mta
[1tt Tirkmg

Anadolu'da dokunan hayvan

figarld hahlardaki motifler ile

Teke, Salur, Ergari, Arabaci

gibi Tirkmen dokumalarindaki
kompozisyonlar arasinda biyik
benzerlikler gérilmektedir. Bir
boy sembolii, damgasi, sancagi
olabilecek nitelikteki bu motifler,
Anadolu'ya gelen Tirkmen
boylarinin dokuma geleneklerini
beraberinde getirmelerinden
kaynaklanmaktadir.

Yrd. Dog. Dr. Nalan Turkmen*

Turk hah sanatinin Anadolu'daki
baslangici olarak kabul edilen Selguklu
halilari; hali sanatimizin gelisiminde
teknik, renk, motif ve kompozisyon
bakimindan saglam bir temel
olusturmustur. XTV. ylizyilin baslarinda
Selcuklu halilarindan sonra ortaya ¢ikan hayvan figirli
halilar, Turk hali sanatinin yeni bir safhasini meydana
getirmektedir. Bu gruba, ilk kez Avrupall ressamlarin
eserlerindeki hali tasvirlerinde rastlanmaktadir. Tablolarda
goérulen hayvan figrld halilar, XIV. yuzyihin basindan XV.

Resim/Picture 1
Arabaci asmaligi, XIX. yizyil, St.Petersburg
Etnografya Muzesi (Nejat Diyarbekirli Arsivi).

Coachman "asmalik". XIXth century, St. Petershurg
Ethnography Museum (Archives of Nejat Diyarbekirli).

yizyilin sonuna kadar uzanan 200 yillik bir dénemi
kapsamaktadir. Glinimiize gelen drnekler ve Avrupall
ressamlarin tasvirlerinden edinilen izlenimler, hayvan
figurli ve kompozisyonlu halilarin, zengin bir grup teskil
ettigi yolundadir.

Hayvan figarld halilarda, zemin genellikle blyik ya
da kucik karelere bdlunmus olup, karelerin icine
sekizgenler yerlestirilmistir. Bunlarin iclerine de stilize
edilmis hayvan figlrleri dolgulanmistir. Bazen halinin
zemini birbirinden ayri, bagimsiz kiguk sekizgenlerle
kaplanmis olup, iclerinde kuyruklu hayvan figirleri
mevcuttur. Baska bir ifadeyle, figurler kimi zaman
geometrik bolimlerin iglerine yerlestirilirken, kimi zaman
da bu geometrik bolimlenmeler ortadan kaldirilarak,
hayvan figlrleri yan yana ya da kaydirilmis eksenler
Uzerinde siralanmistir. Figlrlerin yerlestirilisi cok gesitlilik
arzetmektedir. 6rnegin bir stilize agacin iki tarafina yiz
ylize veya sirt sirta yerlestirilmis hayvan figirleri, heraldik
durusta tek hayvanlar, tek ve ¢ift bash kartal tasvirleri,
dort ayakh hayvanlar, yengec gibi deniz hayvanlan tasvir
edilmistir. Hayvan figirleri zaman iginde zenginlesmis,
kompozisyonlar hareketlilik kazanmistir. Genellikle
birbirine bagh bir grup seklinde ve miicadele halinde
tasvir edilen hayvan figirleri, bu dénemin Grlnleridir.1
Bu figlrlerin 6zellikle Tlrk sanati ve kaltirinde din,
hukuk ve astroloji agisindan birer sembol olan kartal,

sahin ve dogan gibi yirtici kuslar; Anadolu'da oldugu kadar
Orta Asya'da yasayan ¢esitli Tlrk topluluktan arasinda
da oldukga sevilmistir ve halinin yanisira isleme, tas, ahsap,
maden gibi pekgok kiiglik el sanati 6rneklerinde de gorildr.

