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Hali ve kilimler baslangicindan itibaren insanlarin
yalniz fizik? ihtiyacini karsilamak icin yaptimamis, ruh?
isteklerine de cevap vermistir. DinT inanclar ve ritiel hayat
insanin ruhunu, felsefl disincesini zenginlestirir ve
gelistirir. Bu zenginlesen ve gelisen olgu, sanatkari da
sanat eserini de cesitli sekillerde etkiler. El sanatlari iginde
yer alan hali ve kilimlerdeki motif ve kompozisyonlara
bakmak bu duruma isik tutmaya yeterlidir.

Kaltiran derinliklerinden kaynaklanan motifler zaman
icinde degiserek, toplumdaki ayni duygu ve dusiincelere
sahip olan sanatkarin repertuarinin bitip tikenmez
kaynagini olusturur. Tiirklerin islam'dan énceki inang ve
adetleri, islam'i kabullerinden sonra da yasamakta devam
etmis; hatta onlardan bazilan glinim{ze kadar gelmistir.2
islam'in soyut olan "Allah" kavrami higbir sekille-tasvirle
ifade edilemez. Bu durum Musliman Tirk sanatkarini
zaman zaman kendi kiltirinden gelen ikonografik sekil
ve motiflere bagvurmaya sevketmistir. Bu, sanaiin bitiin
dallannda oldugu gibi, hali ve kilim desenlerinde, motif
ve kompozisyonlannda dikkat ¢ceken bir ézelliktir. Hali ve
kilimlerde birtakim desenlerin yanisira stilize hayvan ve
bitki motifleri ile soyut geometrik sekiller de kullaniimistir.

istanbul Tirk ve islam Eserleri Miizesi'nde 283
envanter numaral 84 x 118 cm. élgUsUndert(i bir XVIII.
ylzyil halisi Konya'da dokunmus olmahdir.* Halinin dig
kenarindaki ince bordirde, bir karenin kenarlarindan disa
dogru dikdortgen cikintilar yapan sekiller sirasi yer alir.
Ejder olarak nitelendirebilece§imiz, bas asagi ve bas yukari
sarmal bir bitki dali ile birlikte gdrtilen enli bordir, haliyi
cevrelemektedir. Halinin ana motifini ve kompozisyonunu

* Hacettepe Universitesi, Edebiyat Fakiiltesi, Arkeoloji - Sanat
Tarihi Bolimi Ogretim Uyesi.

1A. inan, "islam Turklerde Samanizm Kalintilar", Makaleler
ve incelemeler I, Ankara 1987, s. 454-455; "Misliiman
Tirklerde Samanizm Kalintilari", a.g.e., s. 462-479.

2 Turkish Handwoven Carpets, THC PATTERN CODE 0092,
T.C. Kultir ve Turizm Bakanhgi, Ankara 1987.
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Konya, 18. ylzyil, istanbul Turk ve
Islam Eserleri Muzesi, Env.No: 283.

Konya, 18th century, Istanbul Turkish
and Islamic Arts Museum, Inv. No. 283
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Carpets and kilims since their origin, were not created
just for meeting man's physical needs but also for their
psychological wishes. Religious beliefs and ritual life enrich
and develop philosophical thoughts and the soul of man.
This influences both the artist and his work in various ways.

Just by looking at the motifs and compositions in the carpets Resim/Picture 2

and kilims makes this evident.

X Yildiz-hag kompozisyonu.
The motifs stemmed from the depths of culture change

Star-Cross composition.

over time and provide an endless source for the artist's
repertoire reflecting the feelings and views of society. The
beliefs and traditions of Turkish people before Islam continued
after the conversion to Islam and some have even persisted
to modern timesi. The artificial 'Allah' concept in Islam
cannot be expressed in any motifs or patterns. This belief
has made Turkish artists, (at least some), use iconographical
figures and motifs coming from their own culture. This is
a recognized feature in the motifs, figures and compositions
in carpets and kilims as well as in all branches of art. In
addition to some patterns, stylized animal and plant motifs
and arbitrary geometrical shapes have also been used in
carpets and kilims.

The carpet dated to the 18th century (84x118 cm.),
exhibited at the Istanbul Turkish and Islamic Arts Museum
with inventory number 283, must have been woven in
Konya2. Inthe thin bordures at the outer edge of the carpet,
rectangular shapes beginning from the edge of a square
to the outside are positioned. The carpet is surrounded by
a large bordure seen with a spiral bough that is an upside
down cycle which can also be described as a .ragon. On
the part of the main motif and composition, there is a
combination of stars created by an arrangement of octagons
filled with flower-bough. The spaces between the octagons
are filled with cross-like shapes stemming from a single
point, crossing each other and having sharp arrow-like
edges; and thus, all the main composition is completely
filled without leaving any space. The main colours used in
the carpet are naphtha green, yellow and orange-like red.
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Another similar example is a Kars carpet. Inthis Kars carpet,
the star composition is huge and only half of the
cross shapes filling the spaces can be observed3.

