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Mihraplart kiguk boyutlu ve dar olan
buttr nadir halilara bir érnek olan,
Balikesir'de bulunan seccade dini anlamli

bir dokuma olarak incelenebilmektedir.

Resim/Picture 1

Sefik Fenmen**

Balikesir'de bulunan ve oradan istanbul
Kapalicarsi'ya getirilen bu kuciik seccade halen

Sefik Fenmen Koleksiyonu'ndadir (Resim 1).

Ebadi: 95 cm x 62 cm dir.
Renkleri: Koyu kirmizi, koyu mavi, agik mavi,

koyu yesil, sari, kayisi rengi ve beyazdir.

Bu halinin ilging tasariminin kesintisiz
gorulebilmesi icin bazi ufak restorasyonlar

yaptiriimistir.

Turk hali literattrtine, en erken tarihli Tark
seccadeleri olarak giren ve ginimiuze ulasan,
Sivrihisar'dan gelen, 15. ylzyila tarihlenen iki saf
seccade ile Konya Il. Kiligcarslan Kimbeti'nden
gelen Giciincil tek seccadenin (Bunlar halen istanbul
Turk ve islam Eserleri Miizesi'ndedir)
mihraplarinin kicik boyutlu ve dar olmalarina
dayanarak bu halilarin yalnizca namaz icin degil,
dint anlamli sembolik bir dokuma olarak da

tasarlandigini soyleyebiliriz (Resim 2-3).

*Bu makale Ekim 1994'de istanbul'da diizenlenen
Milletlerarasi II. Tirk Hali Kongresi'nin "Turk Halisinin
Gelismesi" bélimiinde bildiri olarak ingilizce sunulmus
ancak yayinlanmamistir.

**Emekli Blyukelgi.
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Ilie praying rug found in
Balikesir, that can be
examined in theological
context, is a good sample
of those exceptional carpets

with small-size altars.

Sefik Fenmen**

This title prayer rug found in Balikesir and brought to
Kapalicars! in Istanbul is currently in the Sefik Fenmen's
collection (Picture 1).

Dimension: 95 cm x 62 cm

Colours: Dark red, dark blue, light blue, dark green,

yellow, apricot and white.

To show its interesting design completely, some minor
restorations were made. The earliest Turkish prayer rugs
mentioned in Turkish rug literature are two pure rugs from
Sivrihisar dated to the 15th century and a rug from
Il.Kiligarslan Dome (currently these are at the Istanbul Turk
Islam Products Museum). As they are narrow and their
mihrabs are small, we can claim that they are not only for
prayer but also are weaved as religiously symbolic
(Picture 2-3).

Rosim/Picture 2

Resiin/Picture 2

*This article was presented in English at the "Development
of Turkish Carpets" section of the 2nd International Turkish
Carpets Congress In October 1994 in Istanbul but was not
published.

"Retired Ambassador.
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Erken Dénem Tasarimh Bir Bati \nadolu Seccadesi Uzerine Diisiinceler

Resim/Picture 4
Resim/Picture 5

Konumuzu olusturan seccadenin de 95 x 62 cm lik
kucuk ebadi boyle bir diisiince ile tasarlanmis ve bir

tekkeye verilmis olabilecegini akla getirmektedir.

T.I.E.M.'deki bu erken dénem seccadelerde genis
Olcide Selguklu sanat geleneklerinden esinlenildigi ve
Ozellikle kafi yaziya dayanan geometrik koseli motiflerin,
kandillerin ve sekiz kdseli yildizlarin énemle yer aldigi

goralmektedir.

Bu seccadelerin mihrap tasarimlarinda 13. yiizyil
Selguklu dénemi Konya Halilari’nin  kaff desenli
borddrleri ile buyuk benzerlikler gérilmektedir. (Resim
4,5,6,7,8).

Ayrica isvecli Sanat Tarihgisi Cari Johan Lamm
tarafindan Misir'da Fustat'da bulunan ve 13. yizyil sonu
-14. ylzyil basina tarihlenen halen Stockholm National
Museum'da 43/ 1936 envanter numarasi ile sergilenen
Tirk hali gelenegine bagli bir pargcanin kiff bordiriiniin
¢izimi de konumuz acisindan ilgingtir (Resim 9).

asiin;

SEFIK FEN\LE\

Resim/Picture 6



Views on a Western Anatolian Prayer Rug with Early Period Design  SEFIK FENMEN

The subject of our article is also
small with dimensions of 95 cm x 62
cm since it might have been weaved
for a similar reason and could be put Resim/Picture 9
in a dervish lodge.

On the prayer rugs at the T.L.E.M.,,
there were geometrical edged motives,
oil lamps and eight edged stars that
implies that these were weaved based
on the early period of Seljukian art

tradition.

Inthe design of their mihrabs there
are similarities with Konya rugs kufi
figures bordures of the 13th century

Seljukian period (Picture 4-5-6-7-8).

Furthermore, we were interested
in the kufi bordure drawing of a rug of
Turkish carpet tradition exhibited with
the number 43/1936 atthe Stockholm
National Museum, dated as the end of
the 13th century and the beginning of
the 14th century and found by Swedish
Art Historian Carl Johan Lamm in

Fustat, Egypt (Picture 9).