Bilindigi gibi, Trkmen boylannin herbirinin yirtici
kustan olusan bir ongun'u vardir. Insanlan koruyan ruhlarin
birer semboli olan ongunlar, ayni zamanda, boyun
koruyucu ruhunun da semboludir. Resided-din'in CamitUt-
Tevarih ve Ebiilgazi Bahadir Han'in Secere-i Terakime adh
eserlerinde, Tirkmen boylannin bu ongunlan hakkinda
bilgi verilmektedir.* En nemli ongun hayvanlarinin
basinda ise kartal gelmektedir. Anadolu'nun tek ya da ¢ift
bash heraldik kartal tasvirli hali érneklerine, dzellikle
Siena ve Floransa okulunun resimlerinde rastlanmaktadir.

* Mugla Universitesi, Fen-Edebiyat Fakiiltesi,

Arkeoloji ve Sanat Tarihi Bélimi Ogretim Uyesi.
1 Kurt Erdmann, Der Turkische Teppich Des 15. Jahrhunderts
-15. Asir Tirk Halisi, (Cev: Haldun Taner), istanbul 1957, s.
115-116; Oktay Aslanapa, Tiirk Hali Sanatinin Bin Yili, istanbul
1987, s. 37-38; Oktay Aslanapa-Yusuf Durul, Selguklu Halilart,
istanbul 1973, s. 59-66; Serare Yetkin, Turk Hali Sanati, Ankara
1991, s. 1920.
Faruk Sumer, Oguzlar (Turkmenler) - Tarihleri - Boy Teskilati-
Destanlari, istanbul 1992, s. 170; Bahaeddin Ogel, Tirk
Mitolojisi (Kaynaklan ve Agiklamalan ile Destanlar), Ankara
1989, s. 355-368.
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There have been observed substantial V||dd|e AS|a

similarities between the motifs of animal
carpets woven in Anatolia and the an
compositions of Turkoman weavings
such as Teke, Salur, Ersan and Arabaci |

Those motifs that can be considered as Anato ||an
the symbol, hallmark or flag of a clan

have been caused by Turkoman clans Turkomen
coming to Anatolia along with their
weaving culture

Assis. Prof. Nalan Turkmen*

Seljukian carpets recognised as the beginning of the art
of Turkish carpet-making in Anatolia have provided a strong
base inthe development of our art of carpet-making in terms
of technique, colour, pattern and composition. Animal
patterned carpets that have appeared after Seljukian carpets
in the 14th century have constituted a new phase in the art
of Turkish carpet-making. This group was observed in the
paintings of European artists for the first time. The carpets
with animal motifs found in the paintings cover a 200 year

period from the beginning of the 14th century to the end
of the 15th century. Based on the observations from the
samples which still exist today and from the descriptions of
European paintings, it is suggested that carpets with animal
patterns and compositions constitute a rich group.

In the animal carpets, the ground is divided by either
big or small squares and within these squares, octagons
are placed. Stylized animal figures are placed in these
octagons. Sometimes small octagons are separately placed
onto the ground with animal figures inthem - in other words,
figures are, sometimes, placed in geometrical parts or at
other times these geometrical parts are removed and figures
are placed side by side or on a slided axis. The placement
of the figures differs from one to another. For instance, at
the two sides of a stylized tree it is possible to observe
face-to-face or back-to-back animal figures, single animals
in heraldic position, single or double-headed eagle figures,
animals with four legs or sea animals such as crabs. The
animal figures have enriched over time, while at the same
time the compositions have become more vivid. The usual
examples of this period are animals within a group or animals
fighting each otheri.

* Lecturer, Archeology and Art History Department, Mugla University.

1 Erdmann, Kurt. Der Tiirkische Teppich Des 15. Jahrhunderts -

15. Asir Tirk Halisi (Translation by Haldun Taner), Istanbul 1957,
pp. 115-116; Aslanapa, Oktay. Tiirk Hali Sanatinin Bin Yill, istanbul
1987, pp.37-38; Aslanapa, Oktay and Durul, Yusuf. Selguklu
Halllari, istanbul 1973, pp.53-56; Yetkin, Serare. Tiirk Hall Sanati,
Ankara 1991, pp.1920.
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Yomut torbasi, XIX. ylzyil (Werner Loges'den).
Yomut Bag, XIXth century (from Werner Loges).
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Resim/Picture 3

Buhara hahsi, XIX. ylizyil, Askabat Tlirkmen
Hali Mizesi (Nalan Tirkmen Arsivi).

