklamay1 yeglediklerini eklemeyi ihmal etmemistir.

Bu, ondokuzuncu ylzyilda kum resmi desenlerinin
dokunmus sekli olan Yei halilarini akla getirmektedir
(Resim 12). Bu haklar, kum resimlerindeki Kutsal Navaho
insanlarini, Yeileri tasvir eder (Resim 13). Kum resmi,
Navaho dini térenlerinin 6nemli bir bélimini meydana
getirirve karisik desenleri ezbere bilen Samanlar tarafindan
gerceklestirilir. Térenin yararli olmasi icin desenlerin
kusursuz olmasi gerekir. Ancak insanoglu kalici
kusursuzlugu yaratmaz. Clnki o sadece tanrilara
mahsustur. Bu ytzden kum resimleri yaratildiktan sonra
yok edilmelidir.

Nitekim kutsal motiflerin tekstilde kakcikdi konusunda
Navaholar arasinda anlasmazliklar ¢cikmistir. Bazilarina
gore benzeri desenleri kullanan dokumacilar bu sekilde
kutsal ruhlara hakaret ettikleri icin glinaha girmektedirler.

Yrd. Do¢. Dr. MELDAN TANRISAL

Resim/Picture 12

Kum resmi halisi. Asil kum resminin yapildigi dint
térenin amacina uygun olarak bu olagandisi hallar
dogaistl varliklar, diinya ve gokyuzine ait ruhlar,
guclu yaratiklar ve bitki desenlerinden olusur.
Tuylere, yilanlara ve kertenkelelere kum resmi
halilarinda sik rastlanir. Kum resmi halilari kare
biciminde dokunur. Her bir rengin anlami vardir.
Bazi renkler doért ana yoni simgeler. Kirmizi, beyaz
ve mavi gokkusaginin renkleridir. Genellikle fon
kum rengindedir (Lamb 1992: 31).

Sand picture carpet. Snakes, lizards are often used in
these carpets. These are weaved in the form of square.
Each colour has a meaning. Some refer to four main
directions. Red, white and blue are the colours of the
rainbow. Generally the background is in the colour of

the sand (Lamb 1992: 31).

Dindar Navaholar, kum resimlerinden hali dokuyucularinin
sonunun hastalik, hatta 6lim bile olabilecedine inanirlar
(Kaufman 1985:78).

Farkli tirlerde Navaho halilari incelendiginde Sark
halilari ile aralarindaki benzerlikler hemen farkedilir.
Bununla beraber, motifler arasinda hi¢ anlam benzerligi
yoktur. Tlrk halilarinda motifler nadiren kutsal bir anlam
tasirlar. Oysa Navaho dokuma geleneginde bunun tam
aksidir. Yalniz Navaholar motiflerin anlamlarini saklamaya
0zen gosterirler. Bu da anlayisla karsilanmahdir. Clnki
birtakim inanglari sorgulamadan onlara saygi gostermek
gerekir.
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Resim/Picture 13

Yei halilari Navaho'lann tanrilariyla iletisimini saglayan
dogalstu "Yei", Kutsal Kisiler'i tasvir ederler. Dini
torenler yapilarak ulasilan Kutsal Kisiler'in hastalan
iyilestirme giic olduguna inanilir (Lamb 1992: 33).

Yei carpets describe the Holy People "Yei“who provides
communication of Navahos with their Grods. They
believe that Holy People have the ability to recover the
ill people (Lamb 1992: 33).
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symbolism why does the Navaho weaving use that?" and
he continues 'l think the answer is that because their
weaving is not one that belongs to the tribe. The weaving
was an innovation of the Spaniards and it was taken from
the Pueblo Indians." (1972:220).

The answers of The Navaho weavers to the questions
on symbolism are different. They agree on the fact that
some motives are just the copies of the motives seen in
the Oriental carpets. Pearl Sunrise, a Navaho weaver
whom | interviewed, after reviewing the Turkish carpet
motives, stated that the Navaho motives were just simple
variations of the Turkish motives. He stated that the
meanings of these motives did not have definite meanings.

This is similar to the Yei carpets that are the weaved
examples of sand picture designs of the nineteenth century
(Picture 11). These represent holy Navaho people, Yeis
(Picture 12). Sand pictures make up a significant part of
the Navaho's religious ceremonies.

When analyzing both types of carpets many similarities
are found. However, there is no correspondence between
the meanings of the motives. In Turkish carpets motives
rarely have holy meanings. But it is the opposite in the
Navaho weaving. Navahos hide the meanings. It should
be respected.
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