Resim/Picture 7 Resim/Picture 8
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Erken Déneni Tasarimli Bir Bati tiuadolu Seccadesi (zerine Disiinceler SEFIK FEYMEN

Resim/PicuUit't" 10 Kesiin/liditre 11 Kcsini/lictur* 12

Burada konumuz olan seccade Turk hali ve
seccadelerinde gorilen Gslip batunligine bir 6rnek
teskil etmektedir (Resim 10-15).

(Resim 10-15)’de mihrabin ¢izimi, mihrabin alt
ortasinda sembolik bir giris acikligi bulunmasi, g
lambanin yerlestirilis bicimi ve bunlarin ortasina bir yildiz
konmasi ve lambalarin igindeki ¢izimde Il. Kiligarslan
Kiimbeti’nden gelen seccadenin koyu mavi renkteki
hegzagonlari icindeki ¢izime benzerlik, mihrabin
ortasindaki geometrik madalyonun kdése dolgulari (biri Resim/Pidiire 13
mavi - digeri yesil) ve hayvan basi olarak adlandirilan
uzun sapl kancalarla desteklenmesi dikkati cekmektedir.

Bu seccadenin tasariminda, motiflerin yerlestirilisinde,
oranlarinda ve renklerde inangh bir giiven ve adeta bir
mezartasi sikdneti sezilmektedir.

Tasarimin higbir tarafinda sikisiklik, sonradan ekleme
veya tereddit gorilmiyor. Ltbsasom zs

S e . Oktay ASLANAPA, Tirk Hali Sanatinin Bin Yili, istanbul 1987.
Seccadenin kugcuk ebadi gézoéniinde tutularak, iki Y

ayri renkteki ve koyu mavi i¢ bordir tzerindeki beyaz
rozetler tasarima belirginlik katmakla beraber tim 1 Yaptigimiz gorigmeler sonucunda; Turk Hali Sanati'na

bordirler asgaride (minimalde) birakilarak mihrabin emegi ge¢mis iki 6nemli arastirmacidan Prof. Dr. O.
Aslanapa hali ile ilgili degerlendirmeleri isabetli buldugunu

sahdne tepesinde kuvvet kazandirilmistir.
belirterek "XV. Ylzyil Anadolu seccadelerinin bir grubu

Daha ge¢ Osmanli dénemi seccadelerine gore 16. Yuzyil sonrasina kadar hic ara vermeden oldukca
natiralist cicek, yaprak ve ibrik gibi motiflere yer zengin varyasyonlar gdstermistir. Kitapta ifade edilen bu
verilmeyen bu halinin Gsldbu ve tasarimi agisindan goris sizin kesfinizle simdi diger bir grup icin de gegerli

olmaktadir. Bu seccade ise, Bati Anadolu'ya 6zellikle

Bergama'ya maledilebilir" demistir.

Serare Yetkin ise, halidaki carpici benzerlikleri
Tarihlendirilmesi ise sanat tarihcgilerimize vurgulayarak, Tirk Hali ve seccadelerinde gériilen Gslap

birakilmistir.1 butiinlugiine cok agik bir 6rnek oldugunu belirtmistir.

Selguklu sanatina ve Konya'ya yakin olan Bergama'ya
maledilebilecegi dustnilmektedir.
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Views on a Western Anatolian Prayer Rug with Early Period Design  SEFIK FENMEN

Our subject is an example of style completeness shown in Turkish carpets
and rugs (Picture 10-15).

The following points are significant; the drawing of the mihrab in pictures
10-15, the entrance symbolically in the low-middle of the mihrab, the placement
of three lambs and the placing a star in the middle of them and the similarity
between the drawings in the lambs, and drawings in the dark blue helicoid of
rugs from Il Kilicarslan Dome, the edges of geometrical medals in the middle
of the mihrab (one blue-one green) and the support of it by a long handled
hook named animal head.

Inthe design of this rug and in the Resim/Picture 14
arrangement of their motifs, in their
proportions, and colours, a faithful trust
and a silence are felt.

No addition or hesitation can be
seen in any part of the design.

Given the small dimension of the
prayer rug, the white rosettes on the
dark blue Inside brodour add specificity
to design and as all brodours are
minimized, it gives a strong effect on
top of the mihrab.

This rug may be a product of
Bergama art which is similar to Seljukian
and Konya art as there are no flower, Resim/Picture 15
leaf and pitcher motives on it. This
absence of motives is characteristic
of Bergama art.

The task of giving a date to this
rug is left to art historians.1

1 Aslanapa, who Is very well known with
his contributions to Turkish Carpet
Art, regards the relevant evaluations
to be appropriate, and concludes that
"The view expressed in the book now
becomes valid for another group by
your discovery. However this rug could
be regarded as of Western Anatolia,
particularly of Bergama."

Yetkin emphasized the Interesting
similarities of the rug and stated It as
an example of style completeness
shown In Turkish rugs and carpets.