Buhara Carpet, XIXth century, Askabat Turkoman
Carpets Museum (Archives of Nalan Tiirkmen).

Bilinen tasvirlerden biri, Giotto okulunun Grtnlerinden
olan ve bugiin Vatikan Koleksiyonu'nda saklanan 1320
tarihli Stefaneschi Triptikinde yer almaktadir. Bir diger
drnek de Berlin Staatliche Museum'da 1141 A envanter
numarasiyla kayitl 1350 tarihli Madonna'mn tahtta oturan
tasvirinde mevcuttur.'

Kartal figlrli tasvirler, ginimizde bazi bdlgesel
halilarda da gorilmektedir. Ornegin, kartal figiirii, Teke
Turkmenlerinin yasadi§i Antalya ve ¢evresinde, ydreye
0zgu Dosemealti halilarinin bordirlerinde karsimiza
cikmaktadir. Bu tur uygulamalar, boy ongunlarinin birer
hatirasi olarak kabul edilebilir.

Kartal figlrli Orta Asya Tirkmen dokumalarina
verilebilecek en c¢arpici drnek, hi¢ siphesiz, bugiin St.
Petersburg Etnografya Miizesinde sergilenen Arabacilar'a
ait bir asmaliktir (Resim 1). Herhangi bir geometrik
bélinme olmaksizin, art arda siralanan stilize ¢ift bash
kartal figlrleri batiin zemini kaplamaktadir. Bundan ayri
olarak verebilecegimiz diger bir 6rnek de Yomutlara ait
bir cuvaldir (Resim 2). Kanatlan agik tek basl stilize kartal
figurleri, zeminde, kaydirilmis eksenler lzerinde
siralanmistir. Ayrica, Buhara halilarinda rastlanan ve
yaprakl gél olarak adlandinlan &rnekler de stilize edilmis
cift bash kartal figiruni hatirlatmaktadir. Dilimli yapraklar,
adeta kanatlanni agmis, ters ydne bakan iki kartal basi ile
noktalanmistir (Resim 3). Kaynagini eski din
geleneklerinden alan, devlet armasi ve tilsim, nazarlik,
kuvvet, kudret gibi unsurlan sembolize eden kartal figiiriids
bir totem olarak hali dokumalannda kendini gdstermektedir.

Tirkmen dokumalannda, hayvan figirlerinin yer aldigi
orneklerin basinda, asnialiklar ve ensiler gelmektedir.
Turkmenlerde diglin devesinin sad ve sol tarafina asilan
bes koseli dokumalara asmalik, cadir girisine disaridan
asilarak kapi islevini tstlenen halilara da ensi adi
verilmektedir (Resim 4-5). Bu drneklerde, silizc edilmis
bir agacin iki yaninda, yiiz ylize ya da sirt sirta dénmus
iki basgli, dért ayakl hayvan figlrleri gorulmektedir. Bu
figlr ve kompozisyonlarin benzerlerini, erken Osmanl
dénemi hayvan figurli halilarinda da bulmak mimkindir.
Bunlarin érnekleri, Rénesans dénemi ressamlarindan olan
Carlo Crivelli (1435-1495)'nin tablolarinda gérildugu igin,
onun adi ile taninan Crivelli halilarinin sekizgen yildizlarinda
mevcuttur. Ornedin, Nejat Diyarbekirli'nin Sivrihisar'da
buldugu ve XVI. yizyila tarihlendirdigi Crivelli halisinin
(Resim 6) blyuk sekiz uclu yildizinin aralarini dolduran
diyagonal alugenlere, "H" bigciminde kii¢iik hayvan figlrleri
dolgulanmistir. Bunlar Arabaci, Yomut, Ersari ve
Cavuldurlarda goérilen tavuk muska goéllerinin (Resim 7)
dilimlerindeki figlrlere benzemektedir. Diyarbekirli, bu
Crivelli halisinin, XVI. yizyilda dokuma konusunda ileri
bir seviyede bulunan Bati Anadolu'daki Tlrkmen boylarinin
bir Grini oldugunu, dolayisiyla, Orta Asya Tirkmen
dokumalari ile bu hah arasindaki baglantilarin dogal
karsilanmasi gerektigini ifade etmektedir. *Gercekten de
Arap Cografyacisi ibn Sa'ld, Kitabi'l-Cugrafiyya adli
eserinde, basta Denizli merkez olmak tzere bu bdlgede
XIII. yuzyil ortalarinda ikiylizbin (200.000) ¢adirdan olusan
Turkmen boylarinin yasadigindan bahsetmektedir.6