The star motifs of the carpet at the Turkish and Islamic
Arts Museum are very similar to that of Uyghur's Chotcho
frescoes dated to the 9th and 10th centuries4.

This star-cross creation is also seen in brick compositions
on the Tomb of Aise Bibi (11th century) near Djambul Station
of the Turkistan-Siberia railway and in crown gate of the
Tomb of Nasr b. AN (1012-13) in Uzghent5 which was also
brick-constructed. This figure can also be found on the door
of Ribat-i Melik of the Great Seljukians and clarifies the origin
of this composition6.
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teskil eden kisimda ise, iginde cicekli bir dal bulunan
sekizgenlerin ardarda siralanmasindan dogan bir yildizlar
kompozisyonu bulunur. Sekizgenler arasinda kalan
bosluklara bir noktadan ¢ikan ve birbirini kesen, uclari
sivri ok seklinde nihayetlenen hagvari sekiller yerlestirilmis
ve butin ana kompozisyon hi¢ bosluk birakilmadan
doldurulmustur. Halida belli basl olarak nefti, sari ve
turuncumsu kirmizi renkler kullaniimistir. Bu haliya
benzeyen diger bir érnek bir Kars halisidir. Halida yildiz
kompozisyonu cok iri olup, aralardaki bosluklari dolduran
sivri uclu hagvari motiflerin ancak yanlan belli olmaktadir.'

Turk ve Islam Eserleri Miizesi'ndeki halida bulunan
yildiz motifleri, Uygurlara ait 1X.-X. ylzyillardan kalma
Hoco (Chotcho) fresklerindeki halilarda siralanan yildiz
kompozisyonu ile biyik benzerlik arzetmektedir.3

Bu yildiz-hag terkibi Turkistan-Sibirya demiryolunun
Djambul Istasyonu'nun yakinindaki Aise Bibi Turbesi'nin
(XI. ylzyil) tugla érgili kompozisyonlarinda ve Uzgent'teki
yine tugladan insa edilmis olan Nasr bin Ali'nin Tlrbesi'nin
(1012-13) ta¢ kapisinda da gorilmektedir.5 Buyuk
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Kesim/Piclure 3

Konya Cemal Ali Dede Tirbesi
(X1, yuzyilin ikinci yansi).

Konya Cemal Ali Dede Tomb
(mid. Xllith century).

Selguklulara ait Ribat-1 Melik'in inta¢c kapisinda da
bulunmasi6bu kompozisyonun menseine 151k tutmaktadir.

Tas lzerine ayni terkibin islendigi diger bir 6rnek XII.
yuzyila ait Anadolu'daki Kars-Ani Sarayi'dir. Bu eserde tag
kapinin alinligini yildiz-hag motifleri kaplar. KonyaAIéeddirh
Camii'nin tagkapi1 kemer tablasinda goriilen motifler de'
yine tas Gzerindeki drneklerdir.

S6z konusu kompozisyon sadece tas Uzerinde degil,
cini duvar kaplamalari halinde de kullaniimistir. Konya Kilig

3 N. Kirzioglu, Tirk Dinyasinda Ortak Motifler, Ankara 1995,
Resim 145,

4 A.v. Gabain, Das Leben im uigurischen Koénigreich Von Qoco,
(850-1250), Textband, Wiesbaden 1973, s. 101-105.

5 E. Cohn-Wiener, Turan, Berlin 1930, Resim XI; Y.Yaralov,
"VII.-XII. yuzyillarda Orta Asya'da Mimari Abideler",
Milletlerarasi Tirk Sanatlari Kongresi, Tebligler, Ankara 1962,
s. 401407, Resim 20.

6 M.Cezar, Turklerde Sehir ve Mimarlik, istanbul 1977, s. 190.

7 M.Onder, Mevlana Sehri Konya, Ankara 1971, s. 103; H.
Karamagarali, "Konya Ulu Camii", R6ldve ve Restorasyon
Dergisi, IV, 1982, Resim 3.
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About a Konya Carpet

Another example on which the same composition was
used is Kars-Ani Palace in Anatolia (12th century). In this
work of art, the forehead of the crown door is ornamented
with star-cross motifs. The motifs seen on the arch-table
of the crown door of Konya Alaaddin Mosque are the samples
on stone7.