Crivelli halilarinin merkezine yerlestirilen ve "Crivelli
Golu" olarak da bilinen "Crivelli Yildizi", form agisindan
da Orta Asya Turkmen boylarinin dokumalarindaki gol
desenine benzemektedir. Tlirkmen boy goélleri de, Crivelli
yildizinda oldugu gibi, hig bir form degisikligi géstermeden

3 Oktay Aslanapa, a.g.e., s. 150, Lev. 25; John Mills, "Early Animal
Carpets in Western Paintings, a Review", Hali, Vol. 1, No.3, London
1978, s. 235, Fig. 1, Kurt Erdmann, a.g.e., s. 15, abb. 14.

4 Bahaeddin Ogel, "Turklerde Kartal ve Kartal Armasi”, Turk
Kiltird, say1 118, Ankara 1972, s. 208-226.

5 Nejat Diyarbekirli, "An Early "CrivellilPrayer Rug Found in
Sivrihisar", Hali, Vol.6, No.4, London 1984, s.459.

6 Allay Kiiymen, "Selcuklularve Anadolu'nun T irklesmesi Meselesi",
Selguk Dergisi, Konya 1986, s. 30, dipnot 22.
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Resim/Picture 4

Teke asmalik drnegi, XIX. yuzyil,
Ozel Koleksiyon (Robert Pinner'dan).

"Teke asmalik" Sample, XIXth century,
Private Collection (from Robert Pinner).

The animals used as figures have been birds of prey such
as falcons and eagles which are also used as symbols in
terms of religion, law and astrology in Turkish art and culture.
These figures have been embraced by various Turkish
societies living in Central Asia as well as in Anatolia and can
also be observed in other handicraft samples such as
embroidery, stone, wood and minerals.

As is known, each Turcoman tribe has an ongun including
a bird of prey. These onguns, that symbolize the souls
protecting human beings, are also the symbol of the soul
protecting the tribe. Cami'iit-Teravih of Resided-did and
Secere-i Terakime of Ebillgazi Bahadir Khan provide some
information on the onguns of the Turcoman tribes . The
eagle is the most important member of the onguns. The
examples of Anatolian carpets with single or double-headed
eagles are seen inthe Sienna and Florence school paintings.
A known example is in the Stefaneschi Triptik (1320), (now
in the Vatican Collection) a product of the Giotto school.
Another example can be seen in the description of the
Madonna seated on the throne (1350) registered to the
Berlin Staatliche Museum with inventory number 1141 A3,

Descriptions with eagle figures are, today, also seen in
some regional carpets. For instance, an eagle figure is seen
inthe bordures of the regional Désemealti carpets of Antalya
where Teke Turcomen used to live. This kind of application
may be interpreted as a remembrance of the onguns tribe.

The most interesting example of Central Asia Turcoman
weavings with eagle figure is an asmalik of Arabacilar now
exhibited at the St. Petersburg Ethnography Museum
(Picturel). Without any geometrical division here, stylized
double-headed eagle figures cover the whole ground. Another
example is a sack belonging to the Yomuts (Picture 2). One-
headed eagle figures with open wings are placed on a slided
axis upon the ground. Also figures called "lake with leaves"

in Buhara carpets seem to be similar to the double-headed
|

2 Sumer, Faruk. Oguzlar (Ttrkmenler)-Tarihleri-Boy Teskilati-
Destanlari, istanbul 1992, p.120; Ogel, Bahattin. Tiirk Mitolojisi
(Kaynaklari ve Agiklamalari ile Destanlar), Ankara 1989, pp.355-
368.

3 Aslanapa, Oktay. Ibid, p. 150; Mills, John. "Early Animal Carpets
in Western Paintings: A Review", Hah, Vol.l, No.3, London
1978, p.235, Fig.l; Erdmann, Kurt. lbid, p.15, abb.14.

4 Ogel, Bahaeddin. "Tiirklerde Kartal ve Kartal Armas!", Tirk
Kultirti, No.118, Ankara 1972, pp.208-226.

eagle figures. Atthe end of the Sliced leaves are two eagle
heads looking in opposite directions with their wings open
(Picture 3). Eagle figures symbolizing such elements as
power, might, amulets, government heraldry and charm
and originating from old religious traditions can be observed
as totems in carpet-weavings4.

Inthe Turcoman weavings, some examples with animal
figures are ensi and asmalik. Asmalik is a weaving with five
edges put on the left and right sides of camels during the
wedding ceremony and ensi is the carpet hung from the
top of tents as a door (Pictures 4-5). In these examples,

Resim/Picture 5

Teke ensi ornegi, XIX. yiizyil, Ozel Koleksiyon
(Robert Pinner-Michael Franses'den).

"Teke Ensi" Sample, XIXth century, Private
Collection (from Robert Pinner-Michael Franses).
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bir tekrar motifi olarak dokunmustur. Crivelli yildizinin
dilimlerine dolgulanan kus ve hayvan figlrleri ile
madalyonun ana hatlarinin Tiirkmen g6lleriyle olan yakin
baglantisi, bazi arastirmacilari Crivelli madalyonunun eski
bir Tirkmen g6li olarak kullanildigr gorusine
ydneltmistir.

Orta Asya Tirkmen ensilerinde, asinaliklarda ve tavuk
muska gibi, boyun semboli olan g6llerindeki kus
motiflerinin biraz daha uzak akrabalarini Konya Mevlana
Miizesi ve istanbul Vakiflar Hali Miizesi'nde bulabiliriz
(Resim 8-9).

Resim/Picture 7

Yomut halisindan detay,
XIX. yiuzyil, Askabat
Turkmen Hali Muzesi,
(Nalan Tlrkmen Arsivi).

Detail from Yomut Carpet,
XIXth century, Askabat
Turkoman Carpets Museum,
(Archives of Nalén Tirkmen).

Resim/Picture 6

Sivrihisar Crivelli hayvan figlirli hah 6rnegi, XVI.
yuzyil, Eskisehir Miizesi (Nejat Diyarbekirli Arsivi).

Sivrihisar Crivelli Animal Carpet, XVith century,
Eskisehir Museum (Archives of Nejat Diyarbekirli).

Ozellikle Vakiflar Hali Miizesi'nde sergilenen hah, hayvan
figurld hahlarin dekoratif agidan ¢ok daha gelismis bir
ornegini sunmaktadir. XV. ylizyil sonuna tarihlenen bu
halinin zemini iki blyuk dikd6rtgene bélinap, her birinin
icine simetrik olarak, ortada stilize bir agacin iki yanma,
karsilikli bakisan sorguclu kus figurleri yerlestirilmig,tir.'O
Bu kus figlrleri; uzun gagall, sorguglu, kanat ve g6gus
tuyleri ¢cengelli olarak verilmistir.

Kanatlarinin gévdeye baglandigi kisimlarda, iginde
koc¢ boynuzlu bir baklavanin yer aldigi kiigik bir dikddrtgen
mevcuttur. Tirkmen haklarinda bu motif gok yaygin olup,
kog yildizi anlamina gelen goganak adi ile taninmaktadir.
Kuslarin boyun ve gévdesinde, alternatif olarak siralanmis
kirmizi ve mavi hiléllerle ise bir cok Turkmen boyunun
dokumalarinda rastlanmaktadir. Bu hilaller, basta Yomut
olmak iizere igdir, Abdal, imreli ve Karadasli boylarinda
mevcuttur.9 Ozellikle Yomutlarin kepse gollii hah
orneklerinde ve bohca gibi kiiglik dokumalarinda alternatif
olarak karsilikli ya da sirt sirta dizilerek yogun bir sekilde
kullanilmistir (Resim 10). Anadolu'da Musluca

7 Robert Pinner, "The Crivelli Rug Medallion and the Turkmen
Connection”, Oriental Carpetand Textile Studies, Vol. IV., Berkeley-
Califomia 1993, s. 252; Michael Franses, "The Crivelli Star", Orient
Stars-A Carpet Collection, Stuttgart-London 1993, s. 273.