The said composition has not only been used on stone,
but as tile wall coverings also. Tile wall coverings of Konya
Kilig Arslan Kiosk show star-cross compositions performed
in minailtechnique8. The same composition was also applied
to Beysehir Kubadabad Palace (1230)9. On the facade of
the Tomb of Cemal Ali Dede (mid 13th century) in Meram-
Konya and in the entrance of Sekerfurus Mesjid (1220), the
same composition can be seen.

This composition has been used as a popular figure
both in Iran and in Anatolia during the period of llhans. It
has also been used inthe Tomb of Veramin (Kasan) Imamzade
Yahyad 262) and the Tomb of Pir-i Bekran in Isfehan (1299-
1312)10. That the stars of these compositions are sometimes
surrounded by verses of the Koran reveals the metaphysical
meaning of these motifs. In the tile compositions of the wall
coverings of Taht-i Suleiman where lIhanli Palace is, the
octagon stars are filled with dragons11.

A bronze hand-cooling cannon is placed on both sides
of a sphere as geometrical knitted octagon stars forming
a wheel-of-fortune motif and two large bordures formed by
cross shapes between the stars. This work of art must
have been produced in Syria in the mid 14th centuryl12.

Dragons surrounding the 18th century Konya carpet at
the Turkish and Islamic Arts Museum might have been, at
the beginning, a product of Taoist philosophy. The symbol
explaining excellence in Taoism is the dragon. It is the initial
reason and creator of all. It is the energy, it is the mind. It
is the symbol of the universe and infinity13. The dragon in
Chinese art has been important since 1600 BC and has
taken its respectful place in houses, religious buildings and
on flags. With the dragons on the large bordures surrounding
this carpet, the dragon as a creator is emphasized.

Octagon stars in the main composition of the carpet
refer to the universe in Hinduism and Buddhism. Geometrical
shapes are "the symbol of God" in Buddhism14. This shape
is created by overlapping two squares diagonally. Star
motifs, along with other symbols of the universe, are placed
on the footprint of God Vishnu in Hinduism. In Islam,
geometrical shapes symbolize oneness'15. That the stars
in the sky remind me of their creator and that in the Koran
there are many verses referring to the stars and sky show
that this motif has an important place in Islamic art16.

Plant motifs in the main composition of the carpet refer
to the universe in Taoism. Additionally, every single plant
and flower in nature is a sign of Buddhal7. Also in the Koran,
plants and the holiness of the plants are mentioned18.

The cross motifs placed between star motifs are signs
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| stemming from the yellow point at the center and determine

the four directions. A.Stein has found a latch sign in Tun-
huang belonging to the 9th-I Oth centuries. This motif
symbolizing the divine power also expresses holy aspects19.
The four directions have been considered holy in China
since the Chao period (1600 BC). These direction signs
can be seen on a carpet found in the Fifth Pazirik Kurgam.
We can see the direction signs called 'bulung' in Orkun
steles as a specific schema inwall pictures. This composition
having a flower in the center is evidence of the holy nature
of the directions. As stated previously, this flower is the
symbol of Buddha. The holiness of the four directions is
also seen in Ahd-i Atik. For the Jews, the earth and people
are spread to four holy directions. The four main directions
are also holy in Christianity20. In Islam, the directions are
made holy by saying "Know that He is the God of the east,
the west and the others between them" in the 28th verse
of Suara verse of the Koran.

Star-four directions composition is a figure used by the
Turks before Islam for holy purposes, accepted by the
people and even applied on frescoes. After the conversion
to Islam, it was used in every area being accepted by the
people due to the relevant verses of the Koran.

It has been thought that this composition was created
for use in mosques or other religious institutions to strengthen
the people's spirituality since its feature is to explain meta-
physics.

7 Onder, M. Mevlana Sehri Konya, Ankara 1971, p.103;
Karamagarali, H. “Konya Ulu Cami", Rolove ve Restorasyon
Dergisi, IV, 1982, Picture 3.

8 Sarre, F Konya Kosk, (Translated by $.Uzluk), Ankara 1967.

9 Karamagarali, H. "Kayseri'deki Hunad Camii'nin Restitiisyonu
ve Hunad Manzumesinin Kronolojisi Hakkinda Bazi Milahazalari,
ilahiyat Fakiiltesi Dergisi, XXI, 1976, p.215, note 33.

10 Wilber, D.N. The Architecture of Islamic Iron, The Il-Khanid
Period, Princeton 1956, pp.121-124; Oney, G. Islam Mimarisinde
Cini, Ada Yaynlar 1987, Picture 20; Jakobsen, K. Islamische
Keramik, Museum fiir Kunst und Gewerbe Hamburg, Hamburg
1959, Picture 22.