8 Serare Yetkin, "Yeni Bulunan Hayvan Figurlu Halilarin Tlrk
Hali Sanatindaki Yeri", Sanat Tarihi Yilli§i, V, istanbul 1973,
S. 292.

9 Hans Sienknecht, "ATurkic Heritage- The Development of
Ornament on Yomut C-gll Carpets”, Hali, Issue 47, Vol.ll,
No.5,1-ondon 1989, s. 32.
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Resim/Picture 8

Anadolu hayvan
figlirld hal 6rnegi,
XV.ylzyil, Konya
Mevlana Miizesi
(Naléan Turkmen

Arsivi).

Anatolian Animal
Carpet Sample,
XVth century,
Konya Mevlana
Museum (Archives

of Nalan Tiirkmen).

doubled-headed animal figures with four legs standing face-
to-face or back-to-back are placed at the two sides of a
tree. Itis possible to observe similar figures and compositions
in the early Ottoman carpets with animal patterns. The
samples of those compositions are seen in octagonal stars
of the Crivelli carpets, called after Carlo Crivelli (1435-
1495), a Renaissance painter. For example, a Crivelli carpet
found in Sivrihisar and dated to the 16th century by Prof.
Nejat Diyarbekirli (Picture 6) holds diagonal hexagons filling
the spaces between big eight-edged stars with little animal
figures with an "H" shape. These are similar to those figures
found in the parts of tavuk muska lakes of Arabaci, Yomut,
ersari and Cavuldurlar (Picture 7). Diyarbekirli has stated
that this Crivelli carpet is a product of Turcoman tribes in
Western Anatolia who were advanced weavers in the 16th
century, and thus the connection between this carpet and
those of Central Asia Turcoman is a natural fact5. Indeed,
Arabic geographer Ibn Said stated in his Kitabi'l Cugrafiyya
that, in the mid 13th century, Turcoman tribes with more
than two hundred thousand tents were living in this region
and especially in Denizli6.

The "Crivelli Star", known also as the "Crivelli Lake" and
placed in the centre of rugs, seems to be similar to the
lake figures in the weavings of Central Asia Turcoman tribes
in terms of form. Additionally, the Turcoman tribe lakes have
been woven as a repetition motif as in the Crivelli star
without any changes in form. The fact that bird and animal
figures appear in parts of the Crivelli star and that there is
[

5 Diyarbekirli, Nejat. "An Early 'Crivelli' Prayer Rug Found in
Sivrihisar", Hah, Vol.6, No.4, London 1984, p.459.
6 Koymen, Altay. "Selguklular ve Anadolu'nun Turklesmesi
Meselesi", Selcuk Dergisi, Konya 1986, p.30, Footnote 22.
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Resim/Picture 9

Anadolu hayvan figirli hali 6rnegi, istanbul
Vakiflar Hali Miizesi (Nalan Tirkmen Arsivi).

Anatolian Animal Carpet Sample, Istanbul Foundations
Carpet Museum (Archives of Nalan Turkmen).
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Resim/Picture 11

Bergama halisi, XVI. yiizyil, istanbul Tiirk ve islam
Eserleri Miuzesi (Nalan Tirkmen Arsivi).

Bergama Carpet, XVith century, Istanbul Turkish and
Islam Works Museum (Archives of Nalan Tirkmen).

Resim/Picture 10

Yomut bohgasi, XIX. yizyil basi, Washington
D.C. Tekstil Mizesi (Jon Thompson'dan).

Yomut Bundle, Early XIXth century, Washington
D.C. Textile Museum (from Jon Thompson).

Turkmenlerinin kurt agzi olarak adlandirdiklari hilal
motifil0 sadece Anadolu'da degil, Kafkas halilarinda da
sevilerek dokunmustur.

XVI. yizyilda Tirk halilarinda kaybolan hayvan
figurleri, yerini, karelere bolinerek iclerine sekizgen ve
baklava gibi geometrik motiflerin dolgulandigi érneklere
birakmistir. XVI. ylzyilin sonundan itibaren, ana motif
olmasa bile bir dolgu motifi olarak Tirk hah sanatinda
yeniden ortaya ¢ikan kiicuk hayvan figlrleri, geleneksel
motiflere bagliligin en giizel 6rnedini veren Bergama hah
grubunun bazi drneklerinde de kullaniimistir. Bu
uygulamayi, Tirk ve islam Eserleri Mizesi'nde 329
envanter numarali bir XVI. yizyil Bergama halisinda
gorlyoruz (Resim 11). Hahnin karsilikli iki dar kenarindaki
dikdortgen cercevelerin igine yerlestirilmis dagumli
klclk sekizgenlerin aralarina, kiiglik hayvan figurleri
dolgulanmistir. Bunlar, Salur ensi ve asinaliklarindaki
ornekler ile benzerlik gostermektedir (Resim 4-5).

Genel olarak Tirkmen ensi ve asinaliklarinda gorilen
ve bir agacin lzerine tinemis kus ya da adacin iki yaninda
yer alan hayvan figlrleri boyun totemini temsil etme
Ozelligindedir. Ayrica ajaca benzer formlar da, bir gesit
totem, boyun sembolii ya da ordunun bir sancagi olabilir.
Ozellikle Minoussinsk Miizesi'nde sergilenen
Kizilayaklarin adagtan yapilmis kus heykeline, yani
ongununa bakildiginda, bunlarin Tirkmen asinaliklarindaki
kus figurleri ile buyik benzerlik tasidigr gérilmektedir
(Resim 12). Bazi arastirmacilar, bu motiflerin eski totem
geleneklerinden dogmus oldugunu, Anadolu'daki Turk
dokuyuculari tarafindan islamiyet'in kabul edilmesinden
sonra dahi kullanilmaya devam edildigini ifade
etmektedirler.11 Nitekim tarihte bazi Turk hanedan ve
boylarinin damgalarini, bir aile isareti olarak kullandiklari
bilinmektedir. Ornegin, Salgurlularin paralarinda Salur
damgasi, Ak-Koyunlu paralarinda da Bayindir damgasi
bulunmaktadir. Bu damgalara, paralarin yani sira resmf
vesikalarda, bayraklarda, silahlarda ve yaptiklari cesitli
eserlerde de rastlamak miimkindiir. Ozellikle Anadolu'daki
Tuarkmen boylari, damgalarini hayvanlarina vurduklari
gibi, hali ve kilimlerine de motif olarak dokumuslardir.
Ayrica kullandiklari kap ve kacada, giyim esyasina ve hatta
mezar tasina dahi resmetmislerdir. 12

Bugunki Tdrkmenistan disinda Kuzey Afganistan,
Kuzeydogu iran, Ozbekistan ve Kazakistan'in Mangislak
yOresinde yasayan Tirkmen boylan arasinda da, hayvan
figurli drnekler ¢ok yaygin olarak kullaniimistir. Bu tip
ornekleri Anadolu'da dokuyanlar, XI. ve XIIlI. yizyillarda
Anadolu'ya dalgalar halinde gelen Tirkmenlerin

torunlandir. «
[

10 Yusuf Durul, Tirk Kilim Motifleri, Ankara 1987, s. 19.

11 Susan Day, 'Tales of Totems and Tamghas -The Symbolism
of the Tribal Brand Mark and its Relationship to Carpets",
Oriental Carpetand Textile Studies, Vol.IV, Berkeley-California
1993, s. 262, Fig. 22.

12 Faruk Sumer, a.g.e., s. 166.
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Examples of Animal Patterns in the Textiles of Middle Asia and Anatolian Turkomen