11 Naumann, R&E. Taht-i Suleiman, Minchen 1976, Pictures
1011

12 Atl, E-Chase, W.T.-Jett, P. Islamic Metalwork in the Freer Gallery
of Art, Washington 1985, p.171.

13 Sickman, L-Soper, A. The Art and Architecture of China, Penguin
Books Ltd.

14Rawson, P. The Art of Tantra, London 1982, p.128.

15 El-Sald, Issam-Parman, Ayse. Geometric Concepts in Islamic
Art, London 1976.

16 Koran verses related to the sky: Hace 18, Araf 54, Enam 97,
Saffat 6, Tur 49, Necm 1, Mirselat 8, Tekvir 2, Infitar 2.

17 Coomaraswamy, Amanda K. Sanatin Tabiatindaki Baskalasim
(translated by M.Ozdemiroglu) Istanbul 1995, p.109-11.0.

18 Koran verses related to the plants: Araf 107, 108, 117,
Rahman 6; Yasin 80, 30; Nahl 11.

19 Esin, E. "Muyanlik Uygun Muyan Yapisindan (Vihara) Hakanli
Myuanligina (Ribat) ve Selguklu Han ve Medreselerine Gelisme",
Malazgirt Armagani, TTK, Ankara 172.

20 Eliade, M. Kutsal ve Dindisi (translated by M.Ali Kilichay), Ankara
1991, p.25, p.42.
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Arslan Koski'niin ( XIl. ylzyil ortast) ¢ini duvar
kaplamalari, minai tekniginde yapilmis yildiz-hag
kompozisyonunu gosterir.8 Beysehir Kubadabad Sarayi
(1230)9&ini duvar kaplamalarinda ayni kompozisyon yer
alir. Konya'da Meram'daki Cemel Ali Dede Tirbesi'nin
(XHI. yuzyihn ikinci yarisi) cephesinde, Sekerfurus
Mescidi'nin (1220) girisinde bu tarz kompozisyonlar
dikkat ceker.

Bu kompozisyonun ilhanlilar déneminde gerek
iran'da, gerekse Anadolu'da sevilen bir motif oldugu
g6rillmektedir. Veramin (Kasan) imamzade Yahya
Tirbesi'nde (1262), isfehan'da Pir-i Bekran Tiirbesi'nde
(1299-1312) de s6ziu edilen kompozisyon vardir.1l Bu
kompozisyonun yildizlarinin etrafinda bazen Kuran'dan
ayetlerin bulunmasi, bu motiflerin belli bir fizikotesi
anlam yiiklendiklerini ortaya koyar. ilhanli Sarayi'nin yer
aldigi Taht 1 Stileyman'da yapilan kazilarda ortaya ¢gikarilan
duvar kaplamasindaki ¢ini kompozisyonlarinda ise,
sekizgen yildizlarin iclerinde ejderler yer almaktadir.112

Madent eserlerden bir bronz el-1sitma topu, ortada
carkifelek motifi olusturan geometrik 6rgulu sekizgen
yildizlarla, yildiz aralarinda hagvari sekillerden meydana
gelen enli iki bordir halinde kiirenin iki yarisinda yer
alir. Bu parca XIV. yuzyilin ortalarinda, Suriye'de yapilmis
olmahdir.%”

Tirk ve islam Eserleri Mizesi'ndeki XVIII. yiizyil
Konya halisinin enli bordiriinde bulunan ve haliyi
cepecevre kusatan ejderler, baslangicta Taoist felsefesinin
Grint olmahdirlar. Taoizm'de mikemmeli agiklayan
sembol ejderdir. O ilk sebeptir, her seyin yaraticisidir. O
bir enerji, bir akildir. O, sonsuzun, evrenin simgesidir.13
Cin sanatinda ejder M.0.1600'lerden beri 6nem tasir ve
evlerde, mabetlerde, bayraklarda saygiyla yer alir. Bu
hahidaki enli bordirde bulunan ejderler halinin etrafini
cevrelerken, ejderin her seyi sardi§i, her seyin yaraticisi
oldugu vurgulanir.

Halinin ana kompozisyonundaki sekizgen yildizlar,
Hinduizm ve Budizm'de evreni ifade etmektedir.
Budizm'de geometrik sekiller "Tann"mn semboludir. 148
Bu sekil iki karenin ¢apraz olarak birbiri Gizerine binmesi
ile olusmaktadir. Yildiz motifi Hinduizm'de Tanri
Visnu'nun ayak izi Gzerinde, diger kdinat sembolleri ile
birlikte bulunmaktadir. islam sanatinda geometrik sekiller
"vahdet"i sembollestirmektedir."Gokyuzindeki
yildizlarin, onlari yaratani hatirlatmasi ve Kur'an'da
yildizlarla ve gokyuzi ile ilgili pek ¢ok ayetin bulunmasi 1
bu motifin islam sanatinda da énemli bir yere sahip
bulundugunu gosterir.

Bu halinin ana kompozisyonunda yer alan bitki
motifleri Taoizm'de kainati insanlara hatirlatir. Buna ilave
olarak tabiattaki her bitki ve ¢icek Buda'nin isaretidir.17
Kuran'da bitkilerden de bahsedilerek onlarin kutsalhigi
anlatihr.18

Yildiz motiflerinin aralarinda yer alan ha¢ motifleri,
merkezdeki sari noktadan ¢ikan ve dért yoni belirleyen
isaretlerdir. A.Stein, Tun-huang'da IX-X. yizyillara ait
bir mandala sekli bulmustur. Tanrisal giicii sembollestiren
bu motif kutsal olan yénleri de ifade etmektedir.19D 6rt
yon, Cin'de Chao (M.0.1600) devrinden itibaren kutsal
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sayllmaktadir. Besinci Pazink kurganinda bulunan halinin
tzerinde bu yon isaretleri dikkati ¢eker. Orkun stellerinde
"bulung"” olarak anilan yon isaretlerini Uygur duvar
resimlerinde belli bir sema olarak bulmaktayiz.
Ortalarinda bir ¢igek yer alan bu kompozisyon, yonlerin
kutsalligina bir delildir. Evvelce belirttigimiz gibi, buradaki
cicek Buda'nin semboludir. Dért yon kutsalligr Ahd-i
Atik'te de vardir. Musevilere gore yeryizi ve insanlar
merkezden dort kutsal ydne dog‘;ru<1 yayilmislardir.
Hristiyanlikta da dort ana yon kutsaldir.-" Mislimanlikta
ise Kuran'm Suara Sdresi 28. dyetinde "Bilinki O,
dogunun, batinin ve ikisi arasinda bulunanlarin Rabbidir"
denilmekte yani ydnler kutsallastirilmaktadir.

Konumuz olan yildiz-dért yéon kompozisyonu
Tirklerin islamiyeti kabuliinden evvel Tiirkler arasinda
kutsal amagla kullanilan, halkin begenisini kazanmis ve
fresklere kadar girmis bir sekildir. Turklerin islamiyetc
girmesinden sonra da, Kuran'daki konu ile ilgili ayetler
dolayisiyla da toplum tarafindan benimsenerek, her
alanda, kullanilmistir.

Bu halidaki kompozisyonun, fizik étesini anlatmasi
acisindan, cami veya kutsal amagcli yerlerde, méaneviyatin
pekismesine yardimci olmasi maksadiyla yapiimis oldugu
distnulmektedir.
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9 H. Karamagarali, "Kayseri'deki Hunad Camii'nin Restitlisyonu ve
Hunad Manzumesinin Kronolojisi Hakkinda Bazi Millahazalar",
ilahiyat Fakiiltesi Dergisi, XXI, 1976, s. 215, not 33.

10 D.N. Wilber, TheArchitecture oflslamic iran. The iTKhanid Period,
Princeton 1956, s. 121-124; G. Oney, islam Mimarisinde Cini, Ada
Yayinlan, 1987, Resim 20; KJakobsen, Islamische Keramik, Museum
fir Kunst und Gewerbe Hamburg, Hamburg 1959, Resim 22.
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Art, Washington 1985, s. 171.
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Books Dd,, 1968, s. 142.
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Saffat 6, Tur 49, Necm 1, Mirselat 8, Tekvir 2, infitar 2.

17 Amanda KCoomaraswamy, Sanatin Tabiatindaki Baskalagim,
(Ceviren: M.Ozdemiroglu), istanbul 1995, s. 109-110.

18 Bitkilerle ilgili ayetler Araf 107,108,117; Rahman 6; Yasin 80,30;
Nahl 11.

19 E.Esin, "Muyanhk" Uygur "Muyan" Yapisindan (Vihara) Hakanh
Muyanligina (Ribat) ve Selcuklu Han ile Medresesine Gelisme",
Malazgirt Armagani, TTK, Ankara 1972., Lev. Ivb.

20 M. Eliade, Kutsal ve Dindisi, (Ceviren: M. Ali Kilighay), Ankara
1991, s. 25,42.
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Resim/Picture 4

Konya Sekerfurus Mescidi (1220 M.).
Konya Sekerfurus Mesjid (1220).
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