a close connection between the main lines of the medallion
and the Turcoman lakes have led some researchers to
consider the Crivelli medallion as an old Turcoman lake78
Some motives similar to the bird motifs in the lakes,
ensi and asmalik of Central Asia Turcoman, symbolizing the
tribe, can be found in the Konya Mevlana Museum and the
Istanbul Foundations Carpet Museum (Picture 8-9). Particularly
the carpet exhibited at the Foundations Carpet Museum
provides a developed example of animal figured carpets in
terms of decoration. This carpet, dated to the end of the
15th century, is divided into two big rectangles each of
which is filled with two crested bird% placed symmetrically
around atree looking at each other . The birds have been
represented as crested birds with long beads and have
hooked wings and breast feathers. There is a small rectangle
in which there is a diamond-shape with a ram horn on the
parts where the wings are connected with the body. This
motif is very common in the carpets of Turcoman tribes
and called gocanak which means ram star. In most weavings
of Turcoman tribes, alternatively ordered red and blue
crescents are used in the necks and bodies of birds. These
crescents are of Yomut, igdir, Abdal, Imreli and Karadasli
tribes9. These figures have mostly been used placed face-
to-face or, alternatively, back-to-back in carpets or small
weavings like 'bohg¢a’ by Yomuts (Picture 10). The crescent
motif called 'kurtagz!' (mouth of wolf) by Musluca Turcoman10
is seen not only in Anatolia but also in Causas carpets.
In the 16th century, animal figures in Turkish carpets
began to disappear and were replaced by patterns acquired
by filling geometrical motifs such as octagons and diamond-
shapes. Small animal figures appeared not as main but as
filing motifs since the end of the 16th century and were
used in some examples of Bergama carpets. It can also be
seen in a Bergama carpet of the 16th century registered
at the Turkish and Islamic Arts Museum with the inventory
number 329 (Picture 11). Small animal figures are placed
in the spaces between small octagons in rectangular shapes
at the two narrow edges of the carpet. These are similar
to the samples in Salur ensi and asmalik (Pictures 4-5).

In Turcoman ensi and asmalik, the birds perched on a
tree or animal figures on both sides of a tree generally
represent the totem of the tribe. Additionally, some other
forms similar to a tree may be the symbol of a tribe or the
flag of an army. Looking at the wooden bird statue, or
ongun, of Kizilayak exhibited at the Minoussinsk Museum,
one can see that this is very similar to bird figures in some
Turcoman asmalik (Picture 12). Some researchers have
stated that these motifs have stemmed from old totem
traditions and used even after the acceptance of Islam by
the Anatolian weavers1l. It is also known that some Turkish
tribes have used their symbols as family signs. For example,
in the coins of Salgur there were Salur signs, and in those
of Ak-Koyunlu, Bayindir signs were used. They also printed
their signs on official documents, flags, guns and goods
they produced. The Turcoman tribes wove their signs
especially on carpets and kilims in Anatolia. They also put
this sign on the goods they used, clothes and even their
tombstones12.

In addition to Turkmenistan, the animal figures have
been frequently used by Turcoman tribes living in North
Afghanistan, Northeastern Iran, Uzbekistan and the
Mangislak region of Kazakhstan. The people who wove
carpets with animal figures in Anatolia were the descendants
of Turcoman who came to Anatolia during the 13th and
11th centuries.«»

7 Pinner, Robert. 'The Crivelli Rug Medallion and the Turkmen
Connection”, Oriental Carpet and Textile Studies, Vol.IV, Berkeley-
California 1993, p.252; Franses, Michael. "The Crivelli Star",
Orient Stars-A Carpet Collection, Stuttgart-London 1993, p.273.

8 Yetkin, Serare. "Yeni Bulunan Hayvan Figirlii Halilarin Tark Hali
Sanatindaki Yeri", Sanat Tarihi Yilig, V, Istanbul 1973, p.292.

9 Sienknecht, Hans. "A Turkic Heritage-The Development of
Ornament on Yomut G-gul Carpets”, Hall, Issue 47, Vol. 11
No.5, London 1989, p.32.

10 Durul, Yusuf. Tirk Kilim Motifleri, Ankara 1987, p.19.

11 Day, Susan. "Tales of Totems and Tamghas-The Symbolism of
the Tribal Brand Mark and its Relationship to Carpets”, Oriental
Carpet and Textile Studies, Vol.IV, Berkeley-California 1993,
p.262, Fig.22.

12 Simer, Faruk. Ibid, p. 166.
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Resim/Picture 12

Kizilayaklar'in agactan yapilmis kus seklindeki ongunu, Minoussinsk Muzesi (Susan Day'den).
Kizilayaksl1Wooden Bird-Shaped Totem, Minoussinsk Museum (from Susan Day).
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